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Forward

Chairperson Vanessa Pong Lee

Zuni lcosahedron was founded upon the
“spirit of experimentation”, which aims for
reform and innovation. Through experimental
artistic creation, the society was inspired with
new ways of thinking and a broader vision.
Since 2018, Zuni has entered its fourth edition
of venue partnership collaboration with the
Hong Kong Cultural Centre. Following the
theme of Theatre + Innovation, the creative
works focus on the interaction between
the humanistic spirit / society and theatre
performance / technology, on a mission to
broaden the scope of experimental theatre
and to enhance the soft power of Hong Kong
culture and its affiliated industry. The 2018/19
season is titled Theatre is Technology with
the following five directions.

Theatre Technology + Innovation is centred
upon the theatre. Through this interaction,
Zuni looks into the future of stage technology
and performaning art. Co-Artistic Director
Mathias Woo designed and curated the Z
Innovation Lab, altering the theatre at the
Cultural Centre into an experiment lab for
stage technology. Combining motion capture,
3D sound effects and virtual avatars, Woo
reenacted the dormant Blind Musician Dou
Wun at his constructed sound and light-
scapes. Together with The Zurich University
of the Arts, Zuni established the Z/Z Twin Lab,
debuting with a simultaneous show across
two cities and breaking the boundaries of
time and space.

Xiqu + Innovation explores the experimental
collision between traditional and
contemporary art, soliciting the participation
of traditional and up-and-coming artists
from the Asia-Pacific Region. It aims to
develop young audience and to preserve and
develop intangible culture at the same time.
Co-Artistic Director Danny Yung has curated
the One Belt One Road Experimental Theatre,
collaborating with masters of Kunqu, Jingju,
Classical Javanese Dance, traditional
Cambodian mask, surpassing the boundaries
of language, art and gender. The shows
spanned from The Interrupted Dream: Chinois
Dream at Chateau de Versailles to Heavenly

Palace of Monkey Business, which were
invited on a tour to Taipei. Danny Yung’s One
Table Two Chairs has inspired artists from
around the world to create their own works,
including Taipei's Taiwan National College
at Performing Arts, The Zurich University
of the Arts, German's Giessen University,
Tokyo's Zo-koenji Public Theatre and New
York's La MaMa Moves! Dance Festival, who
have initiated their own One Table Two Chairs
cross-cultural exchange and education
programmes which Danny was invited to
collaborate and participate.

City to City + Innovation aims to develop
a creative exchange network comprising the
Asia Pacific Region, One Belt One Road Cities
and Hong Kong, introducing the public to the
artistic development of these cities while
inspiring new experiments. In conjunction
with the Belt and Road Experimental Theatre,
Danny Yung also curated the Hong Kong
Belt Road City-to-City Cultural Exchange
Conference 2018 - Asian Strategy, which was
warmly welcomed by thirty Belt and Road
cities. A total of sixty delegates were sent
to Hong Kong to explore the possibilities of
a Cultural Think Tank. Zuni has also sent
Belt and Road researchers to participate in
workshops and research in Kuala Lumpur,
Penang, Bangkok, Yogyakarta, Jakarta and
Singapore. Dick Wong's Dance+Theater The
Rite of Spring was invited to perform in Taipei.

Society + Innovation raises the awareness
ofthe Hong Kong public towardsissuesaround
the humanities and society, encouraging
audience from the welfare sector and
different communities to participate in the
theater. Through performances, they respond
and explore social and cultural issues and
engage in multifaceted discussions and
exchange. Policy Theater Plan HK Better!
was a public education theater programme
initiated in 2018, combining performance,
survey, live polling, debate and talks to
respond to the public consultation activities
initiated by The Task Force on Land Supply.

