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S E748EE Co-Artistic Directors

28 Danny Yung

EEFMEEREE  REREBEBMABAY B 1+ EBHSEMERE - &
MEI2015 B BEMBERBEMKERE (BE) ] (2016) ~ [BREIZEMNXEREASC(EEE
(2014) F [ BEEF+F44% 5= 1 (2009) - M H B S BIHBER SR R BB 17 & Music
Theatre NOW LEEAHIERREE (2008) ©

A pioneer of experimental performance, video, and installation art in the Sinophone region,
and Co-Atrtistic Director of Zuni Icosahedron - Hong Kong's leading experimental arts
company. Yung is the recipient of the Hong Kong Arts Development Awards 2015 Artist of
the Year (Drama) (2016), the Fukuoka Prize - Arts and Culture Prize (2014), the Cross of the
Order of Merit of the Federal Republic of Germany (2009), and of the UNESCO International
Theatre Institute Music Theatre NOW Award (2008).

# B B Mathias Woo

S - ZTEEHS2IEEETERE - BREIGKRZSREAIGLE  LERIIEEER
BERSES  FRIBEEXNE  EBEL BH - B 58 G2F - ASEREN+
i (FREEEN g - bR~ 8306 WK » K - faMk - REEH L& - 2009 F R
ETEBEEURESEN [ REZEME | RERBERAIGHSEEM IR

The Co-artistic Director cum Executive Director of Zuni Icosahedron. As a scriptwriter,

director, producer and curator, Woo is a pioneer in cross-boundary and multi-media theatre.
He is recognised for his portfolio of more than 60 original theatre works, which have been
invited to cities around the globe and major Chinese cities. Woo's theatre works explore a
wide range of subjects including literature, history, current political affairs, architecture,
religion, and philosophy. In 2009, Woo initiated and curated Architecture is Art Festival, the
first art festival with architecture as the central topic in Hong Kong.



(EE: NAESMESE) The Interrupted Dream: Chinois Dream at Chéteau de Versailles



EEREE

CHAIRMAN'S
MESSAGE

Fliz

THEATRE °

s

TECHNOLOGY o

ART

EEEEF ATAKE, P

Mr Lau Chin Shek, JP
Chairperson of Board of Directors

iRz ati

BB BM > MEBATUNEHR - BIBHER T
WEM BZTRABEMN SREMHAG B
WENER AFEEZAasHE 2B
[Z Innovation LabiE S ESBIFEBRE "
FBEAENARENSE > BARNREDRHIE
PR BHEESAESE  NERESERES  RER
2020 F{EFIAT 25251 A%% (Red Dot Award) Fafg £
BIB4ARE -

Studio:Thea'trd: ;

Hong Kong .

Wﬂ IHDO_ —
Seudio Thentre:

Hor Koo Gl Coiro. | Bl e

£ Innovation Lab

Change the world with art and technology

Art and technology can both change the world. Theatre is the art of
technology. The understanding of theatrical arts begins with the
understanding of technology. In recent years, Zuni has taken its art
experimentation into the cutting edge of stage technology in its

Z Innovation Lab ", a Hong Kong original, which integrates the
power of creativity and technology to challenge the limitation of
sensory cognition, transcending our sensibility and common
knowledge. The programme has received wide international acclaim
including the winning of the German design award Red Dot Award
2020 in the brands and communication category.



BISMEEHE R Theatre is the art of technology

2019 ESESAYERES | EnESREE S The 2019 Z Innovation Lab showcased the relationship between

L[ s R i g - () R @ stage technology, theatre and built spaces, setting the tone to
MRRERAOBR - RRABIRR - (RAE) explore the future of theatre as a whole: Rotten Big Ass *

RERCENFEZANER EREHRRNE combining the most advanced stage space and sound effects with

W (Emie) LS EEaRaR e EHMER the almost forgotten legacy of Banyan tempo system to create the
R . s - shock-and-awe that can only be felt by the audience on the spot;

HARERTER ABRESXCFORI=T Blind Musician Dou Wun © using audio and imaging

B EREAECRREER BEIE #E technologies of the theatre to relive the audio-visual space of the

EithEEEEENELEE  WUEKET M LR song-art Deishui Naamyam; Zuni celebrating the 30th anniversary of

R B ARTEIR S o Hong Kong Cultural Centre by adopting state-of-the-art

technologies of Augmented Reality (AR) in conjunction with the
Soundscape system to recreate the sound and scene of the site's

BTANBRIUNESEEMTEY | EEAE former Kowloon Railway Station. The anniversary was also
AR RER A TLN [ S EE AL & celebrated with the installation of a giant bamboo flower plaque
[=] = as By RIS R TR

(fa paai) hand-crafted traditionally in a modern design.

HEERDPEZNBMKM  ESEQRNEREN
BT ARBMEE - BEEEAMBRMTE °

In addition to the Stage and Technology Workshop opened to the
public, the Professional Series was specially designed for stage
technology practitioners and students of related disciplines, for the

RIS HHTET 2019 I (%0 | A28 BR sharing of knowledge and technology with all sectors of society.
SR LR o BUYEL B ot % (LA B AR 1 Z Innovation Lab has become the latest platform to conduct public
A NS Y T2 IVE T A 23

art education and foster professional talents.
o g BEaqpS R\ G = = B
o ERAIE (REEE)  RRRRBRLXS Architecture is Art Festival 2019 ® was themed around the

—EEENNABEAZHRENRELR  2RES concept of Beautiful Space to explore the aesthetics of space.
[#£2=m | - {(STEAM Z UK Z£0R ) © 53 25 A1 B 22 4% Among quality theatre works with diversified themes and forms
. = : duced was the signature performance In Praise of Shadows ®
32+ LIF B . . Iy = | 18 pro 9 P
Bt - B ol ?M\_.%Ea BB EEJ 7 which featured Mathias Woo's attempt to transform an important
I BENREERE - M PESCaEEHE - text on Oriental aesthetics into a multimedia visual experience,

giving shape to the Beautiful Space in theatre. The Children Creative
Musical STEAM - The Four Great Inventions © featured physical
trainings, puppetry, hula hoop dance, singing and interactive games
to inspire children in their pursuit of understanding science, art and
Chinese culture.

[EZ/[ ]
FHRERKE
FiRTE

"Beautiful Space"
key visual designed
by Ken-tsai Lee
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The Architecture is Art Festival also provided a platform for Hong
Kong artists to demonstrate their strengths and deepen their artistic
attainments: Jim Shum, Susie Au, Ellen Pau, John Wong were invited
to create video artworks for theatre screening, In Search of New
China“
pianist KJ Wong bringing music, philosophy and multimedia images
to God or No God *© so that the audience can experience the
commonality of art, the Universe and a taste of Zen in theatre; comic

, under the theme of Danny Yung's past works; Hong Kong

artist Lai Tat Tai Wing adapting three of his own comic publications
in The Pork Chop Inferno - Chamber of Experience ®to the
unique space of theatre to create a three dimensional watching
experience that cannot be achieved through reading comics; Dick
Wong exploring the collision of the group and individuals in We
Are Now Six® .

Hong Kong spirit goes on through cultural exchange

Compared with other Chinese regions, Hong Kong has some very
unique advantages in its own legacy such as folk creativity, international
vision and sensitivity, and the spirit of multicultural development. In the
development of Greater China, Hong Kong can play a highly effective
role in the evaluation and critique of multiculturalism, and cultural
innovation. Since its establishment in 1982, Zuni has not only produced
high-quality experimental theatre works, but has also become the
primary force to advocate and develop Hong Kong's international
cultural exchange strategies, triggering the birth of a tri-cross platform
that is cross-city, cross-field and cross-culture. Over the past 30 years,
Zuni has been invited to more than 80 cities in Europe, Asia, and
America for cultural exchange and performances.

Zuni has organised the Hong Kong Belt-Road City-to-City
Cultural Exchange Conference ™ to provide impetus for the new
paradigm of multicultural interactions between the East and the

West. So far, nearly 5,000 artists, cultural practitioners and public

im
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Zhuhal Huala &
CPAR Grond Theotre

from Hong Kong and 39 different Belt and Road cities have
participated in the Conference. Themed around International Cultural
Exchange - Strategies and the Future, the Conference 2019 discussed
the potentialities of cultural exchange for Hong Kong and China
under Belt and Road Initiative. The Conference was structured in the
format of an executive education programme taught by experts from
Europe, the United States, Japan, and elsewhere., who passed on
their knowledge of global cultural trends and insights into
international cultural practices and strategies. Danny Yung together
with cross-cultural artists created the Belt-Road Experimental Theatre:
The Interrupted Dream: Chinois Dream at Chateau de
Versailles™ . The show epitomizes a cultural exchange among Asian
cultures, and a meeting between traditional and contemporary
theatre. The footsteps of their experiments have covered Singapore,
Yogyakarta, Bali, and Jakarta. The award-winning performance The
Architecture of the City® has been invited to the 21st China
Shanghai International Arts Festival. The Bauhaus Magic Flute
Playground ™ was performed in Zhuhai, once again integrating
sports and art; Bauhaus and Mozart, bringing to audiences in the
Greater Bay Area a new wave of children's experimental art.

