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For more than 30 years Zuni has been
committed to upholding the mission of
developing experimental art, producing
outstanding theatrical works at home and
abroad whilst emphasizing the heritage of
the spirit of experimentation. During the
current year, in particular, the company
organised a number of creative and
experimental projects that are cross-
generational by nature.

The year was accomplished with a total of
16 local and overseas theatre productions.
In summer, Danny Yung launched the arts
education project Creative Playground,
an  Experimental Theatre Education
Programme catered for Hong Kong'’s Post-
90s youngsters, nurturing them in a series
of cross-over programmes related to
learning, creation and stage performance.
The project culminated in the performance
Invisible ~ Cities and  together they
reconsidered the past, present and future of
Hong Kong and its people. During the year
two musicals for children were also staged:
The Magic Flute Playground, a work jointly
created by Cedric Chan and Lai Tat Tat
Wing; and Ping-Pong, a guest performance
by Za-Koenji Public Theatre, Tokyo. Other
programmes included Comicspace - Woody
Woody Wood 20/20th Anniversary Exhibition,
a project celebrating the 20th birthday
of Woody Woody Wood, the comic-book
character created by Lai Tat Tat Wing;
experimental theatre Flee by Night, after
being invited as the opening performance
of Festival of Kunstfestspiele Herrenhausen
2015, Hanover, Germany; and The World
According to Dance, a commissioned work of
Dick Wong. They are all cross-generational
works.

The season also presented new works by
Mathias Woo including East Wing West Wing
12 - Let It Be One Country Two Systems and
The Book of Changes. | myself was also
involved in The Book of Changes project as
curator for Poster Exhibition on The Book of
Changes: Qian, in which eight local artists
and designers were invited to participate.
The entire project is based on the concept
of the trigrams of Qian as depicted in Zhou Yi
(Book of Changes), introducing this ancient
text of Chinese wisdom to the public and
at the same time exploring the potential
of interpretation through contemporary
art. In addition, the season featured two
works under the historical theatre series:
1587, A Year of No Significance and One

Hundred Years of Chinese Architecture.
They were rearranged and adapted for

Green Production (Overseas) Group #&E (/85N &
STHEEMELF Ronald Lu & Partners  EFZ17Tom Lee Music

#4321t Chasing Culture Ltd

staging in the Grand Theatre. The two
performances, one kicking off the season
and the other concluding the season, from
the Ming Dynasty to contemporary China,
shed light on society today with revelations
throughout. In addition, One Hundred Years
of Chinese Architecture was staged in Milan's
prestigious theater Piccolo Teatro Grassi as
a contributing cultural programme of Milan
EXPO 2015.

Other overseas performances included
the 4th Toki International Arts Festival
held in Nanjing curated by Danny Yung;
the experimental kunqu One Table Two
Chairs was invited to be presented at
Contemporary Kunqu Art Week 2015 in
Shanghai; and Red Rose, White Rose, jointly
rearranged by Mathias Woo and Pia Ho,
was staged at Shanghai Culture Square in
Shanghai. The two artistic directors also
collaborated with Taipei Chinese Orchestra
and Guoguang Opera Company on two
works The Enchanted Muse and The Picture
of 18 Lohans respectively in Taiwan. During
the year, we carried out various cultural
exchange activities in 20 cities including
Berlin, Zurich, Bern, Lausanne, San
Francisco and Shanghai.

The arts promotion work of Zuni is
not confined to theatre only but
also expanded to professional
internship, gquided tour and
appreciation, demonstration,
presentation, exhibition, workshop
and so on.

The footsteps of Tian Tian, a comic figure created

by Danny Yung in 70s, have been all over Hong
Kong, Kowloon, as well as travelling afar to South
Korea and Canada.

Chairperson of Board of Directors
Kan Tai-keung

SE®E Tung Lin Kok Yuen
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EBRACENE Arts with the Disabled Association Hong Kong

BEEZ %0 Broadway Cinematheque ;B2 A Buddhist Compassion
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Artistic
Advisory
Committee

EMES HER EEMEIR RBlEE EUREEMED Bl Opera Director, Theater Basel

FELLIEN - WRRE BR/LE HEEBEIHEEHE  Tobias Biancone Paris / Shanghai Director General, International Theatre Institute

3EF 4% Ping Chong + Company&{fj4#48 Ping Chong  New York Artistic Director, Ping Chong + Company

BER #9 SHNGeRRRENREXLERRE

Rachel Cooper New York Director of Global Performing Arts and Special Cultural Initiatives, Asia Society

&R BR XLI##E  caoXing-jian Paris Cyultural Worker

ESh a1 BYESARREABTRFEBAE

Hsia Chu-joe Taipei Honorary Professor, Graduate Institute of Building and Planning, National Taiwan University

Hansbeerg Knons EN—BA s ERE pp s ARERLEERRESREEER LN SISE SRR RAER

Berlin/ Shanghai Senior Fellow, Hertie School of Governance, Berlin and Strategic International Advisor, Shanghai Theater Academy

EBR T8 FEPNABRABHEXHEERR

Lee Ou-fanLeo Hong Kong Sin Wai Kin Professor of Chinese Culture, The Chinese University of Hong Kong
HkE Lm BISER Lin Zhao-hua Beijing Theater Director

EWBR gmpm spism@fao@e  DietmarLupfer . Director, Muffathalle Arts Centre

WMmRT - REE s AMETREE B /ENE R AR

Johannes Odenthal pge(j, Director of Programming / Artistic Programs, Akademie der Kuenste
33 R B SHSSHiStEEfeEE MakotoSato Tokyo Artistic Director, Za-Koenji Public Theatre