Creative Education + Innovation has

developed experimental theater and creative
education into the Creative Playground,

an elementary creative  programme
incorporating important elements from
experimental theater to nurture young local
art talents. BAUHAUS Magic Flute Playground
invites the young generation to sing along
the BAUHAUS School of Design and
Aesthetics. Zuni Experimental Theatre Arts
Archive: Danny Yung shares Yung's 40-year-
experience and contribution as an avant-
garde artist, exemplifying the culture, history
and aesthetics of Hong Kong's experimental
art.

| must also mention KJ Wong's piano solo
First Lessons in Heart Sutra. Overlapping
music and images, the piece presents the
state of "emptiness” and “sound”, touching
the soul of the audience.

| have reserved the biggest news for the
end: Mathias Woo's The Architecture of the
City has won the DFA Design for Asia Awards
2018 - Silver Award and the Silver A’ Design
Award in Performing Arts, Style and Scenery
Design Category. The Architecture of the City
is inspired by Italian Architect Adolf Rossi's
work after the same name. Through stage
design and images, the uniquely-Hong-
Kong performance traces the collective
history of the city. Residential artist Lai Tat
Wing's 2018 work The Pork Chops Inferno was
awarded The Twelfth Japan International
MANGA Award -- Silver Award. Dick Wong,
a senior member of Zuni, was awarded the
Artist of the Year (Dance] by the Hong Kong
Arts Development Awards 2018. | am most
delighted for the recognition of Hong Kong
artists by the international community.
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Hong Kong Belt- Road City-to-City Cultural Exchange Conference 2018 -
Asian Strategy Opening Ceremony
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Javanese vs Kunqu
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One Belt One Road Experimental
Theatre Demonstration & Artists
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Belt Road Expert Lecture

FRREER T S (L RE Arts and
Cultural Ecology in Malaysia
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%) Development of Hong Kong Arts
Ecology, from 1990s to Present
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4E A Sharing on Hong Kong Arts

Administrators Training and Overseas
Experience

Dialogue

BAMEEMIES About Asia Society
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Research
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H (HgaR)

o Singapore Chinese Cultural Centre
"Tian Tian Xiang Shang Exhibition”
Southernmost: One Table Two Chairs

o Project 2018 - Performance in Open
Forum According to Legend
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London, Toronto

o BRENRBREMERERRE
© |nnovation Lab Research & Study Trip

e
New York

o0 —= " H3EH: La MaMa Moves! IS5
g

o One Table Two Chairs Cultural
Exchange, La MaMa Moves! Dance
Festival - Panel Symposium: "Secret
Journey, Stop Calling Them Dangerous!”

LR

Berlin

o fakEEBAR TInterweaving
Performance Culture 254182018

o Freie Universitat Berlin " International
Conference 2018: Dynamics of
Interweaving Performance Cultures *

R®
Tokyo

o - BEF " —KTHEME2018
0 Za-Koenji Public Theatre "One Table Two
Chairs Meeting 2018"

L&
Shanghai

o LBKBEMBIR THEAERE 2018
Y RIGEEE

o Shanghai University Shanghai Academy
of Fine Arts "Curators Lah 2018 -
Special Talk”
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Bangkok Arts and Culture Centre "Tian

