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A pioneer of experimental performance,
video, and installation art in the Sinophone
region, and the Co-Artistic Director of Zuni
Icosahedron - Hong Kong's leading
experimental arts company. Yung is the
recipient of the Hong Kong Arts
Development Awards 2015 Artist of the Year
(Drama) (2016), the Fukuoka Prize Laureate
- Arts and Culture (2014), the Cross of the
Order of Merit of the Federal Republic of
Germany (2009), and of the UNESCO Music
Theatre NOW Award (2008).
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The Co-Artistic Director cum Executive
Director of Zuni Icosahedron. As a
scriptwriter, director, producer and curator,
Woo is a pioneer in cross-boundary and
multi-media theatre. He is recognised for his
portfolio of more than 60 original theatre
works, which have been invited to cities
around the globe and major Chinese cities.
Woo's theatre works explore a wide range of
subjects including literature, history,
architecture, religion, current political
affairs, and philosophy. In 2009, Woo initiated
and curated Architecture is Art Festival, the
first art festival with architecture as the
central topic in Hong Kong.

www.zuni.org.hk
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Chairman’s Statement

Zuni lcosahedron

Vanessa Pong Lee

2017 was a historic year for innovation for
Zuni. It played a steering role in the areas

of stage technology and cultural exchange,
leading to the birth of two vital projects.
These two areas continued to develop, con-
tributing to the enhancement of the cultural
soft power of Hong Kong and the skills of the
trade.

The Freespace Tech Lab introduced archi-
tectural design of theatres to the theatre
industry of Hong Kong and the Mainland,
exploring new stage technologies for the
future of performing arts creation. Mathias
Woo, the Co-Artistic Director, transformed
the Studio Theatre of the Hong Kong Cultural
Centre into a stage laboratory of technology
with four mirrored walls where new theatre
technologies were used in Wittgenstein, In
Search of Lost time, Movement Lab. In the
Freespace Tech Lab, sound and kinetic
installation, space and immersive experience
were experimented, as well as projection
and lighting synchronization. We also visited
Tokyo, London, Stuttgart, Aarhus, and Berlin
to study advanced theatre facilities, and the
findings were shared with the public.

Hong Kong Belt-Road City-to-City Cultural
Exchange Conference 2017 was organized

in collaboration with semi-official organiza-
tions and NGOs, with the financial support
by the government. The objective was to
promote collaborations and partnerships
among the Belt and Road cities which will be
developed into network organizations in the
form of think tanks in the long run. The 2017
Conference was well-attended by the rep-
resentatives from thirty Belt and Road cities
and Eurasian cities. The discussions were
focused on the role and challenge of various
types of cultural and art institutions in terms

of cultural exchange and city branding, as
well as how they evaluated the past and the
future. Danny Yung, the Co-Artistic Direc-
tor, worked together with twelve Belt and
Road performing arts masters and created a
series of cross-cultural experimental per-
formances and workshops under One Table
and Two Chairs. The 20" anniversary of the
Hong Kong-Taipei-Shanghai-Shenzhen City-
to-City Cultural Exchange Conference was
held concurrently. More than one hundred
guests, artists, scholars and artists partici-
pated in the two conferences which not only
enhanced Hong Kong and Zuni’s international
image, but also brought forth new vision to
the Greater Bay Area as well as the whole of
China.

Danny Yung was invited as the Visiting Artist
of Zurich University of the Arts and the
National Taiwan College of Performing Arts
to develop new renditions of One Table Two
Chairs performances with artists and stu-
dents from the host cities. During the year,
Zuni visited various Belt and Road Cities to
promote its work in networking organiza-
tions. The Zuni team also participated in
cultural exchanges and study tours in the
Mainland. A total of thirty cities were con-
nected which greatly increased the depth and
breadth of cultural exchange and enhanced
Zuni’s potential for further development.

In 2017/18, we organised the 5" Architecture
is Art Festival with ‘City” as the theme. All
the programmes were associated with archi-
tecture, attempting to extend the exploration
of architecture and space to the level of the
city. Eleven theatre productions were staged
at the Hong Kong Cultural Centre, the Hong
Kong Academy for Performing Arts and local
secondary schools throughout the theatre

season. The programmes included BAUHAUS
Magic Flute, a multimedia singing and playing
performance, The Architecture of the City, an
architectural music theatre, When there is No
Police, a social theatre, A Tale of the Forbid-
den City, an experimental Kunqu theatre, and
Hua-yen Sutra-Purification Practices, a new
media pictorial of ancient text. There were
thirty-nine performances with an audience
of over thirteen thousand and more than 220
local and overseas artists and cross-border
professionals participated in the perfor-
mances and productions.

The Venue Partnership Scheme between
Zuni and the Hong Kong Cultural Centre
was concluded this year with a total of three
rounds of programmes organised in the past
nine years. During the course of it, more
than seventy experimental programmes with
more than 340 performances were organ-
ised and attracted over 130,000 audience.
More than three hundred schools and 54,000
students participated in Zuni’s art education
projects, and more than 360 stage interns
were trained.

2017 was also the 35th anniversary of Zuni.
Since the inception, there have been more
than two hundred original repertoires pro-
duced. Zuniis rooted in Hong Kong and we
are committed to the people of Hong Kong by
creating opportunities to further understand
and explore experimental art. The spirit of
experimentation is of great importance to
maintain the vitality of a city. In honour of the
support given to Zuni throughout the years,
we will continue to contribute to the society
of Hong Kong, while enjoying the reputation
of being the epitome of experimental theatre
company in Hong Kong.
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A New Understanding of ZUNI:

Moving with the Times without
Forgetting the Beginning excerpted)

BNK azsmi

Chow Fan-fu, acclaimed arts critic
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When | sorted out my own archive on Zuni, a line
kept surfacing in my mind: Moving with the Times
without Forgetting the Beginning. The line can be
seen as a reflection on Zuni's thirty-five years of
development. It is also my gift to Zuni that serves
as our mutual encouragement today.