BUR oy BYEER

Tsai Ming-liang Tajpej  Film Director

MER AR RRARHERGS LTHRNHE

Tadashi Uchino Tokyo Professor, Department of Interdisciplinary Cultural Studies, The University of Tokyo

hEHF o) The School of Hard KnocksE #4818 Yoshiko Chuma New York Artistic Director, The School of Hard Knocks

CCDC£ A {» CCDC Dance Centre Caffé HABITU and Caffé HABITU the table The Coffee Academics 5 #0885 Eslite Causeway Bay Store
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Staff

#HZE20165F10A as at2016.10

10) ® ® 0 ©0

#4 B Directors

© w2 mHEE Co-Artistic Director Reg
© moTiEEBTRAR Co-Artistic Director cum Executive Director  #BE
RIfER EHTEB Creative and Artistic
© BymEf#@E Assistant Artistic Director R i
O 5 ®EE Performer-in-Residence BxE
© EEEE Performer-in-Residence ERH,
O 5 EEHR Artist-in-Residence BER
@ #52E% Senior Researcher REE
© #11E4:% Creative Coordinator ZEE
o BhERI{E#E Assistant Creative Coordinator FEENE
{TEX R & B Z Administration and Programme
@ EEKE (TBR ) Company Manager (Administration and Finance) FRtEEA
B4 (& B) Company Manager (Programme) s
@ #8352 (87 B R&#h) Manager (Programme and Venue) BREE
@ &K (ABRIKMHER) Manager (PR and Partnership Development) HEER
@ =452 Stage Manager B#&E
@ BhIE &S B &3 Assistant Programme Manager NES
BB REMITHEE Programme and Art Administration Trainee Z
@ seREkTREE Programme and Art Administration Trainee R R
BB REMITHE B Programme and Art Administration Trainee EEE
XAbRFH R B EE Cultural Exchange and Education Projects
@ EE® Producer EWE
@) 18848 Project Manager 2m
@) BHEHE Project Assistant 2R
@ 1TIXBIE Administrative Assistant BR B
;AR S Fat Yu Ching Seh E”E Fringe Club =H&EJE Joint Publishing MOVIE MOVIE

Zuni's
office

Danny Yung
Mathias Woo

Cedric Chan
David Yeung
Carson Chung
Lai Tat-wing
Theresa Leung
Peter Lee
Clement Lai

Jacky Chan
Doris Kan
Bowie Chow
Luka Wong
Gavin Chow
Ho Yin-hei
Rachel Chak
Kason Chi
Stephanie Loo

Wong Yuewai
Chan Pik-yu
Ricky Cheng
Elaine Chan

BB N8 BEM4SE/E Pentahotel Hong Kong, Kowloon
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BB A 24 DISTRIBUTION OF INCOME

WA

Income

BT EE TR Government Subvention for the Year
BT E AR Government Other Grant

PIZ UL A Box Office Income

HAbFELIBE WA Revenues from Other Hired Engagements
1B & E B Donations and Sponsorship

HA A Other Income

#UIg A Total Income

B % #5 DISTRIBUTION OF EXPENDITURE

X

Expenditure

FER X Production Costs

T1EANEBNE Personal Emoluments
LEM R EMBISX General Overheads and Others
45 BIB X Special Expenditure

#37H Total Expenditure

SEBI X 2 DISTRIBUTION OF PRODUCTION COSTS

RERIIEE

Production Costs

5 F Venue Rental

ZHAUE  BEREEAEMS

Commission New Works, Artists and Direct Labour

s - BEREMEHIE Set, Props and Production Miscellaneous
EE & 2B Marketing and Public Relations

# 8I4EBASX Total Production Costs

REACHEERTMEEMEROAELZHERE
Extracted from Financial Statement audited by Patrick Wong C.P.A. Limited

201516 F E R = = MITHA B FERAZ M

Financial
Highlights

2015-16

BE2016F3A31HLEE
For the year ended 31 March 2016

HEE(BE)
Total (HK$)

11,495,614
1,572,830
2,104,995
1,271,727
1,351,126
929,390
18,725,682

HBEA(BE)
Total(HK$)

9,716,818
7,468,062
1,851,437
177,515
19,213,832

BE(BY)
Total(HK$)

2,229,323

3,209,012
2,639,730
1,638,753
9,716,818

LU ON 4]

% Over Total Income

61.4%
8.4%
11.2%
6.8%
7.2%
5.0%
100.0%

1EHSTH EE B

% Over Total Expenditure

50.6%
38.9%
9.6%
0.9%
100.0%

1A SUER LB

% Over Total Production Costs
22.9%

33.0%
27.2%
16.9%
100.0%

ANNUAL TOTAL REMUNERATION OF THE ADMINISTRATIVE STAFF OF THE TOP THREE TIERS FOR 2015-16

FEBTH (B%S)

Annual total remuneration (HK$)

Above $1,000,00034 £
$700,001 - $1,000,000
$400,001 - $700,000
$400,000 or belows{ A~

BAUBE (EZHR)

Number of positions (including vacancies)

0

1
3
3

91-5102 110day jenuuy
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Co-Artistic Directors
Danny Yung,
Mathias Woo
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ZUNI ICOSAHEDRON

Founded in 1982, a Hong Kong based international
experimental theatre company and non-profit
making cultural organization.

