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Zuni lcosahedron, founded in 1982,
is a Hong Kong based international
experimental theatre company
and a non-profit charitable cultural
organization. Zuni is one of the nine
major professional arts companies
in Hong Kong. Since 2009, Zuni has
become a venue partner of the Hong
Kong Cultural Centre and produces a
series of theatre works and outreach
education programmes.

As a premier experimental theatre,
Zuni has produced more than 200
original productions of alternative
theatre and multimedia performances,
and been invited to more than 80
cities around the globe for cultural
exchange and performances.

Zuni has been active in video, sound
experimentation and installation
arts, as well as in the area of arts
education, arts criticism, cultural
policy research and international
cultural exchange. Recently, Zuni has
also been undertaking the mission of
preserving and developing Intangible
Cultural Heritage (Performing Arts).
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To establish experimental theatre with unique Hong Kong
characteristics and create quality experimental arts

In promoting experimental theatre, Zuni is trying to enhance
the interest and knowledge of the community and raise the
international awareness on experimental arts through creation
in multimedia, cross cultural, and cross disciplinary experimental
theatre.

To nurture professional creative talents in various fields

To provide the community with a platform to explore and foster
more talents in the areas of creativity and cultural management;
and in so doing, give support to the creative industries and other
important development projects in Hong Kong, like the West
Kowloon Cultural District; and to promote arts education and
nurture cultural awareness for the next generation.

To establish and consolidate Hong Kong as a hub for
international cultural exchange

To promote cross cultural and cross region collaborations and
exchange to establish Hong Kong as a hub for international
arts and cultural exchange, and as a platform for in-depth
explorations in related fields.

To sustain an active role of Hong Kong in promoting the
development and diversity of Chinese culture

To establish a long-term relationship of collaboration with
various cultural and education organizations in different areas;
and continue to preserve the heritage of traditional Chinese
performing arts, promote collaborations and development.

To create a knowledgeable civil society and promote arts
and culture with diversity

To provide an enriching and multicultural diversity for our
community in order to enhance the quality of our people and to
nurture our society for the embracement of pluralism in arts and
culture.
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Danny Yung is conferred, with
the 2015 Hong Kong'Arts
Development Awards:

Artist of the YearA(I_)ramq)
presented by the Hong Kong
Arts Development Council
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The year 2016/17 signified the celebration of great achievements in Zuni's
artistic enterprise. Zuni's founder and Co-Artistic Director Danny Yung
was commended as Artist of the Year (Drama) in the Hong Kong Arts
Development Awards 2015 presented by the Hong Kong Arts Development
Council. His artistic accomplishments once again received great acclaim.
Zuni is on the eve of completing the third round of the Venue Partnership
Scheme with the Hong Kong Cultural Centre, having already produced a
total of eight theatre seasons.

The year’s theatre season, highlighted by the theme The Strength of
Emotions, featured nine major productions which integrated a breadth of
domains from Chinese and Western culture, literature, philosophy, music
and history, and showed the vicissitudes of life in tears, laughter, sadness,
joy, love, desire, sentiment and beauty. Performances included Hua-yen
Sutra 4.0 Purification Practices and Buddhist Chants in Scent and Light,
both works inheriting and carrying forward the legacy of the art of chanting
in Chinese Buddhism. The multimedia music theatre Wittgenstein was
an experiment combining philosophy with stage technology and art. Love
Comedy on the Rocks took its journey from a glass of whiskey to explore
the theme of love. As a piece of critique, Mahjong History Theatre: Death
of Old China offered an atypical view on historical figures in theatre.
Lord Guan Yu on Stage was an experiment combining jingju (Peking
opera) and contemporary multimedia art. Based on the kunqu opera
The Peony Pavilion, the experimental music theatre Sigmund Freud in
Search of Chinese Matter and Mind explored love and passion through
psychoanalysis. The Rite of Spring was a duel between the body and the
stage culminating in the artist's contemplative attempt to return to basics.
Brought to the stage for the second time, Red Rose, White Rose was an
experiment on Eileen Chang's work with pop music and classical kunqu
opera. Finally, in a commissoned work of Hong Kong Children's Musical
Theatre, a group of very young performers sang and danced as they led
the audience, young and old, on a theatrical tour around Hong Kong in the
musical A Big Melon's Tour of Hong Kong.

The Zuni stage offers opportunities of creative experimentation for creative
industries of Hong Kong. In the course of the year, Zuni engaged more than
150 practitioners and professionals from the fields of local arts and stage
technology as well as student interns in the group's theatre productions
and artistic activities. To train and promote young and budding talent, the
experimental and creative experience of Danny Yung and Zuni Icosahedron
over a period of 35 years was distilled, in the design of a systematic course
on the basics of experimental, creative theatre, with an emphasis on cross-
media and cross-cultural values and Hong Kong characteristics. This
was offered in Creative Playground - Danny Yung Experimental Theatre
Education Programme.