(- ERBEBRETENER]
Hong Kong International Video Art
(1983)

ZUNI stands for a colour
between blue and green. It
is also the name of a North
American Indian tribe in

Western New Mexico who %

are famous for their creative i A

handicrafts. The meaning |
of ICOSAHEDRON is also - |

twofold: a highly infectious

virus, and a 20-facet

geometric object. The two words were adopted as the name of the
group in the hope that these characteristics would be reflected.
The group engages in stage performances, and also explores
various other art forms.
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FHAC R f the Rock (1987 " o
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In the early days, Zuni's performances were often labelled as Avant-Garde nE BAR#SE - HE REEER?EZEE

and Alternative, with low attendance rates. It was rare for an audience to stay RB2EZXB—BREFNE D EEWEHC AT

and watch an entire performance. The turning point was Romance of the Rock o wes N
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in 1987 when the group staged a total of 14 performances with a record-high v o DR

attendance rate of 96%, and a total audience of over 10,000 people. The show [TARFTEE ] DRAHER | BERSEAEBESH

has reached almost legendary status in avant-garde experimental theatre. BRERAZ 1987TFEH(AERT) E2—EE
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Zuni's productions have always been considered alternative in Hong Kong's
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performing arts scene, yet they are actually the mainstream beyond the BREEI-BAR EIAEERIE]HRERLER
mainstream. o BT REWE

Many people in Hong Kong may not have seen any Zuni performances, but
the group’s name is widely known and its works are widely discussed. .
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How to Love A Man Who Doesn’t Love me (1989) Jg']i%'flﬁﬁq ! ﬁﬁﬁ;@—ﬁ:ﬁﬁ-% ’ Eg/ﬁtﬂ B
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<« REBIE
Art Fair for Democracy
(1989)




<« BAREL The Revolutionary Opera (1991)

The reason is that Zuni has become a symbol of Hong Kong
culture, reflecting a positive attitude for life that is open and
enterprising. This attitude is also the invaluable spirit that has
driven Hong Kong's prosperity over the past decades.

Zuni has brought the spirit to the cultural and performing arts
field, creating a dynamic sense of vigour and stimulation.

Zuni's achievements have
been widely recognised by arts
circles overseas. On numerous
occasions the group has been
invited to perform in various
parts of the world, earning the
group great acclaim. In fact,
Zuni achieved international

recognition fifteen years before
the handover of Hong Kong.
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- The 5th Year of One Hundred Years
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When Zuni's achievements of its first fifteen years are carefully
examined against the group’s direction set at its inception, they
can be seen as a union of two aspects. On the one hand, Zuni
explores the various possibilities of theatre itself, and raises

all kinds of questions about theatre. And on the other hand, it
examines society in theatre, and similarly raises all kinds of
questions about society. Zuni's original direction is reflected in the
union of these two aspects.

> iTiTdd / BEEEE 93
Idleness on Parade / Hong Kong Festival Fringe "93

> SILE(ER) 28IRA

Chronicle of Women - Sola Liu in Concert (1991)

Zuni's theatrical works are relatively open-ended with a unique
ambiguity to create ample space for interpretation by the
audience. We feel that this kind of theatrical work has a special
function in promoting the spirit of participation and engagement
in he whole society. The reason is that for every person, whether
creator or audience, the starting point for anything always
begins with oneself, and from there one strives constantly

and consciously for transformation. Not only can this kind of
participation take place in theatre, but it can also be extended to
political and social issues.

vV HERENEEEERBEREE / BB 94
Journey to the East 8 - Here Here There There / Hong Kong Arts Festival '94
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Two of Three Things You Want to Know About Hong Kong /
Brussels International Arts Festival ‘94
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In the fifteen years run-up to the handover, Zuni's productions hit

the headlines frequently, and were often seen as controversial in
nature. Some of them aroused considerable concern in society, for
example in 1984 when the Television and Entertainment Licensing
Authority (TELA) demanded that Zuni submit the script of the
performance Opium War for scrutiny before staging. In September
1995, the slides shown in The Legend were subject to pre-show
inspection. In November 1997, someone filed an anonymous
complaint for indecency to TELA regarding the photos in the house
programme booklet of Let’s Dance 97.

Over the past thirty-five years, Zuni have seen changes with
members coming and going (except for Danny Yung who still
remains). The most drastic change happened when Zuni's base
- Hong Kong society - changed from being a British colony to a
Chinese city under One Country, Two Systems. The contexts that
Zuni used to explore and raise questions about were therefore
changed, and inevitably the group too. However, only the means
have changed. The group’s aim is still to explore theatrical issues,
whilst at the same time examining political, cultural and social
issues in theatre. It can be seen that the group’s aim remains
unchanged since its inception.

The Venue Partnership Scheme has also brought about some
changes in the development of Zuni. When venue resources are
more secure and stable, the group is able to have a more long-
term programme planning, with better results. A review of

Zuni's past eight theatre seasons shows this change. Despite the
addition of more Putonghua programmes, and the group’s slightly
different brand image, there is an overall impression that it is
more systematic and more focused.

In 2009, Zuni started the first Venue Partnership Scheme and
launched the Architecture is Art Festival in which issues of
Chinese history, politics, society, culture, and even religion are
explored through the many different aspects of architecture, and
from multiple perspectives at different levels. The Festival is a
successful example showing how Mathias Woo integrated his
professional knowledge of architecture with Zuni's theatre stage,
gaining the attention of the mass media and academic circles



[ SER AN

Architecture is Art Festival

both locally and overseas, and
earning high recognition in terms
of artistic achievements and social
impacts.

Zuni still focuses on the
exploration of theatrical issues
and the questioning of society
through its biennial Architecture
is Art Festival, as well as the
thematic programmes of the
group's annual theatre season. At
times there are new discoveries,
but what has remained unchanged
is the fact that Zuni's works still
focus on Hong Kong and China.

ATRERW | TERE
The Forbidden City Exhibition
(2009)

V BB (FEIEZE1005F)

History Theatre One Hundred Years of Chinese Architecture (2011, 2015)