Zuni has produced more than 200 original
productions of alternative theatre and multimedia
performances, and has been active in video, sound
experimentation and installation arts, as well
as in the area of arts education, arts criticism,
cultural policy research and international cultural
exchange.

Over the years, Zuni has been invited to more than
60 cities in Europe, Asia, and America for cultural
exchange and performances.

Zuni has been undertaking the mission of
preserving and developing Intangible Cultural
Heritage (Performing Arts).

Zuni is one of the nine major professional
performing arts companies in Hong Kong, and
has established itself as a premier experimental
theatre locally, regionally and internationally.

Since 2009, Zuni has become a venue partner of
the Hong Kong Cultural Centre and produces a
series of theatre works and outreach education
programmes.

BB EE Member of the Hong Kong Council of Social Service

\ BIE (BUASHRGI) 5508 IE R M
Z~ PR

A charitable institution is exempt from

HKCSS Foinene s

Charity listed on

WiseGiving

Zuni
Visions

Z2VERBREN
BB B M 24 2 4F
To establish experimental theatre and

artistic creation with unique Hong Kong
characteristics

RACMIEBEMTHE -
=& N —RH M
A

To promote and enhance arts education;
to train a wide range of arts professionals

HEXREEBERERE
MtZnERNAR

To sustain an active role of Hong Kong in
promoting the development and diversity
of Chinese culture

HEB IS Lt E A

BEMZR

To promote cross-cultural and cross-
regional collaborations and exchange

ZEAMLAREERXIL
M Z T

To cultivate a knowledgeable civil society
and promote the diversity in arts and
culture

B2 Z+TEBREBLR OB E
B C+ERHERRATRERAELY

Zuni lcosahedron is a Venue Partner of the Hong Kong Cultural Centre

Zuni lcosahedron is financially supported by the Government of the Hong Kong Special

Administrative Region

91-510Z 110day 1enuuy
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In this creative playground,
we use the most basic
training to communicate
with each other. We also
have a new
of our own body. Within
some preset limits, we are
encouraged to think about
how to use the most basic
elements to express our

creativity]

BEEECE—EERRTR
£ REPROEFEELT
rmal & ras) -

| believe that I will always find
growth in exploration. During
the growing process, | also

keep the concept of

“Stage” and “Myself".

ommentary Definition

ERSLARRBBESR | BEH
B UREECD SANER
FERENBRS - BEAUER

BT ©

In the playground, we have an
understanding of definition;
thinking about questions /
problems; performing for
ERERITENERRT, with each of
us having respective feelings
towards the experience. Then we

exchanged by providing i VEEl

to each other.

L 19

[ ]

Exchange

Questions

b RN

RMEEERSERECHNE
denEE ERRmAHER
. ERMEL  RBBS
% B e A TR
B2 ATIBBL R TS » 5%
RNk RAEREHE
SEERNTE - mERE
ERESH—BES -

We have to answer a lot of
NN related to ourselves
and society. We are also given
ten words to ponder over. |
initially found it strange that
ifhad anything
to do with these questions?
However, after a number

of workshops, the doubt
gradually disappeared and |
came to realise that art in fact
covers everything in life. And
the ten words are linked to
one another to form a cycle.

Creativity



hct a transcultural, trans-media and trans-generation creation

to the Hong Kong people, demanding to be heard.
b BEE - BHANRE  REREBANER  T828 -

& /8% a8k El (Hong Kong English Language Dramal))

B2 BJi% Danny Yung Experimental Theatre
BRI

ple Cities

6-7/11/2016

BEBXAEFROKREIFR 5
Grand Theatre g
Hong Kong Cultural Centre %
BITAES ) BIE | N BAWET Artistic Director / Director / Text / Stage Designer §_
gae Danny Yung §
FHGE | AIEIEE (BY) Music Director / Creative Instructor (Sound) e
Eiga il Steve Hui (aka Nerve) -
AfEIRE (FE8) Creative Instructor (Movement)

HeE Chloe Wong

Tt e Workshop Tutors

FRE N BAH . TES Gordon Lee, Dick Wong, Xie Shu, Yu Yat-yiu

2mE/ EE RER  REM - MEM - FXR IR RS WX ENE  BEL  EW
H - ShmE - Ba5 - FEE - 20  MRA - FES  BULER - HHER

Participants/ Performers Joyce Eu, Suki Ng, Hazel Ho, Ben Hui, Kitty Mok, Chan Nok-ching, Maggie
Wong, Yip Shuk-ching, Tsui Mung-yuen, Choy Yu-tin, Jessica Tang, Stephanie Lau, Pluto Choi,
Phoenix Lau, Daniel Tse, Simony Kwan, Vicgina Law, Handsome So

E£S - Z1meE ZUNI ICOSAHEDRON
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Invisible Cities

Great Khan looked into the eyes of
Marco Polo and said, “The cities
you kept “presenting” actually
is the same city, right?” Great
Khan halted and continued, “In
your eyes, culture is the one
“presented”, city is the one “for
the moment”. All cities are the
same except their names, and
all wants to be ahead of the
others competing on each other’s
ideas and attempting to explore
the common and fundamental
qualities as well as the ultimate
model of all cities. Having all these
said, what’s next step?

Marco Polo headed down and
replied, “Absolutely, My Great
Khan. Isn’t our conversation
presenting the situation of the
moment? Isn’t it searching for the
ideal?” He continued, "I believe
all the leaders insist in honestly
‘presenting the moment’, the
exchanges and interactions will

be realized and next step will be
followed. To bring the potential
of exchanges and interactions to
the full requires fair reviews and
open dialogues. Having dialogues
promotes comparisons in real
term, then critique and self-
critique followed; after that, comes
the improvements in humanity.”