On the international cultural exchange front, Zuni members visited a total
of 16 cities in North America, Asia and Europe - Berlin, London, Prague,
Singapore, New Taipei City, Tokyo, Seoul, Taipei, Macau, Changsha,
Hangzhou, Nanjing, Chicago, Michigan, San Francisco and Los Angeles.
The visits promoted Europe-Asia cultural exchange, led to collaborations of
traditional and contemporary theatre, and transcended cultures, revealing
the vibrant creative energy of Hong Kong. During the year, Danny Yung
was invited by Freie Universitat Berlin (The Free University of Berlin)
to be a visiting scholar. Teaming up with Ke Jun and other kunqu opera
performers, Danny was also invited to stage Flee by Night at The Academy
of Arts, Berlin (Akademie der Kiinste Berlin) and The Confucius Institute at
the University of Michigan. Mathias Woo was invited by Guoguang Opera
Company of Taiwan to direct the experimental jingju Lord Guan Yu on
Stage. Among other collaborations were One Table, Two Chairs Art Festival,
jointly presented by Za-Koenji Public Theatre, Tokyo; seminar on Asian
City-to-City Collaboration and Performing Arts Exchange, co-presented by
The SOAS China Institute and Zuni; Toki Arts Week 2016, jointly presented
by Shi Xiaomei Kunqu Atelier and Kun Opera Theatre of the Jiangsu
Performing Arts Group; and City-to-City Cultural Exchange Conference
2016 in Taipei. The Cage is Stage Stage is Cage exhibition, a cross-field
installation project curated by Danny Yung, was launched in Singapore. The
Blank Boy Canvas collaboration brought Tian Tian Xiang Shang to North
America and established a cross-regional creative connection between
professional artists and young students.

Zuni's outstanding and encouraging achievements owe a great deal to
the leadership of Dr Kan Tai-keung, former Chairperson of the Board of
Directors. | feel honoured to succeed him as Chairperson of the Board, and
it is with a sense of joy that | look forward to working closely with the two
co-artistic directors and all Zuni members. Together let's move towards a
new level.
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In dialogue with Robert

Experimenting  Adialogue between CAD Kefei
Traditiens ° and Danny Yung, the Co-Artistic Director

E x e wm@mﬁﬂm (©@®=Danny, you are an invited visiting artist of the International Research Center of
Free University in Berlin, could you share your views of Berlin and experience of this

cultural exchange activity?

@[mﬂm@ Cao KeFei wm 2000, together with Haus der Kulturen der Welt, | organized a 5-week

cultural exchange festival between Europe and Asia. When | look back, it
appeared no more than a large scale “event”, however, friends in Berlin do not
agree as they gathered the festival cast a vivid impression in people’s mind. After
all, the effort puts in cultural exchange is not like setting fireworks but incessant
hard work. It was sixteen years ago, the agenda of the festival touched on world
cultural issues was ahead of time and unprecedented; and the wide range of
areas covered arts and technology, creative industry, mechanism that fosters
exchanges, talks, exhibitions, installation arts, conference and workshops. At the
same time, the festival showed to the world that Hong Kong was capable and had
the potential to lead the coordination of global cultural agendas. Sixteen years
passed, not much development was found in the global cultural agenda or the position
of Hong Kong in it. Again, being disagreeable, friends in Berlin consider steady and new
development are found in Berlin. What about Hong Kong? Still awaiting new chapter to
come?

Cao is a theater director and

playwright living and working in

both Berlin and Beijing. In 2013,
| Cao was the visiting professor at

3 Robert Wilson ¥f3% Giessen University.

2016 &+ B IEMMK ; )

Wilson Oct 2016, Bé Tlin

year terms. Eight years passed, people who care about the development of performing
arts treasure this platform which fosters in-depth dialogues between performing arts
creations and academic researches. In additions, the Center provides rooms for dialectic
debates that generates new cultural vision and prepares for way-forward plan of actions.

I ‘ Supported by Germany Federal Education Ministry, the Center is operated under two six-

(@@= Any particular reasons for your preference in re-constructing the Chinese
revi 0 literatures or classical text, such as Book of Ghosts (1996, 2009), Outcast General (2005),
lBWmQ the Tears of Barren Hill (2008) and so on?

Dl?'ltll_':s of Classical scripts are a kind of alternative history, since it is alternative that made
I'Bﬂdlng, hiStDl"y us more aware of looking at what we are reading. Some artists from mainland China
and once told me the reason for their preference of classical plays like Shakespeare’s over
mBle‘y original plays is due to censorship issue. Yet, we have different opinions towards the
- authority of classical works. Besides the awareness mentioned above, when reading

classical scripts, we are also reviewing the politics of reading, history and memory.

(@®= In the present turbulent world, clashes of values are everywhere. German-
speaking theater takes up the confrontational approach to intervene politics and
. : economical orders; in additions, creating “experimental platforms” that allow alternative
Without doubt, Mr Yung's work deserves voices to be heard. What perspectives and values would you think the Chinese culture
to be disseminated as widely as provides?

possible as a key reference for future @ When | curated One Table Two Chairs project in Haus der Kulturen der Welt,

practitioners, and as an invaluable | had encountered some conflicts with the German team. One Table Two Chairs is a
resource for students and scholars framework which could be the content itself. My idea was to invite artists from different
worldwide. If there is one artist in Hong cultural backgrounds to create a 20-min works in respond to this commonly used
Kong whose work is worth preserving Chinese theater aesthetics, one table and two chairs on stage, in the hope of inspiring
this i Iv D Y ¢ cross-cultural dialogues among the participating artists. The artistic coordinator of the

IS Is surely Danny Yung. German team believed that no framework should be given to artistic creations, otherwise

it is considered infringing artistic freedom. In fact, providing some frameworks or
conditions to artists might be more inspiring than restricting, that brings forth
more interactions. Speaking of the concept of democracy, festivals here
running under the practice of curatorship or artistic-directorship would not be
democratic per se. This practice of providing framework to artistic creations
tells the cultural differences between the East and the West.

— Dr Rossella Ferrari, Reader in Chinese and
Theatre Studies, SOAS, University of London

© Seemingly the situation has been changed comparing to 16
years ago. At that time, quite a number of invited artists here were rather
individualistic and absorbed into one’s own world without any room left for
dialogues and interactions with others. If this was the idea of freedom, then it
was a conditional one since it was granted by the curator. Freedom or democracy
in that sense might be a pseudo-concept.