Tian Xiang Shang" Exhibtion

© Bangkok International Performing Arts
Meeting (BIPAM] 2018

© Chulalongkorn University Drama

Forum "Future of Performing Arts”
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Beijing
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o Inside-0Out Art Museum The Lonely Spirit,
Why Mainstream Screening+
Artists Talk
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Guangzhou
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© Guangzhou Academy of Fine Arts
“Seminar on Cooperation between
theatre, film and multimedia art in the
Greater Bay Area”
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Shenzhen
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o City-to-City Cultural Exchange
Conference 2018
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Prince Edward Island (Canada)
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o Preparatory Meeting for The Great
Enlightenment Buddhist Institute Society
(GEBIS) "Cool Moon Cultural Festival"
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Tainan
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o Talks at National University of
Tainan, Dept. of Drama Creation and
Application
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Taiwan International Documentary
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Zuni's Blind Musician Dou Wun is one of the
most creative productions at New Vision
Arts Festival, and also the key programme
of Zuni's Z Innovation Lab series. The aim
of Z Innovation Lab is to explore the Power
of Technology at Theatre. To quote from the
programme’s promotional materials, we can
clearly see their view that "modern art is the
crystallisation of science and technology, and
theatre is a space constructed by technology.”
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Blind Musician Dou Wun, as an “operatic" L — R EEZEE B &
production, creates a space that transcends
time and space to relive the sound and P OEENS &R S E R
{mages of Dn.u \J":l’un_ Thoughl few photogrthlc B E=atdia s kits
images of his life are available, the unique R R R LA EE R
design of the programme integrates modern S MWK BRBEBRESE
technology with theatre space to make the ABHE  RES % % B9 B &'
song-art he left behind real and exciting. g E % % g % % b} g‘; % % ]|
LRI AN AERE Sy
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attention, especially those who hold the power R E AR R E E ®x w7 5
of cultural development, so that the song-art R HEMEANAFFRIHME A
of Dou Wun can be processed in a laboratory HRAEBEBEHRBHOL, K R ME
and revived for posterity. This is indeed the
aim of the programme director Mathias Woo.
2 HRAFTHEIBNEEXE
REegftBE L EEHRER
EEfLR  BwErn CEMBMAEEMRXE
d = -
Blind Artistic Advisor & E R E A g2 4B &
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Through his Naamyam singing,
Dou Wun recounted the story of his
own legendary life. We can vividly
feel that Dou Wun presented
himself in flesh and blood as the
protagonist of the story, and gave
real shapes to all the people he
encounted in life. The images
of his first and second wives
also come alive in the narrative
parts given by Dick Wong.

Experimenting the extinct sounds. Blind Musician Dou Wun
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‘It is not a performance, but a thinking
process and experience; It is not for

admiration, but for criticism.

- Mathias Woo
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A city is an organism that keeps on changing
A city is a place that produces memories and

feelings
Are there smells and tastes in memories?

Are there sounds in memories?
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What's the difference between forgetting a

person and forgetting a city 7
I know that time always goes forward,

What contributes to a good city ?
| see spaces are changing
without looking back.

The Architecture of the City

Director’s notes,
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Today, everything is organised on the display

of a mobile phone
In that case, do architectural spaces still

exist ?
The form of a city changes, in the age of

People used to live in real spaces
mobile phones

The human eyes see spaces
Architecture is also changing

The human eyes see images
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The Architecture of the City
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The
Architecture of
the City

B

Director, Script, Stage &
Multimedia Design
B Mathias Woo
ERBE R
Music Director and

Arrangement

Fi&R Yu Yat-yiuBPMPS

$H=HS Piano Performance
KJ ®®EIE KJ Wong

TR Ba k3R

ZEEH Music Performance
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Josie and the uni Boys

iEH Performers
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Chang Yao-jen, Albert Tsang,
Wu Kun-da, David Yeung
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The Rite of Spring by Dick Wong is full of
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“subversive” inclinations. It doesn't follow
the storyline of the original music of the
sacrificial rite of spring when young girls

dance to their deaths. It even removes all

plots and characters of the original music,

“deconstruction”
dismissing the form of music as the narrative

and dance performance.

and uses

as its base,
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Try to organize yourself well so that you allow
yourself time and leeway for the explorations of
various issues. With the energy and experience
drawn from joining the Zuni Cultural Think Tank
Study Trip, you may, like me, have bidden farewell
to your past. More books have been opened,
more dialogues with more people and institutions
conducted to explore the core beliefs and values of
art and culture, starting from our own communities
to understand Hong Kong in the past, Hong Kong in
the future, as well as China and Asia. This is exactly

the return | have for encountering Zuni lcosahedron.
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This is a perfarmance with strang images,
and layers of ideas are interlinked with
each other, so closely knitted together
that there is no loose space in between.
Those who enjoy loneliness would find
a comfortable niche here, and at the
same time, it allows us to see in physical
display what we find in books as “poetic
body”. There is no footnote, and it leaves
a vast space for imagination so as to let
us project ourselves onto it - when there
is light, when there are people, there will
be creativity. Looking back at the city, we
are having labour pains in dance.

It redefines the "power” struggle in art
creation, and uses simplicity in dance and
chareography to bring out the complexity
and nakedness of the issue: If creation
must be independent and develop freely,

then who is the interferer? Another
self from self-devision? The authority
7 The sponsor? Audience who buy the
tickets? When we create, it is always
impossible to be pure, and there are so
many aspects to consider in real life,
hypothetical considerations, visions and
revisions. Sometimes it is just self-doubt,
and sometimes, it is the control by others.
Dick Wong touches on the very situation
of a creator here.