Great Khan asked, “What you
really wanted to say is our city
is running behind, lacking of
critiques from the others and
ourselves. We were not doing
the comparisons in real terms
for our city and there was not
real dialogue on humanity
among cities.”

Macro Polo said: “Absolutely, My
Great Khan.” Great Khan said,
“Absolutely about what?” Obvious
enough, you are criticizing my not
seeing the issues in my position.
What we did in the meeting was
a mere talk on what is Invisible
Cities and what is Visible Cities?
And why can’t | see it but you can?
Or vice versa?” Macro Polo said, “It
is about the differences between
the leader and the general public
on the idea of execution and

discussion of the governance.”
Great Khan responded, “I don’t
have time for you. | shall usually
spend no more than half an hour
with my subordinates, tops.”

Macro Polo said: “Half an hour
would be more than enough for
critiquing, but not for pleasing
remarks. The meeting betweenyou
and me was also a critique on the
idea of having meetings. The form
and content of our meetings were
a form of critique on the same idea
for all meetings, weren’t they?
Great Khan laughed and said, “We
meet once a year, more empty
talking than communicating, it
gradually turned into something
without content. Macro Polo
said, “It is purely your subjective
view that illustrated right on the
problems happened between the
leaders and the general public,
and the idea of execution and
discussion of the governance.
Superficially speaking, all the
dialogues in the past, part of
them were meant to extend our
dialogues;  strengthening the
platform for dialogues, opening
up the form and developing the
content of dialogues. On the other
hand, it related to the way turning
the content into valuable action
for the overall development of our
city in the areas of the execution
and discussion of governance.”
Great Khan laughed, “Is dialoguing
of any use in dealing with the
problems raised in governance,
system reform and dialectics?”

He continued, “Actually, if
the dialectic process being
successfully introduced in the

issues of city development is
about politics, economics, social
and cultural aspects? Seemingly,
it related to all the stakeholders
in the system and the continuous
effort in carrying out dialectic
discourse.” Great Khan continued,
“You had just published a
travelogue, and the success in its
sales turned you into an expert in
cultural exchange.”

Macro Polo could not care less
about Great Khan’s cynicism and
said, “Let’s see what will happen to
our views on the same issues after
swapping our positions? Let's see

£ - —+mhe

what will happen to our views on
the same issues after swapping
our viewpoints? In addition, what
about letting our people carry out
exchanges and travels organically
in an interactive way? Or even
immigrate?”

Great Khan said, “That’s right.
Solid cultural exchange platform
is not built in a day. It is neither
the travel-for-consumption kind
nor the economic returns-driven
propaganda. Would you hope for
everyone becoming Macro Polo?
Would you hope for everyone could
carry out dialogues with me? Then,
| will be dead busy. Having you
pretended to act on my behalf is
not good enough?”

Macro Polo responded, “The
differences between 10 city
stories be told by one person
and one story by 10 people are
on the levels of comparison.
Having comparison brings
critiques that breed the

possibilities of improvement.

Not to mention the presence of
internet that further
allows bullshitting.”

Director’s
Note

Danny Yung

Great Khan looked to the outside
through the window and sighed,
“Do you think our straight talking
would become a kind of cultural
consumption in the eyes of
the readers? Do you think my
experience in reigning my lands
is not even comparable to your
knowledge gained in travel-for-
consumption? Marco Polo replied
lightly, “Not at all, My Great Khan.
The sales of my travelogue were
okay, that helped promote tourism
with more festivals and cultural
forums launched. In fact, The Belt
and Road was probably developed
in such a way.
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The playground is a place for
learning, commenting, creating
and experimenting with “rules”.
We are all exploring the source
of “rules”, just like we all try to
understand the origin of “society”
and “organisation”, and to analyse

the source of “history”.

In the playground, we play sports like football
and volleyball, and training like track and field.
All these games have their origins and rules.
In the playground for performing arts, we start
from the origin by creating new experimental
spaces and bodily games, and we search for new
rules by exploring new organisational modules,
making responses to and commenting on the
future development of society. In this way, the
playground has become a theatre without
boundary and is fully charged with vitality for the
future.

- Danny Yung, Playground Notes (Excerpt)
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X Archi Y Tecture

How did you generate this idea of X
Archi Y Tecture?

| prefer to be a bit more open by
suggesting that we can incorporate
many different elements into
architecture, rather than illustrating
specifically on architecture and
history. Just as the letter X can stand
for many different things, so we can
talk about architecture from the
viewpoints of history, philosophy and
even life.

Our programmes have
been designed to provide
a pluralistic way of looking
at the diverse aspects of

architecture. To take an example,
Danny Yung's Invisible Cities is an
experimental piece which came
out of his working together with
some young people to examine their
relationships with Hong Kong, not
necessarily about specific plans but
something about their very personal
feelings and psychological states.
It reflects ways in which the diverse
socio-cultural forms of a city such
as the way of living, political ecology,
etc, affect the experience of each
individual in relation to the city. The
social movements lately are attempts
by young people to transform the
public space of Hong Kong as a
city, reflecting the expectation and
disappointment of various Hong
Kong citizens towards the city they
call home. Instead of negating or
affirming the events, we should work
together to explore every potential for
the future of Hong Kong.