(@@= In the present globalized world, ruling under One Country Two Systems, what
advantages Hong Kong possesses in the area of cultural exchanges?

WAﬁer Hong Kong returned to China and ruled under One Country Two Systems,
I think, it is an important opportunity for cultural diversity development and to develop
Hong Kong into a global cultural laboratory. This laboratory is not restricted regionally but
a global one that provides unprecedented space and opportunities for cultural dialectics.
One Country Two Systems is an experiment, in my opinion, that provides opportunities
for discussion and challenges on the cultural concept of what a “Nation” is. When the
leaders of these two systems are visionary and with determination, this One Country
Two Systems experiment might be able to re-position “Nation” in the cultural context
and opening up a whole new world. At the same time, it might relax the border issues
among different countries, and loosening up tension of the opposing forces in cultural
differences issues.

R AR September 2016, Berlin

alk at Akademie der Kinste Berlin
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Summary of Danny Yung's Cultural Exchange Activities During the Year

EEREAHE B ARERTR P OREFRMTR
| %k | 5/6-23/9/2016

B2 Robert Wilson » E{TREG 5 &4 £
| #94%K 1 31/10/2016

HRRBABEFRBRHPEHARDOER [HHXIER
FEE-FB-AR-EE-R=E]
| &3 | 24/9/2016

KB [RESEME 2016] BEXHRE
| B3 1 31/10-13/11-2016
HE20UEBSFAEER 0 Bt RIDNWESR
REBMAMLERSE -

[AREL] BRAME - BETHEHHRE
| Z IS | 11-25/4/2016
| =57 | 19/5-4/6/2016
| A28 | 9-16/8/2016

FREE# Creative On/Off Stage — One Country Two
Systems On/Off Stage — Hong Kong China On/Off

Invited artist by International Research Centre of The Freie
Universitat Berlin
| Berlin | 5/6-23/9/2016

In dialogue with Robert Wilson on Eastern and Western art
pioneers
| Berlin 1 31/10/2016

City-to-City Cultural Exchange Forum: Hong Kong—Nanjing—
London—Tokyo—Cross-Cultural Collaboration in the Performing
Arts, jointly presented by The SOAS China Institute

| London | 24/9/2016

Toki Arts Week 2016 - youth exchange group

| Nanjing | 31/10-13/11-2016

Led a group of 20 young people from Hong Kong to Nanjing
to have face-to-face learning with great masters of traditional
performing arts from the Mainland and other Asian cities.

Tian Tian Xiang Shang cross-disciplinary creation, student
workshops and exhibitions

| Chicago | 11-25/4/2016

| San Francisco | 19/5-4/6/2016

| Los Angeles | 9-16/8/2016

Stage | I | 16/9/2016

(&EFE) EH
| PR EATERPR | 27/10-8/11-2016
| XEREAR KB, F BB | 27/3-1/4-2017 ——

BE « BESEW [—KR_fK] BT
| 3R |1 17-24/10/2016
KB XL R RE R 2016
EE [HHXEBEOEE
I &4t 19-15/9/2016

[BERREL BERER] RE

B REBERREE]

Keynote Speech: Creative On/Off Stage — One Country Two
Systems On/Off Stage — Hong Kong China On/Off Stage
| Prague | 16/9/2016

Flee by Night

| Akademie der Kiinste Berlin | 27/10-8/11-2016

| The Confucius Institute at the University of Michigan =————
| 27/3-1/4-2017

One Table, Two Chairs Art Festival, jointly presented by Za-
Koeniji Public Theatre | Tokyo | 17-24/10/2016

| FhN3 1 10-26/2/2017

RS

BLANK BOY C8

MY 79 - .
quhﬁ:tn‘ L]

@ CH:

FRANCTSCO. CARa1 0

City-to-City Cultural Exchange Conference 2016

Theme: "The Impact of City Cultural Policy: Big Data and Deep
Values"

| Taipei | 9-15/9/2016

The Cage is Stage Stage is Cage exhibition
| Singapore | 10-26/2/2017
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imagine the Culture of Hong Kong Post 2047

by Mathias Woo, Co-Artistic Director

For 2047, we need some innovative imagination, something beyond
the imagination we have so far. If we don't have imagination in
politics, then we would just rest complacently without making any
progress, and we would lose the possibility of reinventing ourselves.
Principles would become dogmatism, and lose the ability to move
forward. Culture is the nursery bed for imagination. If a society is in
lack of imagination, it is because of its poverty in culture. It is a kind
of cultural imbalance. Culture is the driving force of social progress.

We need imagination in both politics and culture: one country,
two systems is political imagination. Deng Xiaoping's bold and
innovative imagination in politics is the imagination of reform and
opening up, and it led China into great changes. Imagination is the
force that brings about social progress. It has been twenty years
since the introduction of one country two systems, and what kind of
imagination we would envisage for the future ? Life is everchanging
and full of surprises, and who would have imagined the rapid
development of China's high-speed rail and infrastructure we see
today? Could we have imagined twenty years ago that Shenzhen
would become a hi-tech city as it is now ? Who would have
imagined twenty years ago that Hong Kong would lose our sense of
imagination for the future ?