BZE(RRR)

The Rite Of Spring (Solo)
Wi~ BlfERRH

Director, Creation & Performer
AW Dick Wong
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In a piano-practicing
manner, KJ Wong
immerses the audience
in worry-free spiritual
moments of reflection,
meditation, no-thought
and no-action.
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As Zuni's Co-artistic Director who is famous
for pioneering multimedia theatre, Mathias
Woo also creates visual presentation that
transcends time and space. On the screen
we see the juxtaposition of strongly contrast-
ed images: the sleek and extravagant world
of fashion; war-time killing; pollution caused
by human greed, all of which urge people to
face up to pressing issues, and to meditate
and reflect on a life that has already lost bal-
ance. The moment the images of reality and
history disappear, a beam of light emanates
from behind KJ Wong, making him appear
like a young Zen master.

By bringing his daily piano practice to the
venue today, he also creates a chance for us
to let music soothe our soul, so that we can
temporarily let go of life's entanglements,
obsessions, and fanciful thoughts, and im-
agine ourselves copying the Heart Sutra
whilst immersed in the quiet morning light,
or under the pale-blue moonlight.

ISR
First Lessons in Heart Sutra

¥&3FE Pianist
KJRELE KJWong

E #4358 Music Director
FRA Yu Yat-yiu @MPS

B EAFRE

Visual and Creative Director

B R Mathias Woo

2018-19 AR B EE)
Public Free
Programmes

[ 5 4344458 BAUHAUS Playground
28-29.8.2018

B /MEBIT{EY Paper Puppet
workshop

10-12.8.2018

RS (RaI+HR%E) BAUHAUS
Playground

10-12.8.2018

= X = (BAUHAUSHS il
18) EHEE "SHERRIENE
BFRADRHEIEHERSE Zuni
x Joint Publishing BAUHAUS Magic
Flute Playground Exhibition & Tote Bag
Natural Printing Family Workshop
5.8.2018

ES X REERE " o D -
#RZERE 5 Zuni X Six Senses - Six
Senses "Heart Sutra” Art of Tea
25.8.2018

\*

#E X Lalique {({DARHFBH) Rl
EE (—) TR e OFE - IRER .
Pre-performance workshop | - Zuni x
Lalique - Six Senses "Heart Sutra” Art
of Tea

(oEEEdh) maiide () "&F&F
&5 - $EOE, Pre-performance
workshop |l - Traditional Calligraphy
Session of the Heart Sutra
15.9.2018

T
- -*‘L“i T e
@”i

by
L

HEE x Kubrick+/\iRIZARIE BEE
HERIES Zuni x Kubrick The Pork Chops
Inferno Talk

27.10.2018
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Chops Inferno
BEERISEF
Comic Strip and
Theatre Creation
REER

Lai Tat Tat Wing

The Pork

y makes me laugh.

il

That toilet paper roll appears at its own will, and | laughed till my stomach hurt. The biggest delightful

surprise is his control of tempo that has reached a whole new level. It was like a battlefield, in an apocalyptic

His film sense is just as sharp as always, and his ludicrous sense of humour rea

proportion, more magnificent than any big Hollywood productions like Ben-Hur and Gone With The Wind.
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"We often see lots of big data but we never
organize them. The performance simplifies
complicated information into simple graphics,
presents them in different ways, allows
audience to have a better understanding
that Hong Kong has no shortage of land.
What it lacks is land planning. It is a realistic
presentation depicting different people’s
opinions on land policy.”

BEE

UEHSHE T BE S Y HBCAIRIRE ¢ A58
IR« EREBERRSTERN - ATHEE
ERNEELAIREEBR/GIGR -

“It makes me understand more about the
problem in land allocation, very eye-opening.
Actually there is plenty of vacant agricultural
lands in Hong Kong, while the allocation for
residential purposes only accounts for a minor
portion."