It is encouraging to see that Zuni under the leadership of its former
Chairperson Mrs Vanessa Pong Lee produced some brilliant results. |
took over from Vanessa as Chairperson of the Board of Directors. |
look forward to working closely with the two Co-Artistic Directors and
the great Zuni team. In days to come, Zuni will continue to conduct
high-quality theatre experiments and produce a diversified and
innovative repertoire as our way of making creative contributions to
Hong Kong society. Zuni will also keep on promoting Hong Kong in
the development of international cultural exchange strategies so that
the cultural spirit of Hong Kong can be sustained and further
developed.

BN R BT
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“Within Hong Kong, Zuni Icosahedron is
activating theatre as a multi-spatial medium,
the city as a historical entrepdt, and their
position as perhaps the most influential
performing arts group in Greater China.”

Dr. Joanna Gwen Mansbridge

International Journal of Performance Arts and Digital Media

[EE - —+TEERETEBIERSH R —EEZMIEN
REERHEN—EELEOE  FHEMAPIERATE
ERAFENNRREMERE - |

Dr. Joanna Gwen Mansbridge
BRI R SRS IR AR HAT
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Create HK experimental

theatre with
international standing

5% + B3R

Technology + Innovation

ESHSEIMERE

Z Innovation Lab

HRE| - BITEEL - SRR HRE
Curator, Artistic Director, Director & Design
Mathias Woo

TEEATRAER 5T REE 2020 ¢ P=4
SR B4R B 22IE
The Red Dot Award 2020:

Brands & Communication Design  reddot winner 2020

BRIt

Giant bamboo flower plaque (Fa Paai)

%5%?1[3‘43'&\ 30 FSEDIL\%

Commemorating the 30th Anniversary of
the Hong Kong Cultural Centre

BBERZEHE - BEXERNERRARIE - ZRERIF
BREMN  BAMEUEERESEREE 20060 - RIF
BARMNBFEREEBERBIBIEE KRR -

Enhancing the understanding of experimental theatres in local and
international communities through creation in multimedia, cross cultural,
and cross disciplinary experimental theatres, as well as maintaining its
leading position of Hong Kong experimental theatre in Asia Pacific
rewgions through creating representative works.

WG » 09884 R > JEARER IR (8

Aiyal! So many times you had to go home for money

settle th

EREMET - Btk ORAS)

Experimenting the extinct sounds * Blind Musician Dou Wun
Rotten Big Ass

[(EfiLR) EEFR - EREBEEMTEGRN - FER [EWE
B kEENBLERE]  IRBEREC - WEERE . HBR—EE
HAERER - Uk MkEE] EREMEARRE - MHETIRE
BEEHEME  ENRMEHRLAER - ]

K BEEA - ERA - BIEA
“Blind Musician Dou Wun also leveraged sound and imagery technology to
allow the audience to re-experience the light and soundscape of Naamyam. If
the audience had paid attention, they would have noticed the ups and downs of

Dou Wun'’s life, as well as how the changes in Naamyam were directly related to
the social environment and the revolution of technology.”

Da Yu advertisement creator, critic, producer
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You Ran interview. Mathias Woo

To understand art,

start with technology

Text: Da Yu advertisement creator, critic, producer

Translated by Mona Chu

The concept of contemporary theatre has been
redefined constantly. Its possibilities have been
repeatedly expanded.

Why Theatre

“The theatre is inseparable from space and time,” Woo
told me.

Perhaps because of their professional background,
Woo and his fellow practitioners at Zuni think of “the
theatre” as stereoscopic, multidimensional and fluid.
This perception is very different from the
understanding of those who come from a theatre
training background. When talking about “the theatre”,
Woo positioned it as an art.

“Did you know? In the past, art was central in its
importance. Entertainment was secondary. Now, it is the
opposite,” Woo said. In his sharing, he did not strike me
as being “sad". Rather, he was merely describing the
status quo. Of course, he was also very critical. He urged
us to be vigilant of “the consumerist society”. “Theatre
isn't a commodity,” he insisted. Only if art returns to its
roots in daily life can it generate works organically.
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Of course, speaking of “a consumerist society”, our
Chinese culture has been challenged by
Westernisation. “The theatre is not (only) for
Westerners,” Woo explained. During his university
years at the University of Hong Kong in the 80s,
teachers and students were more open-minded. They
embraced an international outlook while caring about
local culture. Nowadays, however, (everything people
are taught) since university models after the West. The
same can be said about art and the theatre.

Why Experiment

“The West is after effects. The East is after
imagination,” Woo concluded. In Hong Kong, when
East meets West, the collision is usually more volatile
than usual.

Since Zuni Icosahedron’s establishment as an NGO in
1982, Danny Yung and Mathias Woo (joined in 1988)
have tried to initiate collaborations that drew on
different cultural backgrounds and performance types.
The collaborations also involved performers from
different fields. As such, Zuni Icosahedron became
known for being experimental.

For instance, in the mainland, they have exchanged
with arts groups such as Penghao Theatre in Beijing,
Shanghai Dramatic Arts Centre and Jiangsu
Performing Arts Group. They have also collaborated
with artists including Shi Xiaomei, Kong Aiping, Zhang
Jun and Shen Yili on different levels.

What does Zuni Icosahedron look for in their
experiments? Woo explained, “ We hope to create an
open platform for everyone to experiment.” He
continued to explain what he meant by “openness”.
(To be open) is not to be after the market. In this
sense, we share the responsibility with universities to

"o

do what is lacking in society, allowing people to join
on different levels.” Since its establishment, Zuni
Icosahedron have not only produced theatre
performances, but also held conferences and
education collaborations to fulfill its mission to
experiment.

In terms of collaborating with actors, Zuni Icosahedron
prefers working with mature performers. On this,
Co-artistic director Danny Yung told us, “experiments
are uncertain. We have to use the best ingredients to
produce the best results.” Woo seconded this and
added, “ a director is not there to teach an actor how
to act. He teaches how to handle the theatre as a
whole.”

In my exchange with Shen Yili, Artist from Shanghai
Kunqu Opera Troupe, she explained how Woo and
Yung only provided structural directions during their
collaboration. A lot relied on the actor’s improvisation.
“Yes, it was trust,” she explained. To Yung and Woo,
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this is “their recognition of one’s profession.” As such,
the creative process never deviates from the mission
to experiment.

Why Technology

“| think that art in China has always taken technology
seriously,” Woo said. Through the lens of traditional
Chinese culture, he defined “technology” as such,
“Consider the mask of Xiqu. Is that technology?” What
he meant was, the presentation of art can be
enhanced by the right technology.

| have to say, this perspective differs a lot from the
conventional belief that “technology” is a product of
the industrial culture in the West.

To Woo, the Japanese have the highest aspiration of
technology in the Eastern culture. “Their technology
was adopted from China,” he said. “Fortunately, there
has been renewed interest in the impact of technology
on art in the mainland.”

“All the breakthroughs of art were related to
technology.” This is Woo's view, as well as that of Zuni
Icosahedron.

To be more specific:

First, “technology affects the relationship between the
performers and the audience” In its simplest form,
technology decides when interaction with the
audience occurs. Also, Woo thinks that art performs
the function of social media (media of communication
in general, instead of the social media we use as a
cyber tool to connect with each other). In the past, we
used to convey our emotions through a picture. The
painter and the viewer connected through the
painting. As art became digitalised, whether it is (time)
efficiency and (spatial) distance, the exchange
between the creator and the viewer has altered a lot.

Next, technology affects the way of performance.
Sound, lighting, multimedia, stage installation will
directly affect how the performer presents. For
example, in the latest collaboration Z/Z Twin Lab with
The Zurich University of the Arts, without technology,
the audience would not be able to experience a
simultaneous performance on a stage on another end
of the world.

Blind Musician Dou Wun also leveraged sound and
imagery technology to allow the audience to re-
experience the light and soundscape of Naamyam. If
the audience had paid attention, they would have
noticed the ups and downs of Dou Wun's life, as well
as how the changes in Naamyam were directly related
to the social environment and the revolution of
technology.



EREMHES - BMibR (BAE)

xﬂ'h!#!ﬂﬁhﬁiﬂil

wtory was sbout clients and prostitutes,

Experimenting the extinct sounds - Blind Musician Dou Wun Rotten Big Ass
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Next, technology affects how art interacts with
education. Before this, Woo acknowledged that art
education in the mainland is better than Hong Kong.
Technological innovation has prompted art educators
and learners to keep reflecting upon questions like
"what is art” and “what are the possibilities of the
theatre”.

“To understand art, start with technology.” Woo
suggested. | agree with this. And obviously, to
“experiment” is a more accessible way to encounter
technology.

“Theatre, experiment and technology” are not three
independent ideas, but three symbiotic elements.

This isn't only a theory. It needs practice.
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“Let the audiences immerse in Japanese architecture
aesthetics, traveling through time and space, walking at
the streets in Kyoto at night.”

Jamie Huang
Host of RTHK Putonghua Channel Programme
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Architecture Music Theatre
In Praise of Shadows

B BER&E SRR
Scriptwriter, Director & Design Mathias Woo
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"The performance was wonderful, so nourishing. It is rare to see
a text-based performance without dull moments, and In Praise
of Shadows can even be used as a teaching material on Eastern
Aesthetics. The combination of KJ Wong's performance with
the text has created multiple images in my mind. It was really
good. The younger generation will like it.”