A City of Cultural Exchange

Imagination is formed by fantasy and creative notions. In Hong
Kong, we have always been highly imaginative in our culture.
Imagination leads to curiosity, and curiosity turns into the driving
force of communication and exchange, as well as the ability to do
that. Hong Kong people have always been active in reaching out
and going forward, but now there are some cases of self justification,
subjectivity, prejudice, opinionatedness that have described Hong
Kong to be a stagnant pool of dead water, but actually Hong Kong
is still open and not as bad as it is pictured. How could a city with
50 million visitors be stagnant and closed. Closed is only a state of
mind, and Hong Kong cannot afford to be closed and it is impossible
for Hong Kong to be like that. Culture is constantly changing,
and the nature of Hong Kong's openness in exchange would not
change. The ability for communication and exchange comes from
language skills and an open attitude. The core of exchange in Hong
Kong lies in the multi-lingual culture of both Chinese and English.
Will Hong Kong be more like Switzerland in future? Bilingual in
Chinese and English and multi-lingual ability is the right direction.
Hong Kong is never afraid of facing different cultures, and is
always willing to do exchanges with different cultures. Will Hong
Kong become something like the Goethe Institute for Germany,
functioning as a platform for international cultural exchanges ? Will it
become a system of exchange for Chinese culture, paving the way
for exchange for Chinese culture and the world ? For exchange,
we first have to have culture, in order to have the ability and means
for exchange. Hong Kong people is a conglomeration of diversity,
and its culture is multifarious, with a very sturdy economic strength.
Hong Kong is like a sponge, absorbing cultures from Japan, Korea,
Germany, France and various South East Asian countries, and it has
turned Hong Kong into a multi-faceted city for cultural exchange.

The role of the Chief Executive is to facilitate exchanges: to promote
exchanges between all sectors of society, to promote exchanges
between China and Hong Kong, and to promote exchanges between
Hong Kong and the world. Our Chief Executive is like the Mayor

CHEARHRIR )
& FE
"Wittgenstein"
illustration by
Li Chi-tat

Cuttyr is the drivin®

of Hong Kong, and so should our future Chief Executive be more imaginative in
enhancing our cultures and lives ? We need a Chief Executive who is well versed
in multicultural ability: a Chief Executive who is well informed in city planning, arts
and culture, and who respects diversity in life, a legendary Renaissance Man.

Cultural Infrastructure is the Goal of the Future

A democracy with culture is a sustainable democracy. Only with culture can we
promote dialogues and exchanges, and achieve innovative collaborations. Culture
starts with education — What to teach ? What should students learn ? Chinese
Renaissance should start with learning traditional Chinese culture. Hong Kong
is characterised by its ability to absorb different cultures with a strong basis of
Chinese culture , and then evolves itself into a new culture. The “system” is strong
in the West, the rule of law is a “stem” developed by the West. Chinese also has
its “system”, just like the five elements in

Chinese medicine, the yin and yang in The Book of Changes. The reason why
Hong Kong is Hong Kong is that it can merge the “systems” of both the East and
the West, and put it into good use for Hong Kong. The backbone of The Hong
Kong Palace Museum is the cultural experiment of east meets west, displaying
traditional culture, arts and life in a museum of western cultural system.

Cultural infrastructure is the goal of Hong Kong in the next twenty years. West
Kowloon Cultural District is the starting point, and there is still immense space for
Hong Kong to develop its cultural infrastructure: museums, arts galleries, libraries,
community art centres, and various cultural and art spaces, such as, Jin Yong
Museum, The Book of Changes Cultural Centre, Leslie Cheung Centre of Hong
Kong Popular Culture, Innovation and Technology Interactive Museum, Ecology
Parks, Bruce Lee Kung Fu Cultural Centre, Hong Kong Museum of Urban
Planning and Design. All these are big attractions and cultural infrastructure for
both the Hong Kong public and tourists that should be included in the “Museum
Act”, and this would help boost the development of both public and private
museums. All big cities must have their great museums, and plenty of them.
The quantity and quality of museums in New York, London, Paris, Shanghai,
Beijing, Tokyo are great and strong; and Hong Kong still has a lot of room for
development.

This article is an excerpt from the full text in Ming Pao Monthly issued in April 2017.
(Translated by Vicky Leong)
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W 23-24/9/2016

N Y LN
Grand Theatre,
Hong Kong Cultural Centre

Original Text: Venerable Thich Nhat Hanh
Advisor (Script & Text): Venerable Sik Hin Hung
Advisor (Hua-Yen Siddham Alphabet Chanting):
Venerable Sik Tsang Chit

Academic Advisor: Dr Li Kwok-fu (Research
Fellow of the Cultural Department, Chi Lin
Nunnery)

Director, Scriptwriter & Designer: Mathias Woo
Music Director & Composer: Yu Yat-yiu@PMPS
Creative Writing: Lin Xi

Chinese Calligraphy (Digital Images):
Tong Yang-tze

Costume Designer: William Chang
Movement Design: Yuri Ng

Music and Lyrics (Song of Meditation), Vocal and
Percussion Performance, Voice Over:

Eman Lam

Performers: Yuri Ng, David Yeung, Dick Wong,
Cedric Chan

FAFEBAZ  HEFIIAMANEY
EHERR -
R (i)
Leading everyone to focus on the
scriptural texts, which then merged
with video projections to create a
sumptuous feast of visual effects.

Cheung Kam Moon,
Hong Kong Economic Journal

MR g

Wittgenstein

+ 17-19/11/2016
ERALE : FIE w TBXEROBIES
%/lﬁ%%ﬁ% : Tobias Gremmler Studio Theatre, Hong Kong

‘RE Cultural Centre
it REE
ERE
(IR

SHREAIE I REER

L EFEUL (Nerve)

Direction and Design: Mathias Woo

Music Creation/ Live Performance : Nerve
Visual Creation : Li Chi-tak

Digital Images : Tobias Gremmler

Video Production : Chen Lei

Lighting Designer: Zoe Cheung

Sound Designer: Candog Ha

Graphic Design: Liu Si

AR B ERBGTIERY, - FEREDMN—EnE - 752 —EEHE
BB ABUR R 2T AR -
BRX &REIFEA

A showcase that brings modern audiovisual technology into theatre; into
the realm of performing arts. The production also opens up a new horizon
to the audience in terms of audio-visual sensations.