To a great extent a city's space in all
its diverse aspects has a significant
impact on the human psyche. No
matter whether you live in Beijing,
Shanghai or Shenzhen, you would
have a different psychological state
depending on the district you live in.
In Beijing, living in the old alleys of
the hutong areas would definitely feel
very different from the experience
of living in the downtown regions
enclosed by the five ring roads. In
Hong Kong, you would also feel
differently if you lived in Sham Shui
Po or Tseung Kwan 0. However,
the Hong Kong government rarely
considers the psychological impacts
of city planning upon its citizens. The

entire focus of current city planning
is purely on costs and economic
and management efficiency. In
this regard, the United States and
Europe have broader focuses. Urban
planners like Kevin Lynch provide
good examples of how research-
based city planning can reflect
concerns for a city’s impact on the
human psyche. The book Invisible
Cities offers a more diversified
textual reading on cities.

How is it related to the concept of
Yuan Heng Li Zhen as revealed in
The Book of Changes?

We try to examine architecture
based on The Book of Changes. By
doing so, we hope to understand the
Chinese concepts of time and space.
Influenced by the western mode of
thinking, we often treat scriptures as
a means to view the world in terms
of time and space. The ideas brought
up in The Book of Changes are not

Artistic Director,
Architecture is Art Festival 2015

Mathias
Woo
Q&A

supposed to be read as answers, and
the same goes with The Analects of
Confucius, for these books offer no
absolute explanation but instead
reflect the readers’” psychological
state when reading the texts. Unlike
the western way of knowledge-
seeking that emphasizes the need
to search for answers, in Chinese
culture the Answer is ever changing.
When time and space are no long the
same, the Answer will change too.

The Book of Changes is so unique
to Chinese culture and it is very
different from the West. The Book

of Changes can be regarded
asinterdisciplinaryforitcan
be used to view many things

such as the world, our life
and interpersonal relationships. It
is a very interesting way of thinking.
The western way of thinking is a kind
of answer-driven one that highlights
the need to know the result, the need
to find the answer. Let’s take an

#& - —+mie

example. If a person is diagnosed with
cancer, the Western approach is to find
a way to exterminate it even though it
may create side-effects during the
process, whereas the Chinese way
of thinking is to find a balance: co-
existence with the cancer cells, i.e.
if your immunity is strong enough, it
will not become a health-threatening
illness. In fact all kinds of illness can
be viewed in this way.

Would the audience be able to
understand these concepts?

Whether the explanation is understood
is not the most important issue. The
most important issue is to be able to
“learn” proactively. In a consumer
society, audiences tend to demand
an answer, and to be told what was
expressed in the performance. Yet, if
we look at it from a learner’s mind, it
may be better if we do not understand.
When we do not understand, we would
proactively find our ways to try to
understand. In a different space, at a
different time and age, our experience
of the same thing will turn out
differently. By creating works like this,
we hope the audience who come to our
performances without bringing the
behaviour of consumers but bringing
with them the attitude of coming to
learn, and coming for an exchange
of ideas. You may feel strongly about
this performance or you may not
feel anything at all; you may like it or
dislike it.

It is therefore a very unique occasion
for Hong Kong to have such an art
festival.

Our aim in organising this Festival
is that, firstly, our city offers far too
little resources to develop public
understanding of architecture. In
reality it requires lots of resources
for a house to be built. Through
performing art, we have relatively
more space to present concepts of
architecture. You may notice there
is only one kind of building that
flourishes in our city, whereas in other
cities, e.g. Tokyo, a greater diversity of
buildings exists. There is probably no
need for this type of art festival in the
West since architecture has already
formed a pattern locally, with unique
building types and forms, which is
very different from the culture of Hong

Kong.
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The performance employed the most direct vocabulary of the body in theatrical

space, unfolding the inner significance of The Book of Changes, exploring a further

dimension of rhythm and space and at the same time giving new form and life to the

- B3/E Ming Pao Weekl

ancient Chinese's philosophy of divination.

B REZ# 7T 15 National Arts Education Theatre

TFHR HERE

The Book of Changes

11-12/12/2015

BB R O KRB
Grand Theatre
Hong Kong Cultural Centre

BiE R X BER

XA REE

FRAENFi TRE@QAWLAS
BRBEHES 84T

BREERET R—IA

ExERR

By ETH

B AER - BER - AFHN - FX#
HER - Bk

BOURH MZEE - MibE - g -
BifEx - BET WEEF - HER

Director, Designer & Text Mathias Woo

Text Theresa Leung

Music Director & Composer Yu Yat-yiu @PMPS
Vocal Performance Producer Rosaline Pi

Costume Designer anothermountainman
Calligrapher Tong Yang-tze

Photographer Johnny Au

Performers He Yanqi*, Kao Jo-shan, Yuri Ng,

Dick Wong, Luka Wong, David Yeung

Vocal Performance Soloists In Action: Canny Chan,
Cedric Chan, May Chan, Ricky Tsang, Jorden Tse,
Mylthie Wong

* FSFEBIEM O EE Performer from Shanghai Dramatic Arts Centre
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Sitting in the theatre with my eyes closed and heart opened, | felt my five senses

;

coming alive. With music streaming in, fragrance drifting past, life is full of so much

vibration.