Prof. Kurt Chan Acting Director of Hong Kong Art School
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Traditional + Innovation

—F—RERS (BS: AEEENES)
One Belt One Road Experimental Theatre
The Interrupted Dream: Chinois Dream at Chateau de Versailles

BifAARE/EE KR
Artistic Director/ Director
Danny Yung

"(The Interrupted Dream) retains the evocative aura...where
the creative spark of each moment still contains limitless

possibility.”
Ken Smith Financial Times

[(EE)) RENGS » BE—ERIEMNNENARS EEMRIATAEN - |

Ken Smith (&RiFER)
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“A total freedom of constantly shifting "
perspective, historical, aesthetic, stylistic, e
social, all contain in this infinitely powerful

evocation of space and time."
So Kwok Wan

Associate Programme Director of the Hong Kong Arts Festival
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Through creative exchanges and mutual learning, opening up new horizons

of local artists, executives and audience, promoting cultural and artistic
PromOte HK as an exchanges and cooperation between the Belt and Road cities, Greater Bay
H H Area in Guangdong, Hong Kong and Macao in the areas of stage technology
Internatlonal CUIturaI and cultural exchanges. Taking a vital steering role to maintain Hong Kong as
eXChange Centre a super-networking platform for experimental theatres in China and Asia-

Pacific regions.
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Interrupted Dream Touring to
Singapore and Indonesia
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Experimental Theatre
Journey to a Dream (Singapore)

BRAE (%)
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Experimental Theatre In Search of a Dream
(Indonesia: Yogyakarta, Bali, Jakarta) >

The 16th Atelier for Young Festival
Managers NEXT | Eurometropolis Region of
Lille-Kortrijk-Tournai and Valenciennes

( EEFIBS Belgium/ S£E France)

XRE ERE (RE2AEMERL)

Tian Tian Xiang Shang: Art is Learning;
Learning is Art Exhibition
(Bangkok Art and Culture Centre, Thailand)
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Hong Kong Belt Road

City to City Cultural Exchange
Conference 2019:

International Cultural Exchange -
Strategies and the Future

BHEA 28 HEH [ XME3ZFAAtE RIRE | SREERE
Convenors Danny Yung, Mathias Woo Executive Education Programme

“A Global Perspective on Cultural Exchange”

“There are many challenges faced on cultural exchange.
It is important to build up and maintain a network
globally and locally in the long term to sustain cultural
exchange.”
Yvonne Lam
Belt Road City Cultural Exchange Study Trip Cohort

8 WihHR2RETI RS
Study Trip, Exchange, and Workshops
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WESE sRETtERERE

Belt-Road City Cultural Exchange Study Trip

< | BRETXEER (zE2S - #/H)
(Thailand - Bangkok, Huahin)

< | WREWKWE(ES
Belt-Road Master Classes (Hong Kong)
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Danny Yung:

Looking forward to
Hong Kong Becoming
a World-Class
Cultural Laboratory

Excerpted from China Today

Text by Minhua Jin,
Deputy Editor, China Today (Traditional Chinese)

Translated by Moyung Yuk-lin

In 2000, Danny Yung initiated the eleven-week programme
Festival of Vision - Hong Kong/Berlin held in Berlin and Hong
Kong with the participation of nearly 1,000 artists and cultural
workers from thirty-five different Asian and European cities. In
2009, the Merit Cross of the Order of Merit on Ribbon was
bestowed on Danny Yung by the Federal President of the
Federal Republic of Germany in recognition of his achievements
in promoting exchange between Hong Kong and Germany,
especially in the realm of art and culture.

“We are searching for a more open platform to constantly
explore the definition and framework of culture; the definition
of cultural exchange and its framework; and how this platform
should be operated”, Danny Yung explained. He summed up his
work over the years: “One of the tasks is to explore definitions,
then to evaluate the existing system.”

He said that discussions on creativity often refer to stage works,
or artworks in galleries or museums, less frequently to the
creation of a cultural organization of the future. “To create a new
cultural institution, the first thing is to understand the limitations
of the existing ones. What is a cultural centre; what is a museum;
and what is a theatre? Why must theatre be designed and
constructed with the current look? What is the relationship
between theatre and technology? What is the relationship
between theatre and the faculty of our critical thinking? - If there

is no relationship between them, then we need to find out why.
We have always believed that in the process of artistic creation,
there should be a space dedicated for independent thinking
and dialectics. If this characteristic slowly disappears, where do
the problems come from? These are the questions we often
raise.”
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In Danny Yung's view, Hong Kong’s most significant feature lies
in its accessibility and connectivity. "How to keep up this
special connectivity? How to make Hong Kong more
unimpeded in international cultural exchange? From our
perspectives on culture and cultural exchange, the most
important aspect of creativity comes from analytical and critical
thinking, as well as the way to nurture our sense of curiosity.
Hong Kong has its advantage in this respect. No doubt within
the confines of this highly commercial city, Hong Kong faces
the challenge of how to create cultural spaces; how to explore
the modes and platforms for cultural exchange; and the
research and development for cultural exchange. Finally we
are of course also searching for self-evaluation. In the process
of endeavouring to do something, we must allow room to
discuss and reflect on what we have not been able to do well.”

From four cities to twenty-four cities

In 1997, Danny Yung initiated the Hong Kong-Taipei-
Shanghai-Shenzhen City-to-City Cultural Exchange
Conference (referred to as the Four-City Conference) in Hong
Kong. Since then the four cities take turns to host the
conference to discuss cultural issues of common concern
among the four cities. "Cities can interact with each other
very well on a city-to-city level, not merely on a competition
level. The Four-City Conference is a very interesting platform
for experimental cultural exchange. We discussed how to
establish a cross-cultural, cross-regional, and cross-
disciplinary platform, and what impact it will bring to the
overall cultural development. At that time, | felt that we
should identify four cities with different art and cultural
systems and build a platform, with ten people from each city,
and of different categories. Some are educators, researchers,
and some are frontline creative workers, critics, as well as
charity organisations. | brought to the Four-City Conference
the concept of the forums | organised in Munich.”

In the same year, Danny Yung and the Goethe-Institut jointly
planned and organised the month-long Hong Kong Arts
Festival in Munich. “The Goethe-Institut invited me. They
wanted to know what | think of the future of Hong Kong at the
dawn of its Handover. | said it would be better to have an open
discussion. Let’s have ten people from Hong Kong and ten
people from Munich. They are ten different types of
participants. Then | expanded it to four cities with ten people
from each city... Twenty-two years have since then swiftly gone
by. On this platform we have inspired each other. In the early
days, Shenzhen and Shanghai consulted us on how our
government set up organisations such as cultural foundations.
Later on, Shenzhen and Shanghai began to set up their own
arts and cultural foundations. Regarding urban public cultural
spaces such as museums and theatres, the four cities also
share their own experience for reference... The platform allows
me to better understand the research methodology of Taiwan
and the Mainland, and more importantly, when mutual trust is
established, so much more would be shared generously by
everyone.”
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In 2017 Hong Kong once again became the host of the Four-
City Conference. This time Danny Yung extended the scope of
the conference to include the Belt and Road cities. The Hong
Kong Belt-Road City-to-City Cultural Exchange Conference 2017
can be regarded as an upgraded version of the Four-City
Conference. Themed around “"Cultural Exchange and City
Branding”, the Conference is divided into four forums, each
participated by representatives from four cities. The format is
similar to the Four-City Conference. In the forums,
representatives from four cities discussed the challenges faced
by existing cultural exchange policies, organizations, and
systems. Then the relationship between cultural exchange and
urban branding was explored. At the end of each forum session,
young artists were invited to give their creative response. Danny
Yung explained: “This is an experiment. We've invited art and
cultural workers from sixteen cities. Each city gives a report on
cultural exchange and city branding. We've also invited front-
line arts practitioners from these cities to comment on the
reports. We hope that this can develop into an art and cultural
exchange platform, promoting the dialogue among artists,
administrators, and policy makers. We hope that this cultural
exchange platform and the experiment taking place on this
platform will eventually help build a Belt and Road cultural think
tank for Hong Kong.”

At the Hong Kong Belt-Road City-to-City Cultural Exchange
Conference 2018, Danny Yung simply focused the theme on the
building of a Cultural Think Tank, exploring the feasibility of
collaborations in developing the framework for a Belt-Road
Cultural Think Tank Network in the Belt-Road cities. During the
two-day forum of over eight hours’ discussion, more than fifty
guest speakers from over thirty cities, including Hong Kong,
Shanghai, Taipei, Jakarta, Tokyo, Madrid and Zurich,,
participated in in-depth discussions on the Cultural Think Tank
with specific reference to the domains of education systems,
research methodology, government relations, and practical
implementation. The speakers also previewed the preparatory
work for the building of a Belt-Road Cultural Think Tank Network
and proposed constructively on the joint collaboration of
bodies such as universities, foundations and NGOs in the setting
up of databases as a way forward.