Chow Fan Fu, Veteran theatre critic

i ey PEEASE EPRREZE

Mahjong History Theatre: Death of Old China

R b

®B - WEREARE - AR
RER
AR - HAER
FH ARG
E  RR R BARCBKE-

Scriptwriter, Director & Designer: Mathias Woo
Co-scriptwriter: Zhang Jianwei

Advisor of Mahjong Terminology: Jimmy Ngai
Music: Edgar Hung

Performers: Carmen Wu, Benson Ling, Dick Wong,
David Yeung, Carson Chung

glE IBBiHEl

' Theatre Season: The Strength of Emotions

EEEw

> 2
o ¥ Ag’%— oy Buddhist Chants in Scent and Light
Leg;
The Vocac‘,dh‘\st
BRREN TR of B anting
AMEREE TR | REHLM
DR - FEXEL

* 22,25/9/2016

w BEXEPROLKRBIR
Grand Theatre,
Hong Kong Cultural Centre

BB ER
SRBEER R
I8 | BERUARMRBULE

Advisor and Speaker: Venerable Sik Hin Hung
Creative Advisor: Venerable Sik Tsang Chit
Academic Advisor: Dr Li Kwok-fu

Artistic Director & Director
Set and Multimedia Design: Mathias Woo
Chanting: Venerable Sik Tsang Chit and monks

é I : SR - BKEER [EXSH] RIENEE123/7/2016
Production Sharing Session by Mathias Woo and David Yeung

iaR— G EMINRET - Al - IR GN AR RS - BER
e - TPEERTHR -
BRA FEPIALE AEHBRTAPOER

What an exceptionally successful performance. As an organic entirety

combining narration and chanting, the performance is educational and
artistic at the same time.

Chen Chien-Huang

Director, Centre for the Study of Humanistic Buddhism,

Chinese University of Hong Kong

EMHERERERLS
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% 28-29/10/2016

* BEIAROABIR
Grand Theatre,
Hong Kong Cultural Centre

8% - ERIRRE R

XMESREY  ETHE

XN AFEE

FRAERAMN  T]E  ARME

BB REE - ERE BB BkE - RBC
BRE

BMEER AR

KRS TAE

Scriptwriter, Director & Designer: Mathias Woo
Image Director: Johnny Au

Text: Pia Ho

Music Director: Yu Yat Yiu, Edgar Hung
Performers: Wu Kun-Da, Tsuei Tai-Ho, Sunny Sun,
Albert Tsang, Chang Yao-Jen, Chris Lung

Fender Rhodes Pianist: Edgar Hung

Cameo Appearance: David Ting

é R SAE R E R RIRE - e SR LAIAIE -
(iR (B

Infusing theatre with the aroma of whiskey, and turning a new
chapter in the history of Hong Kong threatre.
City Pictorial (6uangzhou)

X 7-15/10/2016

* BBEXEHLBIE
Studio Theatre, Hong Kong
Cultural Centre

s o IREWREE - BT
AREEHE BEIRAFT
DI ZEM - LB AR KA EE
-
FAsaMe | aE
In the end, you will understand
the director, and understand
that history is not about beliefs
alone. History should allow
room and different angles for
interpretation and adjustment of
views.
Stanley Kwan, Film Director
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Lord Guan Yu on Stage * HKEPIBIS
Cloud Gate Theatre,
T Danshui
B2 - RaRBBRERT  HRR

s - T

! 24-27/11/201
am@ﬁ*-mn@mm X AR

B * BRI P OBEISE
Studio Theatre,
Hong Kong Cultural Centre

1 LE\J‘UE%x“r e
@1’5%?& Lat R BUE  Tobias Gremmler

Scriptwriter: Wang An-chi

Director, Stage & Digital Content Designer:
Mathias Woo

Peking Opera Director: Wang Kou-chiang
Music Director: Yu Yat-yiu@PMPS
Composer: Steve Hui

Aria Arrangement (Peking Opera): Lee Chao
Motion Capture and Visualisation:
Tobias Gremmler

W S EXEEE [MARMEERNS? | » BETE (1314/11/2016)
“Why is Lord Guan Yu in theatre?" - talk and demonstration by Wang Kou-chiang and Tang
Wen-hua (1 3-14/11/2016)

REREGGTEN - HESHT - MEARENS - RRBEEWE - S
RRHERFREATS - Hit (ERTERS) MEsaE TR -
REY KELZEABERRARMNRIZ

Jingju is an art of synthesis, integrating the elements of singing, reciting,

acting and acrobatic movements, which are all core techniques too well-

established for any adjustments, let alone finding something new and

perfectly fitting. Therefore, the experimentation of Lord Guan Yu on Stage
is highly commendable.