- Fam/ B A K Zhu Yongxiao, commentator/media worker

91L-SL02 310,

BEEREEHNTHE EMMAMETRT) National Arts Education Programme -
Arts and Design Series

PIEHEE - %2

Poster Exhibition on The Book of Changes: Qian

13/11-3/12/2015

BEBXHRLKRE
Foyer
Hong Kong Cultural Centre

FR IR

BTRNERETET R—ILA - EfEH - REH
FANT - FWEE - A TR BDR - FAE
RERT HRBH  RER

Curator Kan Tai Keung

Artists and Designers anothermountainman,
Benny Au, Chris Cheung, Choi Kim-hung,
Sandy Choi, Hung Keung, Kan Tai-keung,
Freeman Lau, Tommy Li

Exhibition Designers Mathias Woo, Jim Chu
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Yang: Zuni's performances and your personal
dance works must have shared something in
common.

Wong: | think they are all about using the body
to convey some messages.

Yang: Does dance belong more to the realm of
pure art?

Wong: | don't think so. The awareness of
dance sprang forth from the ancient days
as recordings of physical labour work; as
prayers to heavens and buddhas; and later
in the pursuit of beauty and elegance; and
then as self-expression of emotions or
suffering, provide a kind of relief after all.
Some contemporary dance pieces are purely
a pursuit of form, starting from the body,
time, space, and then returning to the body.
Dance is the body; the body is dance. Now in
Europe there is a kind of dance for mind, that
is turning dance into a process of discourses,
discussing the expression of

intellect and understanding. Interview
The scope of dance is very
broad. We need to continue Excerpt

to study and learn from each
other. x Dick Wong

Yang: Does dancing make a dancer feel
differently about the body than non-dancers
do?

Wong: | think so. The way | dance is to
find a neutral body as a reference
point. So no matter what I do, | can always
go back there.

Which means | always know how high | can kick my feet, and when |

retract them, | know exactly where they are returning to. A neutral

body makes me more aware of the potential and limitation of my
body, and upon which | build up my own set of body language.

Yang: Has your perception and understanding of the body ever

changed your world views?

Wong: Yes, to some extent. Because you are creating through your
body, using it as a tool for expression. It is quite different from

ordinary bodily sensations and feelings.

Yang Fan (guest writer)



Wong'’s characteristically intelligent concept offers a sharp snapshot of four
generations of Hong Kong dancers and by extension, the evolution of the
local dance scene.

BEABBREA-ENEE  BEEZRTBONREE  BAUHEREIKNEZERER -

=

- B 2% South China Morning Post

S ERB1% Dance Theatre

g1is

The World According to Dance
16-18/10/2015

BB LHOEIS

Studio Theatre
Hong Kong Cultural Centre

91-510Z 110day 1enuuy

B HE ®A#® Concept & Director Dick Wong

AlE B BA* - EBREE - RZTHE - Creation & Performance Victor Choi-wo Ma*,
EEfT Justyne Li, Ivy Tsui, Simpson Yau

XA s Text Pamela Tsui

*EAERZEMEMEMESEEYE With kind permission of Y-Space
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One Hundred Years of Chinese Architecture
premiered in 2011 to mark the centenary of the
1911 XinhaiRevolution,whichnotonlysignalled
the advent of the Republic of China, but also
the beginning of Chinese modernization and
Westernization. While outlining the historical
transformations of the twentieth-century,
including the transition to state socialism
in 1949 and to a socialist market economy
since the late 1970s, the production reflects
on the relationship between industrial and
technological modernization and sociocultural
modernity. It documents the unrelenting and,
often, deliberate defacement of traditional
architecture in the name of politics and
economics, chastising the contemporary
distortion of the essence of architecture and
its shift in function from a matter of mind to
one of money, and from “poetry” to “profit”, as
indicated in the programme notes - namely,
from the romantic and scholarly approach of
Liang and Lin, who turned architecture into
a life mission, to the rational and pragmatic
approach of Pan and Zhang, for whom
“architecture, like everything else, is only
a vehicle”, as the latter states at one point
during the performance. A sustained
critique of profit-driven speculation
and of the capitalist desertion of the
aesthetic and humanistic principles
of architecture runs alongside an elegiac
contemplation of times past and things lost - not only

in the spirit of architecture, but also in the soul of
Chinese civilization.

Rossella Ferrari
Senior Lecturer, SOAS, University of London

A Tale of Two Centu g3
One Hundred Years of Chinese Archite
as a Reflection on Chinese Modernizail
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We truly appreciate the creativity and the original way you tell the

story of your country and its complexity through its architecture.
ZEIFEBREFBNTERABEEMEVIR  RERIE - FEEE  HMBARME -

- ZEH - FHAFR OUTIS BIREREBIT BB (FAF - KE)

Angela Calicchio, Director of Outis - National Centre for Contemporary Playwriting

ESREI45 History Theatre

REZEFE100F
One Hundred Years of
Chinese Architecture

16-18/10/2015 11-12/9/2015

BRI EROEIS B AFKEE

Studio Theatre Piccolo Teatro Grassi

Hong Kong Cultural Centre Milan, Italy

BE - BEREE - 25t S HER Scriptwriter, Director, Design & Story Mathias Woo
BERE HRE Co-scriptwriter Jimmy Ngai

ESRDE: S Advisor Ho Puay Peng

EE BEW - REBCCRANE) Performers Kao Jo-shan, Chang Yao-jen (Milan Tour),
EQR (BRER) Tsuei Tai-hao (Hong Kong Rerun)

T8 LEE Music Edgar Hung

SBIE Talk Series
HRER : RAPEEHEE Eclecticism: Modern Chinese Traditional Architecture
R EHERE Modernism In China
X8 (MW Speaker Ho Puay-peng

&S - Z+mee ZUNI ICOSAHEDRON
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East Wing West Wing 12 ended with "Mandala” as a metaphor seemingly pointing to
pluralistic and unknown answers. It also revealed the fact of Hong Kong being torn
up and polarised due to the political reform problems and the Umbrella Movement.
Hong Kong people need artistic nourishments in order to heal a society riddled with

problems, that is the need for genuine art to bring about true healing to society.