On September 10 and 11 2019, the Conference was held for
the third time as Hong Kong Belt-Road City-to-City Cultural
Exchange Conference 2019 with the theme of International
Cultural Exchange - Strategies and the Future, exploring Hong
Kong's potential in tapping the opportunity of cultural
exchange under China’s One Belt One Road Initiative. The
mid-term report of four on-going research projects about
cultural exchange networks provided participants with an
overview of the cultural landscape and exchange activities of 4
x 6 cities under the Belt and Road Initiative. Danny Yung
believed that solid knowledge-based planning would facilitate
and empower the cultural sector to re-examine its role in the

new world order.
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Hong Kong'’s advantages and obligations

Why convene the gatherings of the Belt and Road cities? "It's
simply because the Belt and Road is so important,” Danny Yung
explained. “In fact, this is what we have been working on over the
years, connecting with friends from around the world who care
about culture and share similar ideas to discuss issues of
common concern. That's why when the concept of Belt and Road
Initiative was first announced, | felt very concerned about how to
build a platform that is mutually beneficial. When it comes to the
discussions on cultural diplomacy, we must discuss what is
cultural exchange. We have always been discussing how to build
a better platform for cultural exchange, and what could be done
to make it better. How can we set up a platform that is bilateral
and mutually beneficial. To be bilateral is in actuality about
exchange, interaction, i.e. a two-way communication.”

Danny Yung emphasized, "l have organised the Belt-Road
Cultural Forum over the past three years inviting many important
figures representing the cultural driving force from cities along
the Belt and Road routes. We hope that these honest and sincere
friends would give us some good critique, not just showy public
relations stuff.” He said confidently, ” In fact, nothing we do
concerning cultural exchange has been done by anyone before.
All the things we do are criticisms of the existing so-called
cultural exchange system, concepts, and activities. Nowadays
many (cultural exchanges) are purely activities, and activities are
themselves void of strategies, whereas we hope to lay the
groundwork for discourses. What is most lacking now in cultural
exchange is the part on discourse, especially the commentary on
discourse. To conduct dialectical discourses, we must be
equipped with methods and procedures that enable us to jump
in and out to examine issues, and the mechanism to discuss our
limitations, strengths and weaknesses. In this way, there will be
interaction, and the work of evaluation and development will
continue to make progress. Compared with other Chinese
regions, Hong Kong has the best objective conditions for the
culture of evaluation to thrive. In the development of Greater
Chinese culture, Hong Kong can best play its positive role in
multicultural reviews and innovative culture. This is exactly the
spirit of One Country, Two Systems. Otherwise, Hong Kong's real
advantages in the domains such as folk creativity, international
vision and sensitivity, and the cultural spirit of pluralistic
development cannot be fully brought into play.”
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Danny Yung, founder of Zuni Icosahedron and the host of the project,
reminds us, “we have to keep reflecting on the problem we encounter and
wish to solve, as well as the limitations we face. You can step back to look at

what you are doing. Step further back, or even further back to see how to
breakthrough.”
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Professor Yusaku Imamura of Global Art Practice and Graduate School of
Fine Arts of Tokyo University of the Arts mentioned in his report “Why not
Alternative and Experimental International Cultural Exchange?” that any
exchange programme has to go through three stages from beginning to
end: exchange (reading materials, field research), collaboration (workshops
and mutual learning) and collaborative production (working for a common
goal). He likened cultural exchange to the Japanese tradition of Hanami
where people often place blue picnic mats under trees. | have my territory
and you have yours. But we all assemble for the sake of “beauty”. We have a
common goal, and hence we are prepared to share (food and drinks, and
most importantly, a good spirit). Cultural exchange entails setting up your
own blue picnic mat, together with others.
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The Director of VICAS Art Studio of Vietnam
National Institute of Culture and Arts Studies:
There are a lot to do. Most importantly, we
need to do them consistently.
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Without
thinking,
you are
only a tool

Excerpted from
Global Views Leaders Forum

Text by Lee Liheng
Independent Curator for

Arts Festival and Programme

Translated by Moyung Yuk-lin
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Liu Xiaoyi, founder of “Emergency Stairs”,

Singapore: Consolidate resources, nurture

leadership, develop network, share about
strategies.
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Ms. Rachel Cooper, Director of Global
Performing Arts and Special Cultural Initiatives
of Asia Society: Cultural exchange should
uphold two principles: stay curious, break
isolation. You have to let your collaborative partners know that they need
you. We hope to create strong collaborative projects while maintaining
our flexibility to allow further wonders to happen.
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Ms Ozlem Ece, Director of Cultural Policy
Studies of the Istanbul Foundation for Culture
and Arts said: We need a stable core team,
supported by advisors and networks in
different cities”.
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Professor Lee Chee Keng of Yale-NUS College:

How does cultural exchange avoid being a
mere formality or echo chamber?
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Hans-Geo

i Professor Hans-Georg Knopp, former General
Secretary of the Goethe-Institut: The problems
they face are very similar - why do you treasure what you treasure? You
have to convince me. This convincing process is forever happening. As
long as the programme facilitates the preservation, development and
exchange of the world's cultures, as well as demonstrates relevance to our
time, it may receive subsidies and promotion.
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Promote HK as an
international cultural
exchange centre
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Zuni experimental theatre arts
archive: Danny Yung
Restructuring Images Series
In Search of New China

EiiiREE/RE B
Artistic Director/ Curator
Danny Yung
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Providing a platform to explore and foster more talents in artistic creation,
curation, marketing, technological and talent management, as well as
developing innovative stage technology to support the creative industries and
other important development projects in Hong Kong and the West Kowloon
Cultural District in order to maintain the competitiveness of Hong Kong.

EER (BEZIWM)
Susie Au: One Hundred Years of Solitude

AEECENEHZD
Jim Shum: Media Event 6
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“Showing the integration power of time in
theatre and the most ‘'Hong Kong' character
of Hong Kong theatres [...] In Search of New
China rebuilds the youth of adding image
design into theatre about forty years ago. It
tracked Zuni's theatre culture from the time of
Journey to the East to that of In Search of New
China, by gathering artistic partners of those
periods, tracing the root of art from the past.
[...]1In Search of New China is a mix of Zuni's
imagination towards the future theatre.”

Jass Leung Wai Sze Wenweipo

fism (PFEZEATER)
Ellen Pau: China is a Big Garden

BER(EHHPER)
John Wong: In Search of New China
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Lai Tat Tat Wing
Comic Theatre

The Pork Chop Inferno -
Chamber of Experience
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The process of comic novel creation

The first decision to make is the number of pages
Number of pages defines the story's length
Story's length affects its complexity

Story's theme defines its style

And generates a series of images

Then turns images into texts

That becomes the blueprint of the script
Researches start with identified keywords
Keywords brought in images in my mind

My job is to edit those images into story's content
Then arrange a reading sequence

Some are rational, some irrational

Sometimes it is playful, sometimes serious
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KJ Wong’s God Trilogy - God or No God
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grows on you.
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AL TEERR] ZFE -

Creative Note Excerpt KJ Wong

At times | thought a better title would possibly be : “To be Human”

Part 1 - Creatio Ex Nihilo: on B, Arvo Part’s “Fur Alina” creates an
atmosphere that is already there, permanently existing,
unconsciously visible and audible, but ignored. Followed by Ligeti's
“Devil’s staircase”, a geometrical music-mathematical experiment. Its
universe expands and contracts; harmony and cacophony co-exist
coherently. Part 2 - Cycle of Life: Bach's Passacaglia entaers where
life starts on C. The materials on the same bass line were
transformed and distilled into every possible forms. Form over
matter, but matter over form. Part 3 - God or No God: The
Hammerklavier Sonata by Beethoven in B-flat. The 17-minute third
movement is the great lament of the human soul written in music. A
human being confessing to the unknown, all before the two-pages
realisation leading into the Fugue, which carries all the human spirits
and strengths conquering all obstacles to surge as a better human.

To find God, is to be a better human. B-flat is the note before
B-natural. Thus the programme suggests that “perhaps God is
before or behind all the quests.” | leave it upon the audiences to
decide which answers they want.
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=HAH #E + BIig GREED)
Dick Wong Dance + Theatre We Are Now Six

1.

HEEEB—RERNE - FRES
SCRERFHRIE ? FERBIBRID R
TUNAEER—EER? 8T
BFREL—ESETEK - TERES
RERVEE - BIRECERRMK -

2.
BROEENFFETETREE
ERFE—EFATANNER - 7
YA IERIR - FREEAE © &
ST AERRSERE - RRNAOER
& - ERE - RFIRER -

3.

BLERR  RAMBERIMUMY - &
ZMHE SHRBEFE - K2
MHE  HATUEONEER
B RE 2 RRELENE
BRE - DERAMBESREN
MHE ERGFEHKRNEEE
B HEERER BEEEEEL
BENERZEREZENS 25T
RWEESRIASR s A%
[EARARATAYE o

4.

FEARBFAFR - RERRE? BIEK
5 ? EA—MIEFIRAERRE ? B0
ROEFREER  BEENNTH
BB - MRURTEZBERAE
Feo BRESTEBERMRAR—RE
EREEA - [BEARBERSIRRA
HETEBBEN -

5.

REZENRG ERMETRRE
0 ATREMIRABARE - R Z &5
EARET @ KKEER - @OAENREA
BARRMBEAE - FIERREERE
BER  FRHBIUBRRLZAERE - —
[EZER - EIRATAE ©



1.

I'd remember all the faces. Will the
body remember what happened
yesterday? How would the
distance that | ran yesterday finally
turn into a result ? Every step
comes into being from the former
step. The steps | take are the
caretaker of my body, letting me
remember where | came from.