Bell Yung, Professor Emeritus of Department of Music,

University of Pittsburgh

REFRESHPEIFRASE

Sigmund Freud in Search of Chinese Matter & Mind

Rk gAe 3 SEin
SR SRABAR MR 7 i‘l:k;gg%
EREE  TARS @ AUAE 0 =%

& B (ER) RE(LF) BXE - EXH
(BREER#) T4 FHL (Nerve)
(BEBR #2) THTHE  ABE

SGRUE - S - BER

Director & Text: Danny Yung

Director & Multimedia Stage Design: Mathias Woo
Music Director: Yu Yat-yiu@PMPS

Performers: Shi Xiaomei (Nanjing), Zhang Jun
(Shanghai), David Yeung, Carson Chung

Music (Making Dreams#1): Steve Hui (Nerve)
Score Arrangement (Making Dreams#2):

Hong Dunyuan

Video Production: Terry Wu, Lai Tat Wing

% 9-10/12/2016

* AP LKREIBR
Grand Theatre,
Hong Kong Cultural Centre

SEHERERE - CRHAHHNS) B CHAS) #RSYRAIE
FRINERE T BRI & R WA -
I XER

Tang Xianzu versus Sigmund Freud; The Interpretation of Dreams versus
The Peony Pavilion, both perfectly rendered by Danny Yung to show the
artistic effects of post-modern and classical opera.

ArisBj.com

Rt Graphic Deswgn LOL Design Ltd.
HAXEE REH RATE

English Translation: Vlcky Leong, Moyung Yuk-lin
WY BTR - REE X6 BEER

RETBIE : RITHT
Graphic Design Assistant: Coco Cheung
BT BT MBR - BERETLAE
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_heatre The Rite Of Spring
Dpance
Eemt RAk wAR A X 11-13/11/2016
* BEXEROEIS
Studio Theatre,
Hong Kong Cultural Centre

XA B
Concept, Creation & Performance: Dick Wong
Guest Dancers: Cheng Wai Pan, So Lok Kin,
Hung Chun Lok Jonathan
Text: Pamela Tsui

(B2H) B#EA 2015 FRRBERE
EBAAMER (HER) -
The Rite of Spring is developed from
Fissure, a creation invited by E-Side
Dance Company in 2015

é The Rite of Spring offering a powerful, visually striking interpretation
of Stravinsky’s music”
South China Morning Post

CBIRRREE -
(EERH)

a8
ﬁt N\us\C
MU‘“"_‘\—‘\?eatre
KX 2-3/12/2016
% EEXEHRLKRBIER
Grand Theatre,
@ Hong Kong Cultural Centre

(BZH) REENBRERN—XED

L E R 5 B B

Red Rose, White Rose

BE - RRIRR EHEJ&*

BEREE - A BE CAEE
FHME b TR @ALMA‘?‘S
& LE% (BAR) aEm(a) -
BRI (AdL)

EEHER AKX

Director, Scriptwriter & Designer: Mathias Woo
Scriptwriter, Lyricist & Voice Performance:

Pia Ho

Music Director, Composer:

Yu Yat-yiu@PMPS

Performers: Kong Aiping (Nanjing),

Kao Jo-shan (Taipei), Chen Li-hua (Taipei)
Theme Song Vocal: Eman Lam

T8 — MR Sl I A e e
—HIRRKBHEES -

S el A 5 0% R L i PE T A SR R R

SRmE (E#)

Like a tunnel that gives time travel, the story, which is highly universal,
has been rewritten into amodern allegory of love.

douban.com (Hong Kong)
XEMBEEE 50
A Big Melon's Tour of Hong Kong FERIRARIIEY
?u 29 %)ﬁ'] Visual workshops by
Mummedia Lai Tat Wing

BITAE e HER Children Musical
BE /0% SRR ARG A8 p LD
BEEE B8

MEHH/%‘E“ s ALEE

BIA | AR A5 Kﬁ/ﬂé
RISEE . FHLETFERY
BE  BBRET FJ@IE

* 19-21/8/2016
* ESEI EERE
Auditorium,
Kwai Tsing Theatre

Artistic Director/Concept: Mathias Woo
Director/Story/Visual and Set Design: Lai Tat Wing
Co-director: Kwok Tsz Wan

Composer/Music Director: Edgar Hung
Scriptwriter/Lyricist: Pia Ho, Cedric Chan

Live Music Performance: Millennium Youth
Orchestra

Performers: Members of Hong Kong Children's
Musical Theatre

Photography: Johnny Au, Cheung Chi-wai, Keith Sin, Franz Lai, Joe Lau, Vic Shing, Mathias Woo, Hong Kong Children Musical Theatre
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RSB RESIBE 35 FHEMEAFRRS TR EBER
—BERS - BEE  BYRAFERENERBEISAR
ERINRE - IFIEF - RIHE - 36 REFLEES NS
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ZERIM/ RAET
(RNBAE) —KR_BENEH
BIEZ A #1E Creative Education Forums

Creative Playground — Danny Yung Experimental Theatre
(6/2016-1/2017)

To train and promote young and budding talent, the experimental and

creative experience of Danny Yung and Zuni Icosahedron over a period of

35 years was distilled, in the design of a systematic course on the basics

of experimental, creative theatre, with an emphasis on cross-media and

cross-cultural values and Hong Kong characteristics. A total of 36 young

trainees joined the programme in phases as follows:

* Workshops, creative / commentary exercises

* Creative lectures

® Stage technology / design internship

® Six Waves Six Shocks, a one-table, two-chair one-person performance
¢ Creative Education Forum

FEH RS
Thematic Exhibitions

[RREE » HEEIMT] - B30 RENTBEARSEFRN
TR A [RX] 2K
Tian Tian Fa Pau Public Arts - a 30-feet Fa Pau, a ritual tower
adorned with paper craft offerings, infused with the Tian Tian

sculptures | 14/11-12/12/2016
* BEBXROAE
(BEr=f) RE Foyer, Hong Kong Cultural

"Buddhist Chants in Scent and Centre
Light" Exhibition | 27/8-25/9/2016

EZBIZF 2016 [ERMNE]
The Strength of Emotions -
Zuni Theatre Season 2016

| 23/8-5/9/2016

/A ;% ﬁ', E&E E Free Public Performances

FHEWEMAY 14 [ERELV BEXAE]
Appreciation of Religious Music Series 14 - Skilful Use of the Mind for
Recitation Meditation | 28/5/2016