Wording the Word (Blog comments)

REMHEE12 Let It Be —ElffHl

East Wing West Wing 12 13-29/11/2015
Let it be One Country S (LB

Two Systems Studio Theatre
Hong Kong Cultural Centre

BE - mB - Rt R
FRBERRSER LEE
B BEE - ERE - AT - Bk

Director, Scriptwriter & Designer Mathias Woo

Music Director & Live Music Performance Edgar Hung
Performers Cedric Chan, Carson Chung, Carmen Wu,
David Yeung

=z COMMENTARY
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...truly a Zuni masterpiece, reflecting on Chinese culture and history with the use of
Chinese art in its extreme beauty. As one watched the sinister dark days of the Ming
dynasty unfolding on stage whilst contemplating the unchanged reality nowadays,

one simply ended in a shocking sneer.

- fER EF A BEZFE Liu Wai-tong, author/ arts critig

KEESEEE] History Thea

BRETLF

1587, a Year of No Significance

17-20/9/2015

BB XLHP O KRB
Grand Theatre
Hong Kong Cultural Centre

8% - B - K5t ME AR Scriptwriter, Director, Designer & Story Mathias Woo
B REE Co-scriptwriter Zhang Jianwei

&R R"RAFE Costume Designer William Chang

FREE TREQAWAE Music Director Yu Yat Yiu @ PMPS

EBIT Y (BEE®) Rk Kunqu opera excerpt (Emperor Wanli) Zhang Hong
HBEREL LB « ERl - A)is - B Guest Performers (Kunqu) Kong Aiping,

EE BUEE - SERE  FAH - BkE Shan Xiaoming, Shi Xiaomei, Zhao Jian

Performers Cedric Chan, Carson Chung,
Dick Wong, David Yeung

iR B EICFRIBZEE - EZJefferson HuangiZ &
Adapted from the book 7587, A Year of No Significance by Ray Huang with the agreement and permission of

Jefferson Huang



ii :22 % 845 % H Theatre Performances

EE+ RS 1587, A Year of No Significance
%ﬁ 7.b— £+ 5I{F The World According to Dance

REFEE12 Let It Be—EI Rl
BB L

East Wing West Wing 12 Let It Be One Country Two Systems
ERRHHT Invisible Cities

BB R

Artistic Director: Mathias Woo

&% Flee by Night
B2 1005
One Hundred Years of Chinese Architecture
nFHNE S E
The Book of Changes

HEER: Pre & Post Pe ance Talks
EETLE (BEEY)

Student matinee: 1587, A Year of No Significance
REAS12 (BESERAME)

BLF)E (DBS) i
Public performance: The World According to Dance
HEEE100E (Bamy)
Student matinee: One Hundred Years of Chinese Arch
ATHE SEtE (2HS) TR

Public performance: The Book of Changes
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Poster Exhibition on

K% % Foyer Performances
REFLENZT The Appreciation of Religious Music Series
BILFHE — HELSARMEES =

Narrative Singing - Explanation of the Diamond Sutra on

i BEREMASES (TFHE ZK+8)
Emptiness i The Book of Changes: Qian ;i BE RS (TFRA B E)
"ESMH N

BBREREHER
Hong Kong Style Odyssey -
Mathias Woo @ MUJI Atelier

Publication: The Book of Changes,

The Pentatonic Buddhist Chanting National Arts Education Theatre

HE2M BB
The Pentatonic Buddhist Chanting Il &
Recitation Amitabha Sutra in Three Sessions

RELEE 2015 BRASHE
Architecture is Art Festival Survey Result 2015

BB Y S0E HAYET{E Audience rating on the following areas

Highest
Mark

HER RIHBZ REBEFE EARIR HEHRBAREMES

Social Relevancy Critical Thinking Self Reflection Imagination £i8t
Data provided by Public
Opinion Programme, The
University of Hong Kong

n n n n
BERRIFT BEM Bli5x2 RFAEMRE
Experimentation Spirit Overall Performance Theatrical Aesthetics Artistic Horizon Broadened
4.1 4.1 4.0 4.0/5 BEIY
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All audiences were sitting in the dark, reading,
watching, and listening. We were experiencing
how the play would go on, how the unspeakable,
and the story outside the story were told - Is Lin
Chong’s destiny also ours? Are the stagehands us?
Is the dilemma of the scholar our dilemma? Is the
responsibility of the artist our responsibility? Are
the director’s questions also ours? In the dark, we
gradually turned what we've read, watched, and
heard into the reading, watching, and listening of
ourselves. What we found was what the director
handed to every one of us. When we walked out of
the theatre, how will we continue the story? | was
thinking, at the end of the play, if an image found in
real life appeared on the screen instead of a moon,
would it be more thought-provoking?

In today’s theater, how to
make a dialogue with the
present? How to interpret
the classics? How to face
art? In  the
of globalization,
what is theatre? What
is theatre for? Director
Yung offered a convincing
answer through this play.

traditional
context

Cao Kefei, a theater director

. 4 N

;.

and playwright living and
in both Berlin and

How to re- =learn

working
Beijing.