2.

We might not have answers for all
the questions arise every day. The
answers are like an unfathomable
black hole. What is conceivable is
not the future, and black holes are
everywhere. Darkness cannot
eliminate black holes, and there is a
breeze at the mouth of the black
hole. Let's say farewell embracing
the breeze.

3.

Sometimes, | don't know what to
do, and what | should do, and this
makes me ponder on existence
itself. | think, therefore | am. What
we can do is to see, to listen, to feel
and analyse, and then project that
with the magic lantern. The magic
lantern does not know how to
analyse the existence of flowers,
and the shadows in the projection
keep wavering. I'm standing at the
furthest back, and endless layers of
people’s backs are blocking my
view. In order to see what's
happening in front that was
blocked from me, | must first face
up to what is in front of me.

4.

In these times, have you shed tears ? Are you
enraged ? As a pawn, how do you feel ? As a
pawn made to weep, | have no choice. It's the
pendulum and footsteps of anger and being
trampled. Tears are but the residue of
emotions. Can emotions affect strangers
existing in the same space through the air ? A
stranger might be the most likely person who
could make you carry on.

5.

The leg is the beginning of movement, and
seeing and not seeing is the centre of
balance, an exercise of possibilities and the
unknown. Once you get started, there is no
return, forever and ever. The reason for not
being able to return is the going forward for
the unknown future. Sometimes, we need to
go backwards in order to move forth. There
can be many possibilities for the direction.
One space, endless possibilities.
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V| EXERRY

Professional Series

ERERHBE R BoRKRITTIES

Hong Kong Institute of Vocational Education
Stage and Technology Workshop

EXHE
HE 18 FMBERZRESM

Professional Internship
18 local and exchange students participated

RIS RS

Creative Playground



“Zuni is unanimously understood by the
community as Hong Kong's longest-standing
player and incubator on arts tech.”

Our Hong Kong Foundatfon
[ERE—RARAETBEMEANKER LR

BANZRERIETEM - |
BEEEES
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RAMLEFRRRE - HERBAEXALREAEEH
MEE - EFRETXE  BAAXEE  #HHEH
XAEZMHZBIE -

Understanding in-depth people from all walks of life for the
development of creative and civic awareness projects to
enhance the quality of our people and to promote arts and
cultural pluralism in society.

S + BIER

Education + Innovation

BB/R5t HRE
Director / Design Mathias Woo

“The kids can have experienced all
these wonderful performances and
education and the environment.”

Mr. Masanori Wada Audience

MBI T TR - 5 -
RBRE -] amEsss ss

SERETHES (STEAM ZIU X ER)
BE4RETKE 2019 #iE

Children Music Theatre

STEAM - The Four Great Inventions
International Arts Carnival 2019 Programme



Excerpt

By Dr Rossella Ferrari
Professor of Chinese Studies (Sinologie), University of Vienna, Austria

Education

Arts education and outreach activities for the benefit of local
communities are an important aspect of Zuni's social mission. Zuni's
creative education programme has been far-reaching, with international
community art projects such as Black Box Exercise and Tian Tian Xiang
Shang (TTXS). The Danny Yung Creative Playground provides basic
theatre training to local youths, covering elements of body practice,
space, technology, sound, voice, and other topics. Theatre programmes
for young audiences such as Bauhaus Magic Flute Playground and the
anime musical STEAM - The Four Great Inventions encourage children
to learn the value of collaboration and creativity through movement,
singing, and interactive games based on principles of science,
technology, engineering, arts, and maths (STEAM). The young
participants are exposed to aspects of European and Chinese cultures,
such as Mozart's music and the Bauhaus design in the former, and the
invention of paper, gunpowder, printing, and the compass in the latter.

Another aspect of Zuni's goal of reconnecting theatre with social
movements is the company’s long history of engagement with socio-
political developments in Hong Kong, frequently addressing political
themes and civic matters in their performances. The social theatre
series, East Wing West Wing, has had several iterations over the years,
satirizing local politics and stimulating discussions about urban
planning, public security, and cultural development. The 2018
participatory policy forum theatre production, Plan HK Better! used
surveys, live polling, performance, and debates to respond to a Task
Force on Land Supply public consultation on Hong Kong's housing
shortage and the planning of living space and facilities in the city. This
and other recent works show Zuni's continued commitment to Hong
Kong - her culture, her people, her traditions - and the future of the city.

[l 3]

TCRARIBE ~ &R
Pop-up Playground (Hong Kong Cultural Centre,
Yuen Long Theatre, D-PARK (Tsuen Wan))

(BFAXEHO

PUkSBASE Four TIEYS
(FEEARIRR)

Pre-show Workshop
Four Inventions for Junior
(Yuen Long Theatre)
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EMABNAFN N EMHEREFEIHZESHE LD
W—EEELE - ESHNAEHSREFLERE LW
(BRAEEFE) MCRRML) (TTXS) FEKFELEZTTE
B - RSHABRSHEMSFRETELRLEI
HP e ESE®E - [ - & - B8 - REMAME
B o (EHERE) MBI EF %E) (STEAM— K #
i) SHHRERRNE BB ZERESF - BN
MR~ B~ T2~ 2R (STEAM) ZERE
BEEiEERSEBAFENAIENEE - REHREEEIR
MAPEXENAAEE @ MBS ERNEILES
L4 Bauhaus ST AR REISXERBIAR « AEE ~ ENRIT
MismtiE AT -

ESENHEREANTEESHERNS —EHEEZE
EEERSRMEBGRRNRAESL  BEETELT
REBATENLARES - AGHBERI(REAE)
ZERRELE ARG BCE L EBS AR THRE
AHZEMXCERN R - 2018 F2 U BERES
EBEFm (i EEt) RBRE - BHkE - BUM
FrRRER DMHETFERNEBERERMEDEE
ERE RN ARES o EEbFmME T (FmEs
BRRTESATE—BEEEXE  ARMEH—
BUR AT R AR YNBSS 70 o

SREAESHNE (EHELS)
Children Singing & Playing Music
Hoop Dance

BAUHAUS Magic Flute Playground
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ESIERARMBEANE [ MFEA | 24515
Zuni Liberal Studies and Civic Education Theatre
"Plan HK Better!” Student Matinee

[EBRBEHEPITURMYE —EHOVER - FEEER M
RREEM T HRECR | RANBERBEFRALANAREE
BIZEARR - AEFESHENEE - |

RIEGKEFREL

“Through this programme we can gain new information, not
only sentimental, but practically learn about the policy. Our
school welcome various forms of civic education theatre into
the school. Students need this kind of experience.”

Teacher from Baptist Wing Lung Secondary School

(IS HREE - ERMKEE + BeRMmEE
BXE [ EHELiihess | stE24 515

Blind Musician Dou Wun Dou Wun Reminiscence:

Experiment Deishui Naamyam + Stage Technology Talks

LCSD "Arts Experience Scheme for Senior Secondary Students”
Student Matinee

[LRIMFHEEURBEEREQRMITRAODH ° J

%—&msﬁ <<E;§+£E>> ﬁw + HB* EBH’\JE HO(R 34 rh 3 ) £2
1587, a Year of No Significance Performance +
Screening School Tour “Itincreases my knowledge of Namyaam and various stage
technology elements.”
[{BREESERRAVERR - B RNESRE2RNHEMETY Cheng Dik Ching, Student from St. Paul’s Secondary School
FERZEEHRS - BEEESNRIE - REGE - TTREQE
HER ° |

PKIE NEE=APE hEEERER

"l appreciate the sense of distance the director mentioned. Screening version allows students
from different seats experience the power of the performance, by seeing the facial expressions
and costumes of the performers, breaking the limitations of stage.”

201 9/20 FE Ms. Leung, Chinese History Teacher from Kowloon Sam Yuk Secondary School

3,300°

BLEHRAR

e mERR | BEHER | PEGERTERCENS | BRHERTFL | BREHS |

CHBRE_HE | GEABTMLCESHE | BEHNSRIGRETE | REFXKESS |

1 3 IBFREHFE | BBEHIRPHE | EEHETHFEHIERBIEFE | RKEELFPE

Rgches | Carmel Secondary School | Saint Rose of Lima's College | CNEC Lee | Yao Memorial Secondary School |
secondary Buddhist Sin Tak College | St. Paul's Secondary School | Yan Chai Hospital No.2 Secondary School |
schools Buddhist Sum Heung Lam Memorial College |

Semple Memorial Secondary School of Church of Foursquare Gospel | Baptist Wing Lung Secondary School |
Shun Lee Catholic Secondary School | Caritas Wu Cheng-chung Secondary School |
HKFEW Wong Cho Bau Secondary School | Tin Shui Wai Government Secondary School
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RIZEFAF (RKR) AIFRER

The 40th Anniversary of the Death of Dou Wun
Lai Tat Tat Wing Rotten Big Ass Prequel
Comic Exhibition

"It is very engaging. Also, the use of
comics is really beautiful. | can’t speak
clearly enough, but it is really great.

| really enjoy it.” . )
Prof. Emily Verla Bovino
Professor of Art History from
Savannah College of Art and Design, Hong Kong