FREMEATRY 15 [BFRSHHE
Appreciation of Religious Music Series 15 - Buddhist Chants in Scent
and Light | 25/6/2016
* EEXLFOAE
[Rzaes | REE Foyer, Hong Kong Cultural
True Ensemble Singing by Centre
Soloists in Action | 20/8/2016

BERRMET IV RO
Invisible Cities IV — Center of Culture | 19/3/2017

Others

REBIREREAERNFEEEENR TS

Theatrical Performance and TV Production Training Workshop by
Danny Yung for young film directors of Radio Television

121, 24/11/2016

REBEARN - FEE (FE) 2016 miEER
Danny Yung was invited to speak at the Forum of i-Dance Festival
(Hong Kong) 2016 | 28/11/2016

SEEFSNWEIEERE - B8 (ERRNHETR EE
Danny Yung was invited to direct Invisible Cities / Decameron,
presented by The Absolutely Fabulous Theatre Connection
I 13-15/1/2017

FHEREEHIEE|

Community and Education Programmes

V' rxbe | HAME VEEdR VAegs

[RRE L] BEEEBEMTE

CARt A E S OREITEE - 1/4 - 28/8/2016)

Tian Tian Xiang Shang Temple Street Public Arts Action

(Yau Ma Tei Community Centre Rest Garden, 1/4 - 28/8/2016)

DESAHMFTE] SEBEREER  GEAL  SRRBRATRHESR -
#2105 ANAR HEMEHEZE

"Zuni Welfare Ticket Scheme Suspended Tickets" offers discounted tickets to social
service organisations, recipients of Comprehensive Social Security Assistance (CSSA),
senior citizens and people with disabilities. A total of 2,105 persons and 10 social service
organisations have participated in the scheme.

HR (HBRBBEEER) - BEABRRAEESUEBRN M RE -
Mathias Woo on Cultural Policy Talk, published by Zuni E+E

EARBRTHE - TENBREGHN - TPSEGHEIS 2016 FREBTIE 4,600
AR BRESTHETANSERA32E -

Talks, demonstrations and promotion booths are held on university campuses. Zuni also
offers guided performances to full-time student. In 2016, Zuni recorded more than 4,600
student audience and a total of 32 schools participated in its programmes.

@

Internshlp for Stage Professionals

ERIBAS T - EF - AIGRARBESNERES - 41 %%zﬁmt&ﬁfma &
BEEHABER (FEF) BRAERTBR - BEEPUKE FHEEAE - 5EHTE
ERDMAR BEBEI AR - Deerfield Academy °

From administration and publicity, to the front of house and backstage, interns are given
hands-on training of all the basics in the running of an arts organisation. Joining the
programme were 41 local young interns from: Hong Kong Institute of Vocational Education
(Lee Wai Lee), Hong Kong Design Institute, The Chinese University of Hong Kong, Hong
Kong Baptist University, Ko Lui Secondary School, The Open University of Hong Kong, The

Hong Kong Polytechnic University, and Deerfield Academy.

BEGRHAE

The Hong Kong Buddhist Association

Ms. Amy Au
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Zuni Icosahedron
(BE 20078290 7))

Zuni Icosahedron Board of Directors (as at Oct 2017)

EE Chairperson
ol KEHLSEERADFTEIPER
Vanessa Pong Lee President, Live to Love Hong Kong

BIEFRE Vice-chair

2TA ERYBEEER
Lau Chin Shek :Chairman, Wah Yan Cultural Foundation
W& Secretary
BT EEEE
Johnny Au i Advertising Film Director
A& Treasurer
B ERRBABABRRIBRESHESREE (KBRR)
Gavin Kwok Senior Manager (Development)
Hong Kong University of Science and Technology
%8 Members
RtE ERRHEEE (2017 F 10 AEREHE)
Leo Cheung Information Technology Management (Cessation on Oct 2017)
BET ALABRIBHRERES
Jason Choi Founder and Director, People Mountain People Sea Productions
R FESRASHRRAINARKERERY (2017 F 4 AEREEE)
Kan Tai Keung Founder and Honorary Advisor, KL&K Creative Strategics
(Cessation on Apr 2017)
MKE Anyplex B IEAR D B AIPARITEAAH
Ringo Lam Founder and CEO, Anyplex Hong Kong Limited
BER Yorkshire Capital Limited S 51 B4 5
Jackie Tam Senior Vice President, Yorkshire Capital Limited
(Cessation on Oct 2017)
BEIRE NEBOTEEEBAERATDAMARAIERE
Stanley Wong Founder and Creative Director, 84000 Communications Limited
HAE 260 (2017 5 4 BREmBHE)
Anna Wu Lawyer (Cessation on Apr 2017)
B BRI OEE
Eric Yim Chairman, Hong Kong Design Centre
k= BT A
Gabriel Yiu Current Affairs Pundit

SR51 2 B8R Honorary Legal Advisor
FREBEZEM1T Vivien Chan & Co.