A ZEEBEEZTNES

Multimedia Architecture Music Theatre

Looking For Mies
(2002, 2009, 2011)
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Looking back, there are countless impressions left in my mind
from Zuni's productions over the past thirty-five years. The piece
that created the deepest impression, which is still unforgettable,
is The Deep Structure of Chinese Culture - The Square staged in Sha
Tin Town Hallin 1991. The staging of the piece took place on the
second anniversary of the June Fourth Incident. Twenty-six years
have now gone by, yet the questions raised at the performance

and its remarkable ending scene are still fresh in my mind.
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RARKT e '
Y HNEELAESHAYWNER LS E The East Wing West Wing series continues to explore the various
- ibilities of theatre performances, raising questions about
N, 2 &0y g PN 4 gz, possi p ' gq
j ™ mfz*ﬁg == E/{gﬁf" ‘Et H = " theatre; and examining the real world through theatre and
SARBHLEAE  (FE5H) HELRMEL - raising questions about society. Still we can see that Zuni's aim
ANBHEELSHEBER is unchanged. However, Hong Kong has changed; the world has
changed; and the borders of the real world have become blended.
BERM h—I2H BT AL HRE In order for Zuni to achieve its original aim, it must move with the
. PN _ S times!
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The Deep Structure

of Chinese Culture - %ﬂﬁﬂ%ﬁ’]%ﬁ Zﬂi’ﬁ [
The Square (1991)
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For Zuni, the meaning is already embedded in its Chinese name. (REAE) RIMDREBEBRRBEISRENSET
The Chinese characters for ZUNI comprise two words which et MBEISIEEREE,; AEESTYHIEEE
can be transliterated as JIN and NIAN. JIN means moving with -

. . ’ TR REBE NTREESNDORE -
the times; and NIAN conveys the meaning that one always ‘ g e =
remembers one's aim set from the beginning. I'd like to offer this MMERRY  WRBT RERET  RED
new understanding of Zuni's name as a gift to the group so that it ANONE R RN REEEEHMRE |
continues to move with the times toward the milestone of the next
thirty-five years! HEBTE AP EEETUE [ ] FR6

BEE [2]ER22T] %J]/L,\ Z o BYSIb/E
BESHFREETES  FRMEDHT A
=+HFRE !
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East Wing West Wing 14: When there is no Police (2018)




sl ERE?

are memenes?




> (GREEIT) The Architecture of the City (2017)



BRBRRZER - BECRBNEREB A
£ BEREBMEREN - RALESUZERE
HWEREBBMRE - RIFEARRMENBIFEE
KEBERBBEDRAEBNREM -

1Bk @ FAELIEPO
Venue Partnership
with Hong Kong Cultural Centre

vV FHEBREZEWE [T | HEE

The 5th Architecture is Art Festival themed around 'City’

“A highly successful performance that
combines storytelling and chanting into
one organic whole. It is both educational
and artistic.”

Professor Chen Chien Huang

Director, Centre for the Study of Humanistic Buddhism,
The Chinese University of Hong Kong

> HBIRERE (ERE FEZIT)

New Media Pictorial of Ancient Text
Hua-yen Sutra - Purification Practices

Enhancing the understanding of experimental theatres in local and
international communities through creation in multimedia, cross
cultural, and cross disciplinary experimental theatres, as well as
maintaining its leading position of Hong Kong experimental theatre
in Asia Pacific regions through creating representative works.
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A REBRSE(EEESH)
Collaboration with Tung Lin Kok Yuen
Buddbhist Chants in Scent and Light
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Experimental New Works

< LEB(—EZH/D)
Cultural Belt Road One Table Two Chairs

TR 12— B BREBIR
12 artists from the Belt and Road cities gathered

“I must say these performances really inspired me,
they were thought provoking...”

S8 HRBBHE - HAZRE

Dr Hans Knopp
iR 2 b E R R B R S AR R

Strategic International Advisor, Shanghai Theater Academy

> ZRERETHRTH
{BAUHAUS )
Multimedia Singing &
Playing Performance
Bauhaus Magic Flute

2017 B RE & RE
International Arts Carnival
2017

A BEERS [ EEEKNERE

Freespace Tech Lab

AIZEBEF R

CHERETE) CRRELUKFEE) (L EEER)
Creative and Technical Showcases

Wittgenstein, In Search of Lost Time, Movement Lab

> EFETLENIG (T
Architecture Music Theatre
The Architecture of the City

* DFATNERESE D
&at#€2018

F‘ SILVER  DFA Design

(A AWARD  for Asia

2018 Awards 2018

Nine Principles of Policing

[EREFFZEBRESE - SERERZ -] BR
<« HEEIS
(REAE4EEFRT)

Social Theatre
East Wing West Wing 14 -
When there is no Police

“Looking back at what Hong Kong has gone through...
I'm led to many deep reflections.”

audience member
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A Theatre-Love Letter to
Hong Kong

BT arefinmEA
Lee Li-heng veteran arts festival curator

[ 7% (BA=R) 2018-1-28]
(Excerpted from Ming Pao)
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The Architecture of the City

With much solemnity, | watched a Grand Theatre work by
Zuni once again after a lapse of thirty-three years.

Naturally, a sense of reassurance came to me as if
knowing my favorite artwork is still being exhibited in
the museum or my wish-Llist item is still available online.
Zuni, a theatre group which has always posed itself as
pioneering, is still in the forefront of experimentation.

This “new wave” of theatre formed thirty-five years ago is
still reaching new heights.

“One cannot make architecture without studying the
condition of life in the city”, said Aldo Rossi. Collective
memories form the foundation of life conditions in a city.
Is this theatre work asking us whether the “collective
memories” still unyieldingly exist in Hong Kong, a place
that has been eroded by the passage of time?

In a feature interview in the 10th anniversary of Hong Kong'’s
handover, Mathias Woo asserted, “There must be great
architecture in every great city. By great, | mean that the city
does not only pursue money, or that the price of land is high,
but rather that there is a part of you which is beyond the
concept of money.”

Another ten years have passed since the interview. The
Architecture of the City is obviously his love letter to Hong Kong
written through the theatre - Hong Kong can be a great being
beyond money.



If we describe Woo's rendition and Zuni’s production of The
Architecture of the City in the language of couplets traditionally
hung on two sides of a door in Chinese architecture, the

first line of the couplet would read Architecture and City; the
second Sense and Sensibility and the horizontal verse above,

| Love Hong Kong. He hopes that we will not forget the past of
Hong Kong - the city holds an entirety of its past.
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Freespace Tech Lab

[BF  BXRZEE  LHEEEEZME  TUERZE
B RMMES@E Tech Lab » MR EA © |

EER
5B/ B/ RURE

“Sound, Light and Space - in this Lab, technology is the lead.”
Mathias Woo

Creator/ Artistic Director / Spatial Designer

A (FLREEER) Movement Lab

“This show takes place inside a black box,
but it’s about thinking outside the box, in

every sense of the term.”
China Daily
DEHEARE —ERSEET A=
R T PRBEREE |
(hE B4

<« (#EFRHTIR) Wittgenstein
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HANG SENG
MANAGEMENT COLLEGE

January 10, 2018
To Whom It May Concern
Zuni Tech Lab 2018
I would like m write this support Ienar ngmimgluni ]msalledmn 's Tech Lab Project
and their conti of the on technology and theatre archi

This project has been vvryuseﬁ;] not only to Zuni thunselves but to students in the
creative and performing arts sectors with their collaboration in the workshops.