FTERE

WA 2 EE#7380,000 \OBERELRE
RIBSR (MurEEi) 20185629/
METHR L RERERT  §21%25E
WhEERMAHEN T HEERTERE B
REEBRSER(16%)RTEPHE(4%) -

ZETIRAE

REBEMYEEEF20188E - 52017
FETMAEZEEYT1,012,000F75% + B
10,828,400 750R - LIAIG161FLREE -
— B A R EFEE644F750R - 10,828,400
FIRRAI 16,81 4B AREEN « fFPEE
BEZH ' iEEEERER -

\EEELEE

AH161FAR

N

MAREFTEC44FELR

HHRRE EWMELE20188S
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Bt Chan Yuen-ha
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BB 4%i1§ Wallace Chang
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H g Ada Wong
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tHE @ Mathias Woo
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SEAERS - MR T —EEmL
At HEER/NERER - Brhie T/
ERERTEAT T RIARRG T2k
BEE  EATETHRERRERM -
Ll AR aa i AFEP ERAAL
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% BRARHHEERETESEH  BWEE
BRBBFEREME - BEMNEEMLE
ALEREE  EeEERFEN -
From June to September 2018, Zuni
Icosahedron together with Hong Kong
Development and Strategic Research
Centre conducted their own public
consultation exercise in eight local
secondary schools, during and after
Zuni's theatre performances, in response
to the 2018 public consultation activities
of the Task Force on Land Supply with
a goal to look for short-term, medium-
term and long-term solutions to improve
housing and land use.

After the performances, we compiled a
report responding to the consultation of
the Task Force on Land Supply. The report
offered the Task Force some concrete
recommendations such as to empower
the district councils to take the initiative
in the search for housing and land; to
rebuild temporary housing; to revive
the use of vacant space and make good
use of abandoned agricultural land. The
aforesaid suggestions will only help to
alleviate the short-term housing problem
of low- and middle-income people. In the
long run, however, there is an urgent
need to reform the planning system of
the Hong Kong Government by revising
the housing policy, separating the user
market from the investment market,
and collecting the housing data for long-
term research. A stable housing supply
will help to narrow the gap between the
rich and the poor, and thus improve Hong
Kong's overall competitiveness.
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87.7 81.9
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SHENBEERIIE Policy Theatre
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13-14.9.2018
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(firEHi) 2z "EREW
AATEEMENESHSE,
Z2E® Plan HK Better! Press
Conference
14.9.2018
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“The Hong Kong culture
'P‘_ A has always been noticeably

‘inter-culture’ and ‘inter-
language’. Rebecca can be
_| said as one of the pioneers
{in Hong Kong culture.”

»
_ - Danny Yung
& EHTAEE FEEE)
Co-Artistic Directors ~ Narrator (Recorded)
bt yYung  EFX Karena Lam
# B FiMathias Woo
RIS (RERIF)
ﬁtﬁ?{fri:rn Live Performance (In
Alphabetical Order)
Bii&# Edward Chan S
XA Text PERE « FMEA -
fI%T Pia Ho R ixE
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Zuni lcosahedron

FIm=Razt LBELEERARTESHER

Mrs Vanessa Pong Lee President, Live to Love Hong Kong

BTHR%EE, JP EMANESTRE
Mr Lau Chin Shek, JP Chairman, Wah Yan Cultural Foundation

(i U bryrenn Yorkshire Capital Limited S #E B 4858

Ms Jackie Tam Senior Vice President, Yorkshire Capital Limited

WXL BRPETASREERE

Mr Gavin Kwok Director of Development, City University of Hong Kong

MRMTE BRER

Mr Stanley Kwan Film Director

A% E, GBS, JP BEPNABREETAMEMRESHMER
Mr Lam Woon Kwong, GBS, JP Honorary Senior Research Fellow, Hong Kong Institute of Asia-Pacific Studies,
Chinese University of Hong Kong

R ELE, SBS, MH, JP ALREEDHEREEGRETR
Mr Wilfred Ng, SBS, MH, JP Vice-Chairman, Major Sports Events Committee

WWEEE NENTEEEHHERARAMARAFEE

Mr Stanley Wong Founder and Creative Director, 84000 Communications Limited

BERFR, P BEERETRDER

Prof Eric Yim, JP Chairman, Hong Kong Design Centre

HEEREMT Vivien Chan & Co.