ERENNEM RSB RBENMEHIR

BaREt (BMg) (KRR ERE) [+75—% BREE | KEEH [RXEL | Z7R (R/OEHER)
Theatre Performance Blind Musician Dou Wun “The Ten Directions Are But One “Tian Tian Xiang Shang” Art Exhibition
(Auditorium, Tai Po Civic Centre) Thought” Foyer Event (China Hong Kong City, Tsim Sha Tsui)
RERR R 1B EBAEE | 1S Bes REIN EHEE

Curator & Designer Mathias Woo Singer Lay Can Sing | Pianist Clement Lai Creator Danny Yung

[ESAMPIEE 2019 &F
"Zuni Welfare Ticket Scheme” in 2019

[t ERHBERETEEBEMNR  ERBEREXABDIAURE [ ERRBRBEEREAREMETRANRMERE - &

NEARE  HREMER - | FfREF - |
AR FEREREHEITRES REE EextEfEe)RUEERTESEERPVERAS
“The Scheme allows our clients and members of staff to watch stage “The Scheme allows our beneficiaries to watch various art
performances, nurturing their interest in art.” performances and broaden their horizons.”
Ms. Yuen, Hong Kong Association for Cleft Lip and Palate Ms. Ng, ECFSCCL Bradbury Student Development Centre

521

ZEAR BRFEZEESE | AEHVNERKRESRERBFL | EEHTEGESVANBEAEESEEERD |
benefited BFARE | SERENERE | FREEHRBEEERRERPO (BE) | SBBERERBEE |
participations ISR | EBREHEIESE LARLE | EERABHREY

1 0 Changing Young Live Foundation | Caritas Dr. & Mrs. Olinto De Sousa Integrated Service Centre |

ESEtEE Evangelize China Fellowship Shatin Cannan Church Limited (Bradbury Student Development Centre) |

benefited Helping Hand | Hong Kong Association for Cleft Lip and Palate | To-gather Parents Resource Centre (Kwun Tong) |
social groups Hong Kong Employment Development Service Limited | Project Space |

The Family Planning Association of Hong Kong - SheungShui Women'’s Club | The Hong Kong Society for the Deaf
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[HERZEXBEEAREN  RORRTHASH
ThEEU R XAE S oavik ) - BB ER G A —7E

mERAE! |
BA% mn bsaIgE Al TA

“The stage managing and aesthetics are really creative.
Presented the function of language and the charisma
of diversified city culture thoroughly. The whole
performance gave people upward powers!”




uoissI

7

(RIEPREXCZITHRE

Enhance the diversified
Development of Chinese
Culture

B EiERks&st BB

Scriptwriter, Director & Design Mathias Woo

Ft+—EPE LEEFRZEMREH
[ &2 2019 —ZE L5 | (BEHTH)

21st China Shanghai International Arts Festival
"Festival Hong Kong 2019 -

A Cultural Extravaganza @ Shanghai”

The Architecture of the City

B E BRI A FN B S EERZ I REN S FRE
FEESTRERTEEMNEAE - SFNEE  RIEHFEE
REPECSTERNAR -

Establishing long-term collaborative relationships with various cultural and
education organizations in Greater China, continuing to promote the
preservation, collaboration and development of traditional Chinese
performing arts, while strengthening the role of Hong Kong in promoting
diversified development of Chinese culture.

SREISEEAE (BEHESE) RislE
Children Singing & Playing Music Hoop Dance
BAUHAUS Magic Flute Playground @ Zhuhai

[B—RELASHEHANES  ©EE 7L  RERE - RS
BEZETER  B—RBIUH 5] A NETEER - [EmetE
T HEMER) 0 XEREEFEFERERERNECKRE REEN
2 EVEBEERARANEFORETTEL K5t BEN[E
Fl - BRALRBPFMFIERZESE !

BB wsmahaARbah o

“It's a surprise indescribable verbally. The performance merged elements
such as music, visual design, physical theatre, and presented with an
interesting form - ‘Playground’. It avoided rigidness at the same time
awakened the childishness of the audiences of a diverged age range. Most
importantly, it may have planted the seeds of music, design, drama in the
children. Let's look forward to them growing!”

Lu Yu-cheng
Director of the Performance Department, Zhuhai Huafa & CPAA Grand Theatre

Iy
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fommut = | wBHXERAEE 2019 (LBEE)
B g "

eaiiliaa 3 City-to-City Cultural Exchange Conference 2019
R , (Shanghai)

2019t Rmm X {bmiE (LF)
2019 Global Cities Culture Forum (Shanghai)

2019 BEXCAIREFEE (LBt EREM)
The Hong Kong and Shanghai Cultural and Creative
Co-operation Conference 2019

e o Shanghai Academy of Social Sciences
BEABEBHE (55) (Shanghai Y of Social Sciences)

Tsinghua University Lesson on National Condition (Beijing)
303 BIZ3ME (EE 303 515%)

EmERKRZERANE BRINKEXE0R BN ERIEER) 303 Theatre Exchange Meeting

Theat h i
Conference on Kunqu Inheritance and Development (303 Theatre, Chongging)

(Suzhou Institute of Kunqu Opera, College of Arts, Soochow University)

| RERUHSHERTEXHEE -
BEMEMRRE
Visit to Songshan Lake Hi-Tech Industry

Development Zone in Dongguan,
and Guangzhou Academy of Fine Arts

ZaB ORYIETE) RABRSREIZEEEZERER
Visit to ZETTA Bridge (Shenzhen Qianhai)

Shenzhen-Hong Kong Design and Creative Industry
Innovation Hub

EBER (LSRR - EiBEBISM
STAB PRI  EiBKER EIBEMEN)
Shanghai visits (Shanghai Academy of Social Sciences,

Visit to 303 Theatre, Chongqing Shanghai Theatre Academy, Honggiao OXO City,
Shanghai Academy of Fine Arts of Shanghai University)

s@303pger | A
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ZHRYD - BIRXERMEAMTHBE GFE) | »
Visiting Changsha, Creative Cultural Exchange
Academic Talk (Hunan)

EE)IIBIRREE : FREENR (EE) B

Chonggqing Chuan Theatre Talk: Traditional and
Contemporary (Chongging Chuan Theatre)

303 BIIZEARE : EMiEiRt (2B 303 A1)

303 Theatre Talk: Art and Technology
(303 Theatre, Chongqing)

2019 BRHEHAH — BSUEREE 40 FEBEHLET
CRYIBRIMAIEZE)

C-Theatre Officeasy Drama Festival 2019 — Danny Yung Experimental
Theatre 40 Years Talk and Sharing (Shenzhen Book City)

ERAKBEN BB
(ARAZE)
Talk for the School of Arts

of Nanjing University
(Nanjing University)

2019 HkBERRE
(BT - KBRS | K
Zhuhai International Design Week 2019

“The Most Creative Designer Award of
the Greater Bay Area”
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STEAM Z QA Z%EH
STEAM - The Four Great Inventions
TTRABIBERERRE 20-21/7/2019 | FEXEHD
KRBT 21-22/9/2019 | B4/ FiR /5t HRE
| T8 R~ B8 - TR | A BUSE |
REREBERT %LL* | PRI B4R 52 R R
?i-':H B | Rt
Eﬁﬁu | ® J%T BT TIES M - MR
(GERRBIBD) {1 | (é»&:utmm B
%19% © 1BKTE (a1b) | $115 bR
Auditorium, Yuen Long Theatre 20-21/7/2019 | Grand Theatre, Hong Kong
Cultural Centre 21-22/9/2019 | Artistic Director / Design Mathias Woo |
Music Steve Hui, Ng Cheuk-yin, Yu Yat-yiu | Lyricist Cedric Chan | Visual &
Animation Designer Lai Tat Tat Wing | Choreographer (Hoop) & Performance
Grace Hoop | Music Arrangement Dipsy Ha | Vocal Performance VSing |
Costumes Designer Lo Sing-chin | Performers Kang Bo-neng*, Ellen Kong,
Cleave Lam Ka-shing, Lin Yu-yuan*, Luka Wong | (Yuen Long Theatre) Flora Ho |
(Hong Kong Cultural Centre) Carson Chung, Dan Tse, David Yeung (*Taipei) |
Video Wing Chan

ke

239 E] In Search of New China
FHEXEHOENS 23- 24/8/2019 | BT R RS
By | REEMAE LREE BER - BB
BER [ (BNAEHZN) BISE% =55 |
CEEZMR) REEL BEZ - AF% - @AET -
BEER - 2EZ [(SHRIFPE) &Rt Mfﬁﬁ? |

SR (FRENERENR) FEIL | SRR E (PR
RERENR) RIEH 58758

Studio Theatre, Hong Kong Cultural Centre 23-24/8/2019 | Artistic Director &
Curator Danny Yung | Guest Artists Jim Shum, Susie Au, Ellen Pau, John Wong |
Media Event 6 Live Music Lee Ching-Yang | One Hundred Years of Solitude Video
Performance Cheng Po Chi, Pia Ho, Winnie Ho, Janet Tong, Wong Pik Man |

In Search of New China Video Designer Lam Chun Chau | Sound (Prologue and
About Guest Artists) Steve Hui | Video Design (Prologue and About Guest Artists) &
Operator Benny Woo