Students from our BA in Cultural and Creative Industries at Hang Seng Management
College have b d from this collaborati rkshop last N her and we look
forward to its continuation this year.

Yours sincerely

Desmond Hui
Professor & Director

BA (Hons) in Cultural and Creative Industries
Hang Seng Management College

E VERSITY OF HOM
!acully of archite

Department of Architecton BERE

12 January 2018

Mr. Mathias Woo

Co-Artistic Director

Zuni lcosahedron

Room 203-4,

2/F, Cheong Tai Commercial Building,
60-66 Wing Lok Street,

Sheung Wan, HK

Dear Mathias,

Re: ation of Free: Tech Lab Arrangement in 2017

Thank you for the team of Zuni lcosahedron’s effort, together with West Kowloon
Cultural District Authority, to organise the Freespace Tech Lab in 2017, It was my

pleasure to have participated in it. In my opinion, Hong Kong should have taken
this innovative programme to spearhead fresh creative ideas to the academia
earlier.

THE HONG KONG Prof. Cees de Bont

POLYTECHNIC UNIVERSITY

Dean of Schocl & Swire Chair Professor of
Tl o TR mm&.wa@mrwmmm
SCHOOL OF DESIGN 1 Procust Baslan Enginestg
RHWE B nn
SRARRAERISNENE
EPPRTEBSRIHTRNE
09 January 2018
Mr Mathias Woo
Co-Artistic Director
Zuni lcosahedron
Dear Mathias,

Happy New Year and wish you a wonderful 20181

I would like to take this opportunity to thank you for bringing us Freespace Tech Lab last
year and welcoming School of Design students to visit, it was instructive and very useful
for them.

Unigue in its set-up and format, your project has highlighted the desperate need of
programmes of this kind in Hong Kong, especially ones that explore creative ideas in stage
technology and theatre architecture. Of particular interest was the stage technology
brought by Zuni Icosahedron and the knowledge shared by experts, designers and my
counterparts in the technology industry.

As an architect and educator, | value this kind of exposure to the innovative spatial design at
the theatre / laboratory Studio Theatre of the Hong Kong Cultural Centre, as it helps to
broaden the horizon of our students from the School of Design at Poly L.

| appreciate West Kowloon Cultural District Authority / Zuni Icosahedron’s and your effort
last year and look forward to this year's Freespace Tech Lab and welcome PolyU Design's

Peter Hasdell
Architect, RIBA, AA Dj
Acting Associate Dean
Associate Professor,
Discipline Leader Environment and Interior Design
PolyU Design

From an architectural educator’s perspective, the spatial experience brought by this
programme is highly beneficial to enrich the learning of the students, Department
of Architecture, HKU, particularly within my studio’s context where we tried to
educate students on Hong Kong Memory through theatrical design. With the
programme’s thematic talks and showcases during the period between October to
November, 2017, students had gained proper understanding and appreciation of
“theatre architecture”, one of the West Kowloon Cultural District’s key concerns.

In the new year of 2018 to come, | look forward to collaborating further between
Zuni lcosahedron and our faculty for more fruitful results.

Yours sincerely,

Prof. Wallace Chang Ping Hung,
Associate Professor,

Faculty of Architecture,
University of Hong Kong

Hong Kong Institute of Vocational Education (Lee Wal Lee) B/ WR S WBER (£ HF)

3 King Ling Rond, Tseung Kwan O, New Territories, Hong Kong, @096 M A SHNTE3N
www b edunk

Zuni lcosahedron

Rm 203-4, 2/F., Chong Tai Commercial Building, &
60-66 Wing Lok Street, Sheung Wan, ““IVE
Hong Kong
Member of VTC Group
[ ]
18 January 2018 vicuama
Dear Ms. Kan,

RE: Support to “2018 Theatre Tech Lab"

On behalf of Department of IT, | would like to thank your organisation’s great work in the 2017
Theatre Tech Lab and express our full support to the continuation of this pioneering project in
2018.

Through various creative and technical showcases, the implementation of the Iatest stase

technology, design and theatre architecture have been demc d. Desi talks
have given in-depth sharing of design process and technical details of their desrsns, These
activities allow the public to understand theatre art is a combination of creativity and technology.

Being one of the academic partners in 2017 Theatre Tech Lab, students studying Higher Diploma in
Stage and Live Entertainment Technology have taken part in stage management and video archive
‘team. Under guidance of your team, our students have acquired solid experience in theatre
environment and broadened their horizon in theatre technology.

‘We are looking forward to the 2018 Theatre Tech Lab and we do hope to continue our partnership
with this invaluable project.

Yours sincerely,

Steve Leung

Programme Leader of Higher Diploma in Stage and Live Entertainment Technology
Department of Information Technology

Hong Kong Institute of Vocational (Lee Wai Lee)
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Freespace Tech Lab In Search of Lost Time [ggj’ﬂf
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ErpEihRNEBAMENHEBEE L RY
HHEERER SEEDPREGREEN
HAE  SEMEBR  BICEBEREDE
XS TBRNAR -

S &1EER

Reinventing Traditions /
Collaboration Projects

Establishing long-term collaborative relationships with various cultural
and education organizations in Greater China, continuing to promote

the preservation, collaboration and development of traditional Chinese
performing arts, while strengthening the role of Hong Kong in promoting
diversified development of Chinese culture.

v BBIEEE BARE (FAAERIS)
Experimenting Jingju with GuoGuang Opera Company
Lord Guan Yu on Stage

A EHAIH CBR)IIUEi5EEHE)

A Retro Yet Innovative Journey
Tang Xianzu’s Dream on Dreams

[BEEHE  TERE ESXIHRE A
BhEeX HERRHNEE - |

BERX (BRIEEREE)

“Novel and unconventional with Chinese
elements and international locus, the
programme truly deserves big applause.”