WA SR mam mELRE /BN

T | |

SR TRANRE feecst

- Compny Moreger

Cedic Cha SmEE ME)

WK RN RN wpany Manager (Prograrm
REN wams
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Zuni Visions

[

International
2 O BIUEBEEBthANESERER
- \ FARESIIE BRI ERBIRIAIE -
\ & RESIAERE IR O L S ER N RS RE - 5
\ EREM RIS B A R RERIZE T A B AL -

Create Hong Kong Experimental Theatre
with International Standing

Enhancing the understanding of experimental
theatres in local and international communities
through creation in multimedia, cross cultural,
eatre and cross disciplinary experimental theatres,
as well as maintaining its leading position
E ﬂ of Hong Kong experimental theatre in Asia
Pacific.

O EBRMELARMERLERNS T

RAMEBTERR - MHERFAENEARBESHAN
B BEZUE ~ BAARE © HEE YL
RS AN -

|
|
, | Cultivate a Knowledgeable Civil
¥z il 3 B I Society and Promote Arts and Culture

Arts Ediicatian! with Diversity

. x . E Understanding in-depth people from all walks of life
— T = &= lﬁ g for the development of creative and civic awareness
G reater projects to enhance the quality of our people
and to promote arts and cultural pluralism in society.
Bay Area

O IEEERATZESRAIEER

RH—ASERT 6 EREAEINANIE « RBE « hRHRE - KilifEE
AF o ARRRIE AR XEFBAEEXEANEXESFERERER
B ' s FEAREN -

Cultivate Arts Talents to Support Hong Kong's Creative industry

Providing a platform to explore and foster more talents in artistic creation,
curation, marketing, technological and talent management, as well as
developing innovative stage technology to support the creative industry and other
important development projects in Hong Kong and the West Kowloon Cultural District

in order to maintain the competitiveness of Hong Kong.
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R EnERNBRA NN EERE RS (ERR
FriEE R B S TOREAR M « SEAIER -
LA RERE LS TRRENAE -

Enhance the Diversified
Development of Chinese Culture

Establishing long-term collaborative relationships with various
cultural and education organizations in Mainland, continuing to
promote the preservation, collaboration and development of
traditional Chinese performing arts, while strengthening the role
of Hong Kong in promoting diversified development of
Chinese culture.

HBERBRSEELZRED o T 310 32T i

City-to-City Exchange
ERRIELZRAFEEEHE - FIAAHEGR - THAEM /
ERAOTRE « (RE—S— BT - BRRABENX{LE /
WEREE(E  EELBHEHA LRS! - RIFEE
HEMAS  #HEFEEFEPEANEXIEMNERES /

FERRERE TS -
T L
Promote Hong Kong as an Greater China ~

International Cultural e
Exchange Centre ™

Through creative exchanges and mutual learning, opening
up new horizons of local artists, executives and audience, e \ y
promoting cultural and artistic exchanges and cooperation 85
between the Belt and Road cities, Greater Bay Area in Guangdong, P
Hong Kong and Macao in the areas of stage technology and cultural

exchanges. Taking a vital steering role to maintain Hong Kong as a super-

networking platform for experimental theatres in China /

and Asia-Pacific regions.

ENBE HEB HiE
Donate Now Arts in Sharing Hong Kong
i - ZTEREEBBUT BRI AR RS AR
HEE - wEGERBMSRETE - BUVEXEER
HER TR EMERE - BB E AN EE)

AHAERBhEE St B3 2l -
Zuni lcosahedron is a charitable cultural organisation in L nj: HESEEE
the Hong Kong Government's Art Development Matching  ONLINE DONATION £ }5;5? H”:ﬂ”;"-‘;;:’g‘g;um
Grants and an agency member of the Hong Kong Council E HKCSS ¥ of soclal Service
|

of Social Service with the aim of allowing more people
from different sectors of society to get in touch with arts
and culture. Every dollar you donate will be doubled!