201617 SEERESTHRASREEET]
Annual total remuneration of the administrative staff of the top three tiers
for 2016-17

FREAEMH (B $) BHA GEZMHR)
Annual total salaries (HK$) Number of positions (including vacancies)

Above $1,000,000 2 &
$700,001 - $1,000,000
$400,001 - $700,000
$400,000 or below 35 A T

Staff (#= 2017 % 10 A as at October 2017)

w w =~ o

Co-Artistic Director: Danny Yung

& 3 Co-Artistic Director cum Executive Director: Mathias Woo
ERTRLE | EHRE International Exchange Director: Wong Yuewai
BEEEE | Rk Asst Aristic Director: Cedric Chan

HEES  BKE - B Performers-in-Residence: David Yeung, Carson Chung

] CRER Atist-in-Residence: Lai Tat-wing

T REE Senior Researcher: Theresa Leung

AR (VERZER ) RE Creative Assistant (Video and Multimedia): Wing Chan
BEMRBE (UME) : REQD Research Director (Archive): Chan Pik-yu
TBEBEAE (XMEREE ) TR Project Asst Manager (Archive and Video): Wong Sze-mei
EELE (THREE ) REH Company Manager (Admin and Finance): Jacky Chan
BESE (58 ) @Rk Company Manager (Programme): Doris Kan
BREELE  FEE Senior Programme Manager: Bowie Chow
18 (PERUHER ) EEE Manager (PR and Partnership Development): Luka Wong
BREER A%E Stage Manager: Gavin Chow

ByEERE 4038 : B - BEIE ~ fUEHE  Asst Programme Managers: Rachel Chak, Ricky Cheng, Ho Yin-hei
HEREMTHREE  hHRK - EEF  Programme and Art Administration Trainees: Kason Chi, Stephanie Loo
EFEBIE (SULRR ) : WER Project Assistant (Cultural Exchange): Orchid Hu

THRE  HRF Administrative Trainee: Dan Tse

Artistic Advisory Committee

BFRS BZF Basel BEEERRAAE

Laura Berman Opera Director, Theater Basel

FELLEE - HBRE  BR/LE B EAIHEEHRSE

Tobias Biancone Paris / Shanghai :Director General, International Theatre Institute
& Ping Chong £B%) New York  :Ping Chong + Company E1fj48 2

Artist Director, Ping Chong + Company

BEX B8 New York | MG EIREBANSELIEHAE

Rachel Cooper

Director of Global Performing Arts and Special Cultural
Initiatives, Asia Society

BiTR B2 Paris XL THEE

Gao Xing-jian Cultural Worker

=ZHh At Taipei 37 8 K 22 B A S P R AR

Hsia Chu-joe Honorary Professor, Graduate Institute of Building and

Planning, National Taiwan University

B —B6 - maE AN LR

Hans-Georg Knopp Berlin / Shanghai

@%ﬁ)‘({ LBRRERERAMEER DEHESRSRE

Senior Fellow, Hertie School of Governance, Berlin and
Strategic International Advisor, Shanghai Theater
Academy

ZEH &8 Hong Kong : BB NIAZ S ABRFELEERR

Leo Lee Ou Fan

Sin Wai Kin Professor of Chinese Culture,
The Chinese University of Hong Kong

PIkE 4t Beijing BISEE
Lin Zhao-hua Theater Director
EES HFEZE Munich EEBEEMROEE

Dietmar Lupfer

Director, Muffathalle Arts Centre

WAL - BB Aa#k Berlin WMMBEITRREE / BifiE R S8

Johannes Odenthal Director of Programming / Artistic Programs,
Akademie der Kuenste

i35 IR Tokyo & - sESENSRBNESR

Makoto Sato Artistic Director, Za-Koenji Public Theatre

ELES &1t Taipei EH/WRE Film Director

Tsai Ming-liang

N & 3R Tokyo REABHERGE LA ERHR

Tadashi Uchino Professor, Department of Interdisciplinary Cultural
Studies, The University of Tokyo

hELF #%) New York : The School of Hard Knocks E1fi£82

Yoshiko Chuma Artistic Director, The School of Hard Knocks

BT 4

Financial Highlights

BE2017F3 A 31 HILFE
For the year ended 31 March 2017

(7B% ) (in HK$)

BRI A 5 5 Distribution of Income
WA Income 4% Total $ [-L'ON: 20
% Over Total Income
BUFFER 11,495,614 57.3%
Government Subvention for the Year
BURF E AR 1,651,302 8.2%
Government Other Grant
[REL'ON 2,223,726 11.1%
Box Office Income
EAELNEE A 1,701,491 8.5%
Revenues from Other Hired Engagements
387 & BBh Donations and Sponsorship 2,165,026 10.8%
HAbU A Other Income 812,649 4.1%
#UI A Total Income 20,049,808 100.0%
B3 5 Distribution of Expenditure
3 i1 Expenditure #38 Total $ 1h48 % di Al
% Over Total Expenditure
#4EBI X Production Costs 10,816,020 54.0%
T {EAEM& Personal Emoluments 7,488,465 37.4%
KEMEREMER 1,643,068 8.2%
General Overheads and Others
#$5IBI3Z Special Expenditure 84,488 0.4%
#3H Total Expenditure 20,032,041 100.0%
B {EBAI B Distribution of P Cost
H4EBAXIE R Production Cost #8%8 Total $ 1R H A
% Over Total Production Cost
1% F Venue Rental 2,018,222 18.7%
ZHAME  BHREBEASHE 4,112,410 38.0%
Commission New Works, Artists and Direct
Labour
£ BARR/E®E 3,077,208 28.4%
Set, Props and Production Miscellaneous
EERAE 1,608,180 14.9%
Marketing and Public Relations
#REMX Total Production Cost 10,816,020 100.0%
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Extracted from Financial Statement audited by Patrick Wong C.P.A. Limited