Chow Fan-fu

Merging Drama and Music

<« FRIER (EFWIBACT ¢
RAWBETER)

Experimental Kunqu
A Tale of the Forbidden City



> (BEREBRIE)
Lord .Guan. Yu oniSiag e
(2016-2017) :
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HEEE 78 R A Bl BR 3L 3R AP /O

Promote Hong Kong as an International
Cultural Exchange Centre

BBRAIZERMEEEE > BRAHENSK » T Through creative exchanges and mutual learning, opening up new horizons of local
AEMNEZHIEE » (2T - BEBEK artists, executives and audience, promoting cultural and artistic exchanges and

BB SLERRREAE » EEARBATLR cKooperation betwgen the Belt and Road cities, Greater Bay Area in Guangdong: Hong
ong and Macao in the areas of stage technology and cultural exchanges. Taking

SBAEE = Y A ) IR 5 . . S :
R, %}i%%ﬂ’]%hﬁ@, HEFEBERTE a vital steering role to maintain Hong Kong as a super-networking platform for
MR ENEREBNERHETLS - experimental theatres in China and Asia-Pacific regions.

IRE Sy «#fBE, Curators: Danny Yung, Mathias Woo

B8 | Bt | £& | R

W AE R A EE 20 B
Hong Kong-Taipei-Shanghai- rgfﬁ*%(iﬁz_ﬁ;(f) m);;ﬁ;g%jf | f;%iaz

. . = EEKE BRENKRE HEEITH - FE
Shenzhen City-to-City Cultural EEBEANTLER BSREACLAREEAS
Exchange Conference T AL DR B o

20th Anniversary T

“The practices of people [points), reports (lines), and
exchanges (planes) have equipped Zuni Icosahedron with
solid curating and executive abilities. Let’s hope that the
prospective Hong Kong cultural think tank will perfect
itself step by step and make professional contributions to
transform Hong Kong into an Asian cultural hub.”

Yazhou Zhoukan
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Hong Kong Belt-Road
City-to-City Cultural Exchange
Conference 2017
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“With a historical reputation as the Pearl of the Orient,
Hong Kong is now re-positioning itself in the new era

and new practices, fully participating in the One Belt

One Road initiative, putting forward the new pursuit of

the Hong Kong Cultural Belt-Road, and endeavouring

to transform herself into the Asian cultural hub. This

is the deep impression that | got from the Hong Kong-
Shenzhen-Shanghai-Taipei City-to-City Cultural Exchange
Conference and Hong Kong Belt-Road City-to-City Cultural
Exchange Conference 2017 which took place beside
Victoria Harbour.

By combining Culture with the Belt and Road Initiative,
especially capitalising Hong Kong's unique advantages in
building people-to-people bonds, one of the Initiative's
Five Areas of Connectivity, it is beyond doubt that new
visions and new spaces will open up.”

Professor He Jianhua

Former Vice President, Shanghai Academy of Social Sciences
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SPEECH

Speech by CE at Hong Kong
Belt-Road City-to-City Cultural
Exchange Conference 2017
opening ceremony

(Hong Kong's Information Services Department 9-12-2017)

Following is the speech by the Chief Executive, Mrs Carrie Lam, at the
Hong Kong Belt-Road City-to-City Cultural Exchange Conference 2017
opening ceremony this morning (December 9):

Danny (Curator of the Hong Kong Belt-Road City-to-City Cultural
Exchange Conference 2017 and Co-Artistic Director of Zuni Icosahedron,
Mr Danny Yung), Mathias (Curator of the Hong Kong Belt-Road City-to-
City Cultural Exchange Conference 2017 and Co-Artistic Director cum
Executive Director of Zuni Icosahedron, Mr Mathias Woo), ladies and gen-
tlemen,

Good morning. I'm delighted to join you today for the opening ceremony
of the “Hong Kong Belt-Road City-to-City Cultural Exchange Conference.”

For a few years now, much has been talked about the Belt and Road
Initiative and many conferences have been held in Hong Kong harping on
this important theme. But placing “culture” as the theme of a Belt and
Road conference is quite pioneering and commendable. It is definitely
something to be welcome by my Government for a few reasons. First, as
| have mentioned in my speech at the Asia Cultural Co-operation Forum
2017 Gala Dinner held last week, culture has been given increasing
prominence by government leaders, including our Chinese leaders.

| quoted from General Secretary Xi Jinping’s 19th Congress Report
delivered on October 18 this year that culture is a country and a nation’s
soul and the country of China will thrive only if the Chinese culture
thrives, and our Nation will be strong only if our culture is strong. It is
therefore acknowledged in his report that we must provide our people
with rich intellectual nourishment to meet the people’s new aspirations.
Secondly, the Belt and Road Initiative is not only about trade and
business. One of the five main areas of connectivity which this Initiative
sets to boost is people-to-people bond. In this area, as mentioned by the
Chairman of the National People’s Congress Standing Committee Mr
Zhang Dejiang at the inaugural Belt and Road Summit held in Hong Kong
in May last year, Hong Kong has been an important window for cultural
exchanges between the East and the West given our open and inclusive
cultural atmosphere. Thirdly, culture occupies an important place in my
vision for Hong Kong as portrayed in my maiden Policy Address delivered
on October 11 this year. My Government will continue to provide the
policy and resources for transforming Hong Kong into Asia’s cultural hub
and taking advantages of our cultural foundation to promote people-to-
people interactions along the Belt and Road.

Mrs Carrie Lam,
Chief Executive of the HKSAR

HRBITRETHRRE
RER A 2+

“This welcome occasion
presents an excellent
opportunity for cities along
the Belt and Road to build
connections, and for their-
cultural leaders to creat
opportunities.”
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Indeed, as the senior civil servant responsible for cultural policy a
decade ago for four and half years, | can promise you that culture will be
very close to my heart as the Chief Executive of the Hong Kong Special
Administrative Region (HKSAR].

| must therefore express my most sincere gratitude to Zuni and her
Artistic Directors, Danny Yung and Mathias Woo for bringing to us this
international cultural gathering.

Indeed, this is not the first time that Zuni brought us such important
global or regional connections. Zuni initiated a Greater China cultural
conference in 1998, a year after the establishment of the Hong Kong
Special Administrative Region. That conference’s focus, then as now,
is on the artists and cultural professionals of four Greater China cities:
Shanghai, Shenzhen, Taipei and Hong Kong. That is the reason why it is
commonly referred to as the 4-City Conference.

As Danny has said of Hong Kong’s return to our motherland China,

it “would be a cultural opportunity to initiate an important discourse

on Chinese culture, Chinese and foreign cultures, as well as Eastern
and Western cultures.” The City-to-City Conference has brought that
“opportunity” to creative life. And we are all the better for it. Each year,
critical developments in arts and culture are discussed, together with
broader issues such as creativity, arts education and cultural challenges.
The mission is laudable: to champion and promote the sustainable
development of arts and culture in the participating Chinese cities. And,
no less important from my Government’s perspective, to showcase the
role of Hong Kong as a regional cultural capital.