IR (IRMRA) BesiisammmEENE

E { E A Charitable institution is exempt from tax under section B8 of
] the Inland Revenue Ordinance
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RAFE#8Z Financial Highlights

BWE2019F 3 A31 HILFE  For the year ended 31 March 2019
(%) (in HK$)

R A 546  Distribution of Income
WA Income

Government Subvention

B IR for the Year

B EL AR SRR Government Other Grant

FIRUA Box Office Income

HibfEAEE WA Revenues from Other Hired Engagements
BRRERE Donations and Sponsorship

Hplz A Other Income

HRIT Total Income

BB Distribution of Expenditure

FH Expenditure

SER Production Costs
THEABME Personal Emoluments
EEMREHMBEE General Overheads and Others
SRR Special Expenditure

L5 Total Expenditure

BHERIZ S Distribution of Production Cost

HEPR

Production Cost

1533 A

EHAME - BHEBEAS#E
iR - BRARRERE

EER QK

FIERZ

Venue Rental

Set, Props and Production Miscellaneous
Marketing and Public Relations

Total Production Cost

MR EEREREITMEBHER A AT HHRE
Extracted from Financial Statement audited by Patrick Wong C.P.A. Limited

2018/19 FERE=RITHA BF DM

Commission New Works, Artists and Direct Labour

ok
Total
$

13,215,776

970,372
1,833,969
980,268
3,662,294
601,670

21,264,349

ok
Total
$

10,500,170
8,310,421
1,888,038

121,299

20,819,928

ikl

Total

$
1,675,268
3,428,352
3,813,341
1,583,209

10,500,170

E- L ONAY
% Over
Total Income

62.2%

4.6%
8.6%
4.6%
17.2%
2.8%

100.0%

B A
% Over
Total Expenditure

50.4%
39.9%
9.1%
0.6%

100.0%

{548 8BRS Ee
% Over Total
Production Costs

16.0%
32.7%
36.3%
15.0%

100.0%

Annual total remuneration of the administrative staff of the top three tiers for 2018-19

FEAHH (B

Annual total remuneration (HK$)

$1,000,000 - $2,500,000
$700,001 - $1,000,000
$400,001 - $700,000

$400,000 or below S LT

24

BB E (E2E)

Number of positions [including vacancies)

1

0
3
4
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zuniseason.org.hk
BE/EH

2566 9696

3Bl & 1)

e + FRERBVTRR)

I EZTEREBNHBHESHER
pation School List

£ hE3 Baptist Wing Lung Secondary School | {#3XIE %S 2 Buddhist Mau Fung Memorial Colle
= B Caritas Yuen Long Chan Chun Ha Secondary School | IZEERICZHE Carmel Bunnan Tong M
ry School | 3R I E2 Cheung Chuk Shan College | £/2# X T HFE L2 Cheung Sha Wan Catholic Seci
| hEE{HEE Pk £ 2 CNEC Lau Wing Sang Secondary School | #iFIZ3{€ & 42224 Delia Memorial School (H
JkEBIZERE HKICC Lee Shau Kee School Of Creativity | Z/8E &t Hong Kong True Light College | LEE=
oon Sam Yuk Secondary School | 2z{Z &5z Leung Shek Chee College | E5RIZETHALHE E4Z Maryknoll Fathers’ Sch
EES R4 ERR Munsang College (Hong Kong Island) | fREFBERB HE PLK CW Chu College | {fAF/MAT R EL EHEE
23 Queen Elizabeth School Old Students' Association Tong Kwok Wah Secondary School | XEHEZINE R #EH 2 Salesians
0f Don Bosco Ng Siu Mui Secondary School | Bl%1$1 &2 Scientia Secondary School | E2{Ri% £ St. Paul's Secondary School |
EDZEMERR St. Rose of Lima's College | {8+ #2 Tak Nga Secondary School | £Li&& H &8 Toi Shan Association College |
FE=FEfEJK R 22 TWGHs Chen Zao Men College | EEEZP: (R MEE) United Christian College (Kowloon East) | A EEE{—E
bt Wah Yan College Kowloon
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