5 2=

+\i8h
The Pork Chop Inferno - Chamber of Experience
EBXIEROEIE 30-31/8/2019 | 5= A |
BEREIZEIE BEEE | B ERE - BKE|
BB RER - RE

Studio Theatre, Hong Kong Cultural Centre 30-31/8/2019
| Curator Mathias Woo | Comic Strip and Theatre Creation

Lai Tat Tat Wing | Performance Step Ip, David Yeung |
Video Chan Chin-ho, Wing Chan

ATEES) We Are Now Six

EBXEHDENE 5-6/9/2019 | EiE - BIERIEH
BEAW | R AR BIE - 1RINGE - Bl |
HE B

Studio Theatre, Hong Kong Cultural Centre 5-6/9/2019 |
Director, Creator & Performer Dick Wong | Performers
Jonathan Hung, Jennifer Mok, Ivy Tsui, Chester Wong |
Runner Stephy Yeung

$#HIE3#H God or No God

FRXEPLEIS 7- 8/9/201 9 | WEEE
KIERIE | RBRAIFESE PHEE

Studio Theatre, Hong Kong Cultural Centre 7-8/9/2019 |
Pianist KJ Wong |
Visual and Creative Director Mathias Woo

B2 . N, EE S HEDSE The Interrupted Dream:
Ch|n0|s Dream at Chateau de Versailles

FEEFOKEIRR 12-14/9/2019 |
BEEKE 22285 |
ENERE *E Nz ISI Yogyakarta & 448 -
ISI Denpasar - Gedung Natya Mandala Theatre »
Salihara BR2E5 | & - BATEE - GERR
KOy | BIEE 25 | BEE ST |

$%1& BB | EH Didik Nini Thowok (BE) »
JEBRREE (Li8) ~ R &3 (B:R) ~ Nget Rady (£38) » Amin Farid Girini) -
JLERGE - TRMEHE (FIN3K) ~ Nattapon Wannaun aka Guide (83)

HINIR AR EOR BB & 5 C R E

Grand Theatre, Hong Kong Cultural Centre 12-14/9/2019 |

The Interrupted Dream Touring 8-22/11/2019 | Singapore C42 - Black Box |
Yogyakarta, Bali, Jarkarta Indonesia IS| Yogyakarta Concert Hall, ISI Denpasar -
Gedung Natya Mandala Theatre, Salihara - Black Box | Artistic Director, Director &
Designer Danny Yung | Associate Director Liu Xiaoyi (Singapore) | Music Designer
Steve Hui | Video Rodney Ma | Performers Didik Nini Thowok (Yogyakarta),

Shen Yili (Shanghai), Makoto Matsushima (Tokyo), Nget Rady (Phnom Penh),

Amin Farid (Singapore), Jason Kong, Sabrina Sng (Singapore), Nattapon Wannaun
aka Guide (Hatyai)

The Singapore and Jarkarta touring is supported by the Hong Kong Economics and Trade Office

ERERIPERE In Praise of Shadows
FEHERLKRIPR 27-28/9/2019 | & - 244k

Bkt SRR | S94E TiksE | B ESd |
XFEWH AETE | BE REBCT BB BB
E2a8 aih) BXRIE |

£#£1% Dino+Hayman@Singular
Based on the same title by Junichiro Tanizaki

Grand Theatre, Hong Kong Cultural Centre 27-28/9/2019
| Director, Script & Design Mathias Woo | Music Director
Yu Yat-yiu | Styling Man Lim-Chung | Text Arrangement
Pia Ho | Performers Chang Yao-Jen*, Kang Bo-neng*,
Sunny Sun, Tsuei Tai-hao* (*Taipei) | Pianist KJ Wong |
Video Dino+Hayman@Singular

ESESEIFIEEEZ Z Innovation Lab

FEEHFDENIE 9-23/11/2019 |

HMRE - BMTEERTHRE HRE

SAEFR D RIRE SRR B R 4EEE SR |

(WA BERIE skL%%m BIERIE SFEL
BIELEIE (MEL B XE WAR)) |

WILEIR 50 | E‘%E,EF"E HRE | RUFEE

B&EE - B3E

Studio Theatre, Hong Kong Cultural Centre 9-23/11/2019 |
Creator, Artistic Director & Spatial Design Mathias Woo

HKCC-AR Journey in Time Direction and Visual Design Director Mathias Woo |
“Rotten Big Ass” lllustration Lai Tat Tat Wing | Sound Design Steve Hui | Augmented
Reality Frankie Pang | Sound Advisor Can. Ha | Production Manager Chow Chun
Yin, Carmen Cheng

Ekfitt 4 Blind Musician Dou Wun

KIFESYRACEREE 17-19/10/2019 | Z4i7EERT
HEY | RERRE EHMJ'E | BULLEE TiRs |
B BKE | BEERG

Auditorium, Tai Po Civic Centre 17-19/10/2019 |
Artistic Consultant Bell Yung | Curator & Designer

Mathias Woo | Music Director Yu Yat-yiu | Performer
David Yeung | Digital Images Dan Fong




J# A& Rotten Big Ass

FHEXERLEIE 14-17, 22-23/11/2019 |
BITRER HIB Y | SRR R | RISREE/
BIE STRRL | ‘B EBAIME SIS | 171K R
B Bk E

Studio Theatre, Hong Kong Cultural Centre
14-17,22-23/11/2019 | Artistic Advisor Bell Yung |
Director & Designer Mathias Woo | Live-performance /
Creation Steve Hui | lllustration Lai Tat Tat Wing | Video
Dan Fong | Performer David Yeung

ERTRIBH R REHE 2019
FHEEROKABIBR 10-11/9/2019
E[£% 5 Hans-Georg Knopp (1a##) |
: BEREX (%) | SHER(ER) |
= SRR (¥
—E—RNRETEEREE
IRIATIE (B8) SEAZRRBRARIBE
- BRIZSE (BUN/ER) HEABNESEES
= | Pornat Damrhung (£#)
SRAIFETH A B RIS BT AR
Ozlem Ece (fFHHBR) FENBEXEEM 2SS CBEMEEE
St (B8) EBEEASHERBAKE
FERE INE) BE - MK E I A B2k A\ BB (5135)
FUT (LiE) BENHNHEBIREA
DUBER GINE) BREAINARLEEE
Pawit Mahasarinani (24) S8ZMX{EHR04EEE
Patravadi Mejudhon (2%)  ZEfiX Patravadi 2HRAIMA -~ MBEE R EAD
Nguyen Thi Thu Ha CEIR) #EX{EEMTHZEREMT 2R
BN (FB) BEEPXAZREBABEEEEBIRBALE

Hong Kong Belt Road City to City Cultural Exchange Conference 2019
Grand Theatre, Hong Kong Cultural Centre 10-11/9/2019

International Experts

Hans-Georg Knopp (Berlin), Rachel Cooper (New York),

Yusaku Imamura (Tokyo), Minli Han (Singapore)

Guest Speakers from Belt-Road cities

Wallace Chang (Hong Kong)
Associate Professor, Department of Architecture, The University of Hong Kong

Pure Yichun Chen (Hangzhou/ Zurich) Board Member, Bowen Art Foundation

Pornat Damrhung (Bangkok)
Professor at Department of Dramatic Arts, Chulalongkorn University

Ozlem Ece (Istanbul)
Director of Cultural Policy Studies, Istanbul Foundation for Culture and Arts (IKSV)

Desmond Hui (Hong Kong)
Professor, Department of Social Science, The Hang Seng University of Hong Kong

Lee Chee Keng (Singapore) Assistant Professor of Practice, Yale-NUS College

Lee Li-heng (Taipei/ Shanghai) Indepenent Curator for Arts Festivals and Programmes
Liu Xiaoyi (Singapore) Founder and Artistic Director, Emergency Stairs

Pawit Mahasarinand (Bangkok) Director, Bangkok Art and Culture Centre

Patravadi Mejudhon (Bangkok)
Founder, Director and Teacher, Patravadi School Huahin

Nguyen Thi Thu Ha (Hanoi)
Director of VICAS Art Studio, Vietnam National Institute of Culture and Arts Studies (VICAS)

Tseng Sun-man (Hong Kong)
Adjunct Professor, Chinese University of Hong Kong & SPACE, University of Hong Kong

B+—EPE L EERENE

[EHE 2019 —ZE L5

21st China Shanghai International Arts Festival
"Festival Hong Kong 2019 - A Cultural Extravaganza @
Shanghai”

(IR The Architecture of the City
LiEKEIBE 1-2/11/2019 | 8% - A - BAR
SRR AR | BREERET TiRE |
MEER KIERE | RBH BxE - REE-
SRIB(C - BIKE | EERD (B EEHE(T |
BRESR T EEA

Shanghai Grand Theatre 1-2/11/2019 | Director, Script, Stage & Multimedia Design
Mathias Woo | Music Director and Arrangement Yu Yat-yiu | Piano Performance

KJ Wong | Performers David Yeung, Wu Kun Da, Chang Yao-jen, Albert Tsang |
Music Performance Josie and the Uni Boys | Costume Design Sing Lo

REAESHEAE (EHESS)

Children Singing & Playing Music Hoop Dance
BAUHAUS Magic Flute Playground
BRBERPEASIBT HEWEIE 21-22/12/2019 |
BS - SRS PR | REREBHESL
RiEE | IPRIEARSE TR | SRR R -
ARG FL20ME | 1R BOSE | BERE M
—HBIE | B B8 - ERE - MRR (A1)
EEE - HRA OLER | 825 BE
*HEBHELSEESMERED