This year, given the widespread interest in the Belt and Road initiative,
Zuni has expanded its ambitions by running back-to-back cultural
events, beginning with the 4-City Conference, which ended yesterday,
and continuing these two days with the first “Hong Kong Belt-Road City-
to-City Cultural Exchange Conference.”

That decision has been well received, with more than 70 arts and cultural
practitioners, cultural policymakers and scholars from all over the world
here in Hong Kong to share their vision and their experience under the
theme of “Cultural Exchange and City Branding”. This welcome occasion
presents an excellent opportunity for cities along the Belt and Road to
build connections, and for their cultural leaders to create opportunities.
It offers as well the promise of greater co-operation between the cultures
and creative industries of East and West. This is indeed that an essential
aspect of the Belt and Road Initiative: the building of connectivity, not
only in infrastructure and commerce, but in culture and the arts, thereby
creating ties and enriching people-to-people bonds.

Mathias has just mentioned his aspiration for this city conference to
become a sustainable platform. | want to assure you, Danny and Mathias,
that the HKSAR Government will certainly give you that support in many
years to come.

On that note, | wish you all a rewarding conference and a New Year
overflowing with creative and cultural promises. Thank you very much.
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Cultural Belt Road
One Table Two Chairs (2017)
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One Table Two Chairs - Euroasia Young Performing

Artists Cross-Cultural Exchange and Education
Program

vV RRBREEHRUBMABHBEMNR
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“Zuni is a very special experience for

my activities in the fields of artistic and
educational exchange. The visions of the
artistic directors are relevant, mind-
opening and future-orientated. Through
the wide network of artists, educators
and researchers Zuni mobilizes important
drivers of new ideas in collaborative
practices... The belt and road conference
and initiatives paved new ways to and
placed a solid framework for cultural
exchanges and collaborations between
Europe and Asia.”

[(&F) AR LR RMEERIFE
B WITTEREMNERE - |

Professor Hartmut Wickert
BRUSMABREEMREFREE

Department Head and Professor, Department of
Performing Arts and Film, Zurich University of the Arts

> ZRERERZE
2017 BB ER
Theatre tech
research trips

> EEEENEREAF
CERBUKFE)

Consulate General of
France in Hong Kong in
cooperation with Zuni in
producing

In Search of Lost Time
creative showcase

< ERBARBLFEHRAY [EE T

MEE 1 1997- 2017 TMBH RE
ST EMMRESE | NS
Hong Kong in Transition:

Asian City-to-City Collaboration and
Performing Arts Exchange 1997-
2017, co-organised with SOAS China
Institute, University of London

KSEERES (RFE)
SRS KREBEIF 0

Danny Yung Experimenting
Traditions Flee by Night was
presented by Centre for Drama,

Theatre and Performance Studies
of the University of Toronto

[RXE L] REEBTE
Nelson Square £217

Tian Tian Xiang Shang exhibited at
Nelson Square, Vancouver

Danny Yung was invited to the Zurich
University of the Arts as visiting artist

RRER L

Zurich

BLEAHR - °

HYEhn%s « 484k

Aarhus, Backnang,
Berlin
[

EX @

Paris

w¥ @

London

RR
Tokyo

A E- SHFERZR
FH— R HEITE
One Table Two Chairs
Meeting 2017 at

ZA-KOENJI Public
Theatre in Tokyo
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FHEE - 5ERE - £E8 - Belt and Road exchange network
= s~ and cultural visits

245 HEY Xk - FRHHEE

AR 28 BE - B2 nE
Prague, Damascus, Tel Aviv,
Islamabad, Hyderabad, Mumbai,

Bangkok, Kuala Lumpur, Osaka,
Istanbul, Hanoi, Phnom Penh,

Yogyakarta, Solo (Surakarta), BRI | — S — S E 2017
Jakarta
Southernmost:

One Table Two Chairs Project 2017
o

[RRMEL ] REEHIME

Raffles City & R {L /01T

Tian Tian Xiang Shang exhibited at
Raffles City and Singapore Chinese
Cultural Centre

<« HAREERN (B AERIS)
EEEMT USRS

Taiwan Traditional Theatre Centre
1_;:": Opening Series - Mathias Woo with
R GuoGuang Opera Company

é ® Taipei Lord Guan Yu on Stage
B

> —RIBECRETES
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One Table Two Chairs Cross Cultural

Hong Kong Performing Arts Workshop at National
.y Taiwan College of Performing Arts
+ 30 Cities

<« R H XL LiEHE
Shanghai Global Cities Culture Forum

LB FN | « mrsmmenat
Shanghai RIS R At &
Sh h ’ In collaboration with Shanghai Theatre
enzhen Academy on Theatre Facilities Research
. Project
=~
il - B < RYIBIBEE
R -~ ] Theatres in Shenzhen - visit and study trip
Sichuan, Nanjing, <« ERHERBEERRMERE
Suzhou Yangzhou Invited to SZ/HK Lifestyle Awards Ceremony
’
A NHEGERLEF _
|| S8R AAT
PISCERRAS 1t 5 5 1 E TR A %5, NTCPA Z hdk
RERHE s V% musennen .
7:/ u“’ XUIL 27}”‘ = ﬂE Hational Taiwar College of Perfomming Arts Ziurcher Hochschule der Kiinste
2 cultural study trips to International Zurich University of the Arts

Chinese cities Academic Partnership

Patravadi Indonesian Institute of University of London
School Huahin the Arts, Yagyakarta

%[ Patravadi s y
@ zrugeg D ERMBRAESR SOAS
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BEEMATXBEETBRIZER
Cultivate Arts Talents to Support Hong Kong's

Creative Industries

RE—EZERNTEEZBBMEINAIE - KE
WISEE RMMEREAL  UHBRAFELSR
B XEBRRBAREXERANEXESERRR

HE - EREBNBRED -

Providing a platform to explore and foster more talents in artistic creation, curation,
marketing, technological and talent management, as well as developing innovative
stage technology to support the creative industries and other important development
projects in Hong Kong and the West Kowloon Cultural District in order to maintain the
competitiveness of Hong Kong.

Zuni Liberal Studies & Art-in-educations Programme

2 Year Round

4, 0 0 0 + %ﬁﬂfaudience
2 B2

secondary schools participated
|

S8pg

HHERATE
hEEBEHRSEHFPE
TEEBEHESRESNR
ROBREHRNHE
EBNEREEEH
HESEERHILSHE
LHBBRARABML HE
RIS L2 B (HH)

Participated Schools List

Buddhist Wong Fung Ling College

CCC Kei San Secondary School

CCC Mong Man Wai College

Cheung Sha Wan Catholic Secondary School
Christian Alliance S C Chan Memorial College
Confucian Tai Shing Ho Kwok Pui Chun College
Delia Memorial School (Hip Wo)

Henrietta Secondary School

vV [REAE 13HBMEE | REKE
School Tour
East Wing West Wing 13 - My Aspiration
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HKICC Lee Shau Kee School Of Creativity
Holy Family School
King Ling College
Kwun Tong Maryknoll College
Lingnan Secondary School
Po Kok Secondary School
Pooi To Middle School
Shatin Pui Ying College
Tsung Tsin Christian Academy
Tuen Mun Catholic Secondary School
Wong Shiu Chi Secondary School
Yan Chai Hospital
Wong Wah San Secondary School
Yan Oi Tong Tin Ka Ping Secondary School

A

ESHEMIE
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Summer Interns and Youth Participation

V [ —#— | RBEEM KA Belt Road Performing Arts Master Class

.o

vV hELEZARMTES
Stage tech workshops for secondary schools
6 BBEREFEE

students and interns

Eii{l £ Academic Partners

vV SFeRRNERZEXES

7
Freespace Tech Lab ’V/’ rhe Hong Kong Academy. A g s asiigean
professional internship ‘ﬁ g;ﬁg;ﬁg;ﬁ NNA Ry

. BREXRHABER (FEF)
& e HERBER BERRENE
’ V E Stage and Live Entertainment Technology

Department of Information Technology,
IVE (Lee Wai Lee)

THE UNIVERSITY OF I-[ONG KONG & & K &2
faculty of architecture zx=

Department of Architecture 2%

XLRBBERFB)XBL

BA (HONS) IN CULTURAL AND CREATIVE INDUSTRIES
o s EE R

HANG SENG MANAGEMENT COLLEGE

Q%b PolyU Design
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EZRAMARHERLEMNNZ T
Cultivate a Knowledgeable Civil Society and
Promote Arts and Culture with Diversity

FAGERERR > HEREEAIEZXE AR Understanding in-depth people from all walks of life for the development of

HESHNER  BREZITYIL - BHAYX creative and civic awareness projects to enhance the quality of our people
e - e d to promote arts and cultural pluralism in society.

RE  EBUHESHCBENNSEME - an

55,500+ Public

1 5 BIW ABMREEL - TIEY - BE - KM BRER 25
sessions of free programmes to public - demonstration performances,
workshops, talks, master classes, post-performance talks and conferences

> ESTRERRIIEEREN
@BBLHOLKRE
Zuni Music Appreciation Series
- Festive Songs Singing at Foyer
Stage, Hong Kong Cultural Centre

vV ETERISFEBRRE @FE P OLRE
Zuni Experiment 35 Poster Exhibition at Foyer,
Hong Kong Cultural Centre

A HERRFMATBRBR@EBEULHLARE
Experimenting Traditions Photo Exhibition: A Tale of the Forbidden City / Lord Guan Yu at Foyer, Hong Kong Cultural Centre
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Zuni Welfare Ticket Scheme

16 HEZEHRE
Social service organisations
|

> BAUHAUS B HRFFHIE T e

@ FHEM AT

Bauhaus Magic Flute: Family Hoop Workshop

at Cattle Depot Art Village

> ESXZHEE
[ | BB B ) Eaiga]

Zuni x Joint Publishing Talk on Traditions

and Reinvention

BERENBNERBTVFEERBEP L
BRELASLRDBBEFLRESREH L
EBRERNEHY
EBRERNE
EBRPAALHE
EBENSRIGE
BEERNE B
EER
HEIRBREEHBEROERAA
BIEERIHKERS
EASEEEHEHDL
BRELEHNEERAT
FRZESEERAT
RAEMGS
RE=-RESE

R ARES P OEES
EZWEERAT

> [BEESBEE ] FEE W
@ &R | HEETE

Bauhaus Playground Promotion Booth
at Made in Hong Kong Festival

HKSKH Kowloon City C&Y Integrated Service Centre
HKSKH Lok Man Alice Kwok Integrated Service Centre
Hong Kong Association for Cleftlip & Palate

Hong Kong Family Welfare Society

Hong Kong Federation of the Blind

Hong Kong Sheng Kung Hui Welfare Council

Junior Achievement Hong Kong

Life Workshop

Neighborhood and Worker's Education Centre Limited
Sing Fai Cantonese Opera Promotion Association Limited
SKH Holy Carpenter Church Community Centre

The Hong Kong Student Aid Society Limited

The Women's Foundation Limited

Tung Cheng Yuen Buddhist Association

Tung Wah Group of Hospitals Jockey Club
Tsin Sing Day Activities Centre Cum Hostel

Voltra Limited

A EZXBBORAREAARERIRAE ? FRRRAMEIER ? |

Zuni x HKO1 Talk and Demonstration
How was modern Lord Guan Yu created?
How do the traditional and the contemporary interacted?

<« BE(EEE - ®2E) @B BAE
Talk Pictorial of Ancient Text - from Past to Present
at the University of Hong Kong
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THE LIFE AN TINES OF
LOUIS L KRN

chai/ Chan Ho Fung / Ivan Chan / Chan Lok Yee /
ng ’\:6“ | Philip Lai/Andy Lam / Lau Ching Ping / Dio Lau/
) eumas To / Tse Ming Chong / Priscilla Wai /
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BPNEMENES L

Multi-media Music Theatre re
LOVE COMEDY OM THE ROCKS

Acknowledgement

Zuni went through 35 years of magnif-

icent avant-garde experiment. It was the

support of social resources and the need of the

times that enabled us to grow. We are also grateful for

the contribution of creative talents in Hong Kong with many

of which are Zuni's members and our long-term partners. They are

selfless and dedicated in innovations and breakthroughs were achieved

in various fields, such as stage effects, and graphic art. We wish to express

our deepest gratitude to them and hope to continue to work together with them to
contribute to Hong Kong.
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Board of Directors

(as at Oct 2018)

Chairperson
Vanessa Pong Lee
Vice-chair

Lau Chin Shek
Secretary

Johnny Au

Treasurer

Gavin Kwok

Members

Jason Choi

Ringo Lam

Lam Woon Kwong

Stanley Wong
Eric Yim

Gabriel Yiu

SREBLEER

President,
Live to Love Hong Kong

Chairman, Wah Yan Cultural
Foundation

Advertising Film Director

Director of Development,
City University of Hong Kong

Founder and Director,
People Mountain People Sea
Productions

Founding Partner, ParticleX

Honorary Senior Research
Fellow, Hong Kong Institute of
Asia-Pacific Studies

The Chinese University of Hong
Kong

Founder and Creative Director,
84000 Communications Limited

Chairman,
Hong Kong Design Centre

Current Affairs Pundit

Honorary Legal Advisor

R ¥ =12 EH1T Vivien Chan & Co.