Zhuhai Huafa & CPAA Grand Theatre 21-22/12/2019 | Concept, Director &

Design Director Mathias Woo | Visual & Animation Designer Lai Tat Tat Wing |
Music Director, Arrangement & Vocal Arrangement Edgar Hung | Lyricist

Cedric Chan | Vocal Performance Eman Lam, Yat Po Singers | Choreographer (Hoop)
Grace Hoop | Performers David Yeung, Carson Chung, Lin Chieh-min (Taipei),

Luka Wong, Dan Tse, Ellen Kong | Video Wing Chan

*Supported by the Hong Kong Economic and Trade Office in Guangdong

B3R5 5t Poster Design
X —LU A anothermountainman (6) | 227 Rachel Chak (1, 3,5,7,8-12) |
BIKJE Tin Lau (2) | =W Wong San-mun (4) |

2 81 li @K Technical Team

BRE REE - BIIERE - KENE - MEF - BT

BERt BOKR - EB5F - BRE 5PN HXA

BAREIIR/IER] MAE - R

NERBEEE BE - B2 BAZ - TRE - TEE - kR
{6d2  FEM

B8 IR

Lighting Designer Zoe Cheung, Alice Kwong, Mak Kwok-fai, Leo Siu, Billy Wong
Sound Designer Chan Wing Kit, Soloan Chung, Can. Ha, Matt Hui, Frankie Hung
Video Editing and Operation Wild Lin, Sze Tung Leung

Production and Stage Management Zeta Chan, Carmen Cheng, Chow Chun-yin,
Agnes Lee, Lawrence Lee, Satina Shum
Make up Billie Siu

Hair Styling Chris Ho

H5 Photographers

EREES Ricky Cheng | JE3%MB Feng Shun-xu | B3EZ Apple Lai |
ZREE Franz Lai | BI485T Joe Lau | Z#R#F Liu Chen Hsiang |
ZEEIE Mai Zhao Feng | AEE Vic Shing | 3352 Bobby Shum |
#AJKEF Issac Woo | EEEHIEARIFE HuaFa&CCPA Grand Theatre
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BT m=20203831 ALER) GBS

Fina nCiaI Highlig hts (For the year ended 31 March 2020) (in HK$)

R A D Distribution of Income

KA

BT B R

B E AR
FIRWA
HAEAEBKRA
R R B
Hthg A

A

Income

Government Grants -
Subvention for the Year

Government Grants - Others
Box Office Income

Revenues from Other Hired
Engagements

Donations and Sponsorship
Other Income

Total Income

RS H A Distribution of Expenditure

X

WERX
IEABME

BEN  MBREMBEX

E=3ill[
b

Expenditure

Production Costs

Personal Emoluments

General Overheads,
Finance Costs and Others

Special Expenditure

Total Expenditure

SU{ERIEZ 9 Distribution of Production Cost

H{FF%ER

SHER

ZHAIE - BH R
BB ASME

st - BARRIFME
=RE VSN
HBRERAZ

Production Cost

Venue Rental

Commission New Works,
Artists and Direct Labour

Set, Props and Production
Miscellaneous

Marketing and Public Relations

Total Production Cost

B EKRREEMEBHERARDBRZIMBRS

Extracted from Financial Statement audited by Patrick Wong C.P.A.

2019-20 FERS = RITHA S FEBHM

Annual total remuneration of the administrative staff of

the top three tiers for 2019-20

FERAF e
Annual total remuneration
(HKS)

$1,000,000 - $2,500,000
$700,001 - $1,000,000
$400,001 - $700,000

$400,000 or below T

BB Gezm)

Number of positions
(including vacancies)

1

0
3
4

Total

13,962,054

902,700
623,331

4,115,121

5,594,388
477,940
25,675,534

“azE
Total

13,736,565
8,990,558
2,355,027

222,438
25,304,588

“BE
Total

1,683,911

4,323,972

6,106,896

1,621,786
13,736,565

Limited

AR A LEBI
% Over
Total Income

54.4%
3.5%
2.4%

16.0%

21.8%
1.9%
100.0%

{4852 i EE )
% Over
Total Expenditure

54.3%
35.5%

9.3%

0.9%
100.0%

(LA SRS LEG]
% Over Total
Production Costs

12.3%

31.5%

44.4%

11.8%
100.0%

EMEREHEME

Art Development Matching Grants Scheme

RAEEE » RPIRIHERZEMNE REH AL
STERIRR$902,700 - EH $550,010 ANE
WEIE BORRERARETEINETIFE
BRTX $352,690 @ StEIN T EERBIFIEZEM
BHRMEE -

In this fiscal year, we have successfully secured
$902,700 from the funding exercise of the Art
Development Matching Grants Scheme, of which
$550,010 was used to cover commission on
works, application of stage technology and staff
training; the remaining $352,690 of the fund will
be used to support artistic development and
operation in the next fiscal year.
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Board of Directors

Chairperson
Mr Lau Chin Shek, JP
Vice-chair
Mr Freeman Lau, BBS
Secretary
Ms Jackie Tam
Treasurer
Mr Gavin Kwok

Members

Ms Bonny Foo

Dr Hans-Georg
Knopp

Ms Vivien Ku

Mrs Vanessa
Pong Lee

Mr Wilfred Ng,
GBS, MH, JP

Honorary Legal Advisor

Chairman, Wah Yan Cultural
Foundation

Secretary General, Hong Kong
Federation of Design Associations

Senior Vice President, Yorkshire
Capital Limited

Director of Development, City
University of Hong Kong

Regional Movement Cooperation
Advisor, Near and Middle East and
North Africa, International
Committee of the Red Cross

Senior Fellow, Hertie School of
Governance

Managing Director and CEOQ, C. F.
Koo Foundation

President, Live to Love Hong Kong

Vice-Chairman, Major Sports
Events Committee

Vivien Chan & Co.
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BNEE BE@
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Theater Basel {5428
EFREAIG e RS

Ping Chong + Company Zfii488
TG TR RS E X (LEReE
SAETIEE

I 2 5 R S BB 2 2

MBS EBER S m RRER

BERPXARE R SRRECHEERIR
BISER

HE RO
HMEMRIREE / BAER 8

B - BEFEIiTE RS

A
BRGE

SERIFABEICHES R

The School of Hard Knocks Zii48%

Artistic Advisory Committee

Laura Berman Basel Opera Director, Theater Basel
Tobias Biancon Paris/ Director General, International
oblas Blancone Shanghai Theatre Institute
Ping Chong New York ér‘tlstlc Director, Ping Chong +
ompany
Director of Global Performing
Rachel Cooper New York  Arts and Special Cultural
Initiatives, Asia Society
Gao Xing-jian  Paris Cultural Worker
Honorary Professor, Graduate
Hsia Chu-joe Taipei Institute of Building and Planning,
National Taiwan University
Hans-Georg Berlin Senior Fellow, Hertie School of
Knopp Governance, Berlin
Sin Wai Kin Professor of Chinese
Lee Ou-fan Leo Hong Kong Culture, The Chinese University of
Hong Kong
Lin Zhao-hua Beijing Theatre Director
Dietmar Lupfer Munich Director, Muffathalle Arts Centre
Johannes Berlin Director of Programming/ Artistic
Odenthal Programs, Akademie der Kuenste
Makoto Sato Tokyo Artistic Director, Za-Koenji Public
Theatre
Tsai Ming-liang Taipei Film Director
Professor, Faculty of Intercultural
Tadashi Uchino Tokyo Studies, Gakushuin Women'’s
College, Gakushuin University
Yoshiko Chuma New York Artistic Director, The School of

Hard Knocks

HEES

SEMIZMR

MEEE

RIFESRE

RIVEBNIE (R R S 1REE)
TBUREE &

B (THRKME)
LEEE (B18)
BRI B
R

E=EisE
BhIRER B KR

B RBMITHRE SR
A3 AIEE

B/ BRI AARES

Staff

Directors
Co-Artistic Director

Co-Artistic Director cum
Executive Director

Creative & Artistic

Assistant Artistic Director

Performers-in-Residence

Artist-in-Residence
Senior Researcher
Creative Coordinator

Creative Assistant
(Video and Multimedia)

Administration & Programme

Company Manager
(Administration and Finance)
Company Manager
(Programme)

Senior Programme Manager

Production Manager
Programme Manager

Assistant Programme
Managers

Programme and
Art Administration Trainee

Cultural Exchange

Producer / International
Exchange Director

)

&
I
& IR

\l
7
&l

BRI
EHi2E
TRIER
BEYE
]

[ ttER
[pnti
AEE
AE&ZE
fAES
EREE
Higita

.

PR

EHHE

Danny Yung
Mathias Woo

Cedric Chan

David Yeung
Carson Chung
Luka Wong

Lai Tat-wing
Theresa Leung

Charmaine Cheng
Wing Chan

Jacky Chan

Doris Kan

Bowie Chow
Gavin Chow
Ho Yin-hei

Ricky Cheng

Megan Hung
Stephy Yeung

Wong Yuewai
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Room 203-4, 2/F., Cheong Tai Commercial Building,
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