- Z1+ ™ Zunilcosahedron
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hERF %) The School of Hard Knocks E:4f742 85

Artistic Advisory Committee

Laura Berman

Tobias Biancone

Ping Chong

Rachel Cooper

Gao Xing-jian

Hsia Chu-joe

Hans-Georg
Knopp

Lee Ou-fan Leo

Lin Zhao-hua
Dietmar Lupfer

Johannes
Odenthal

Makoto Sato

Tsai Ming-Lliang

Tadashi Uchino

Yoshiko Chuma

Basel
Opera Director, Theater Basel

Paris / Shanghai

Director General, International Theatre
Institute

New York

Artistic Director, Ping Chong + Company
New York

Director of Global Performing Arts and
Special Cultural Initiatives, Asia Society
Paris

Cultural Worker

Taipei

Honorary Professor,

Graduate Institute of Building and
Planning, National Taiwan University
Berlin / Shanghai

Senior Fellow, Hertie School of
Governance, Berlin and

Strategic International Advisor,
Shanghai Theater Academy

Hong Kong

Sin Wai Kin Professor of Chinese Culture,
The Chinese University of Hong Kong
Beijing

Theater Director

Munich

Director, Muffathalle Arts Centre

Berlin

Director of Programming / Artistic
Programs, Akademie der Kuenste
Tokyo

Artistic Director, Za-Koenji Public Theatre
Taipei

Film Director

Tokyo

Professor, Faculty of Intercultural
Studies, Gakushuin Women'’s College,
Gakushuin University

New York

Artistic Director,
The School of Hard Knocks
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Staff

(as at Oct 2018)

Directors

Co-Artistic Director
Co-Artistic Director
cum Executive Director
Creative and Artistic

Assistant Artistic Director
Performer-in-Residence

Artist-in-Residence
Senior Researcher
Creative Coordinator

Creative Assistant
(Video and Multimedia)

Performer cum Creative Assistant
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Danny Yung
Mathias Woo

Cedric Chan

David Yeung,
Carson Chung,
Luka Wong

Lai Tat-wing
Theresa Leung
Charmaine Cheng

Wing Chan
Melinda Gaskin

Administration and Programme

Company Manager

(Administration and Finance)
Company Manager (Programme)

Senior Programme Manager

Production Manager

Programme Manager

Assistant Programme Managers

Programme and

Art Administration Trainees

Cultural Exchange

International Exchange Director

Jacky Chan

Doris Kan
Bowie Chow
Gavin Chow
Ho Yin-hei
Rachel Chak,
Ricky Cheng,
Kason Chi

Megan Hung

Wong Yuewai



BAFEHEZE Financial Highlights
HZE2018%F 3831 HILFE Forthe year ended 31 March 2018
(38%) (in HK$)

BRI N\ Distribution of Income

“BEE {R 4B UL A Ll
ON Income Total % Over
$ Total Income
= Government Subvention

B FERR for the Year 11,495,614 49.9%
U EL AR Government Other Grant 1,105,496 4.8%
RELON Box Office Income 1,705,097 7.6%
HibELNIEE WA Revenues from Other Hired Engagements 2,256,952 9.8%
BRREE Donations and Sponsorship 5,546,822 241%
Hg A Other Income 950,236 4.1%
ol 9N Total Income 23,060,217 100.0%

T HSM Distribution of Expenditure
“BEE {h #4832 i el
X Expenditure Total % Over
$  Total Expenditure
BERY Production Costs 13,500,670 58.6%
THEAEBSE Personal Emoluments 7,937,664 34.4%
KEMREMEX General Overheads and Others 1,548,102 6.7%
4RI Special Expenditure 68,268 0.3%
HEXH Total Expenditure 23,054,704 100.0%

#{EFAZ 5 ¥ Distribution of Production Cost
BEE (R BMER A

SUFRIRIR Production Cost Total % Over Total

$ Production Costs
S E R Venue Rental 2,285,965 16.9%
ZRAME - BHERE B ASBME  Commission New Works, Artists and Direct Labour 4,449,704 33.0%
e BARKERE Set, Props and Production Miscellaneous 5,319,586 39.4%
SERLE Marketing and Public Relations 1,445,415 10.7%
MRERE Total Production Cost 13,500,670 100.0%

R CEEEETMEBMERIAEZZUHERE
Extracted from Financial Statement audited by Patrick Wong C.P.A. Limited

201718 FERE = RITHIA B F EHEHMN

Annual total remuneration of the administrative staff of the top three tiers for 2017-18

FEAZH (B¥S) BB (EZ)
Annual total remuneration (HK$) Number of positions (including vacancies)
$1,000,000 - $2,500,000 0
$700,001 - $1,000,000 1
$400,001 - $700,000 3

$400,000 or below U T 3
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Room 203-4, 2/F., Cheong Tai Commercial Building,
60-66 Wing Lok Street, Sheung Wan, Hong Kong

R CTHEAEEBRITRERAEYN
ER - CTHEBAREXLR LS
Zuni Icosahedron is financially supported by the Government of

the Hong Kong Special Administrative Region
Zuni Icosahedron is a Venue Partner of the Hong Kong Cultural Centre

s
} EHEEE
HKCSS Member of the Hong Kong

Council of Social Service

g (BBIRGI) FeIREERABINBEME

Charity listed on

A Charitable institution is exempt from tax under VVISGGIVIng

section 88 of the Inland Revenue Ordinance
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©+® 2018 Zuni Icosahedron
Graphic Design: Pollux Kwok



I INDU v 1A