£ 22T B\ Danny Yung Experimental Theatre

REERREME2015MBE R

ARSEMBRES - —TEHEHEZEN (2010)

Opening Performance of the Festival of KunstFestSpiele Herrenhausen 2015
Co-commissioned by the Hong Kong Arts Festival 2010 and Zuni Icosahedron

30/5/2015

REEHR
Hanover, Germany
Orangerie of the Herrenhauser Garden

9-11/10/2015

BEEALHOEIS
Studio Theatre
Hong Kong Cultural Centre

B/ XK AR $88 Director/ Text / Stage Designer Danny Yung
EE WE B - BkE Performers Ke Jun, Yang Yang, David Yeung
RISRHE | HE FU Live Percussion / Performer Li Lite
AR EE)) Music Steve Hui (aka Nerve)



321t & ¥ Cross-cultural Collaboration

EfREREKE 28
Artistic Director and Curator Danny Yung

EZ More...
20155 B5E:1i7 /) Toki Arts Week
BREMH (LHEX)
Experimental Kunqu Contempt 2015
SN KRETEH (GREL )
Intangible Cultural Hertiage (ICH) Classic
B [EINEEARIREAERS |
Asian ICH Master Lecture Series
maE
Conference
ik Publication
(—R=kK &F)
One Table Two Chairs - Flee by Night
(—R=H Keee)
One Table Two Chairs - Story of the Toki Project

REE
17 F

30-31/10/2015
BN

Nanjing Museum Theatre

20158 1%
E il

£1i7 /3
10/12/2015

B RBIBRBI= F BliE
Buick Theatre, Shanghai Grand Theatre

BE %88

SEEL (EB) B8R - SR

FHAE BRIl

Director Danny Yung

Collaboration/Performers (Kunqu) Yang Yang, Cao Zhiwei
Music Director Steve Hui

BE #8588

EEEL (BRI RE - #B&

Director Danny Yung

Collaboration/Performers (Kunqu) Zhang Jun, Xu Sijia

2015 KREBEM A
Toki Arts Week
A IHEREEEERR - ERENEK -

AAEBRIRESE &2 —+HE
Co-presented by Jiangsu Performing Arts Group Kun Opera Theatre,
Nanjing Museum, Japan Foundation and Zuni Icosahedron

2015 LBEMENE
Contemporary Kunqu Art Week 2015

a LR  REEMBHDL  IHERBRBERSR
i 1]
& Hn TR BIS

Co-Presented
& Produced by

Shanghai Grand Theatre,

Shanghai Zhang Jun Kunqu Art Center,

Jiangsu Performing Arts Group Kun Opera House and
Zuni Icosahedron

Collaborated with The Theatre Practice, Singapore



=55 Bl Multimedia Music Theatre

RERRZDIHBE REREERTARUBLEERE
Adapted from the original story by Eileen Chang
Authorized by Mr Roland Soong, the executor of Ms Eileen Chang's estate

8% - B - Rt WERE Director, Scriptwriter, Designer Mathias Woo
BERE ~ /ER - BB MBF Scriptwriter, Lyricist, Voice Performance Pia Ho
FRBE - Fth TREQAILAE Music Director, Composer Yu Yat-yiu@PMPS
EE % - mEWM - BkE Performers You Mei*, Kao Jo-shan, David Yeung
FEMEE HITN Theme Song Vocal Eman Lam

* LSRRI R USES Performer from Shanghai Dramatic Arts Centre

EESB g5 History Theatre

1 1 - 1 2/9/20 1 5 Tramedautore 2015 - EREBIEIRF BT ELH R

The International Festival of Contemporary Drama
Opening Performance

ZARFKES Milan, ltaly KBt R EER (LR
Piccolo Teatro Grassi World EXPO Milan 2015 Contributing Cultural
Program

BE  MEREE - Hf5 - HE HER Scriptwriter, Director, Design & Story Mathias Woo

BERE BER Co-scriptwriter Jimmy Ngai

RO Advisor Ho Puay Peng

EE BEM - RECCRMKE) - Performers Kao Jo-shan, Chang Yao-jen (Milan
ERE (BEER) Tour) , Tsuei Tai-hao (Hong Kong Rerun)

B8 LEE Music Edgar Hung



1 {EEE#B Hannover, Germany 6 #3I Shenzhen, China

EcEERRS (BH) ERBHNYER (B ERERN - PEERES
Danny Yung Experimental Theatre: Flee by Night BEBRE ]

ABEE Seminar Contemporary Theatre Biennale, “How was the
Political Avant-Garde in Chinese Theatre Arts Theatre Tempered” - The exhibition of the video

aa pre . d ts of the Chi Cont Theat
EFERENE KunstFestSpiele Herrenhausen ocuments ot the Lhinese Lontemporary Theatre

BIE/RET | %2 Y Director/Designer: Danny Yung g2 EMB R Danny Yung invited
30/5/2015 Orangerie of the Herrenhduser Garden 19-20/3/2016
2 EXFIRKM Milan, ltaly 7 &ik Taipei, Taiwan
ERRS (PEERE100F) M (S5 Lis)
History Theatre: One Hundred Years of Chinese Performance: The Enchanted Muse
Architecture B4t E %M Taipei Chinese Orchestra
Tramedautore 2015 - & X5k B Bl R £ 417 &5 2" #HESRME Co-producer: Danny Yung
The International Festival of Contemporary Drama 1-2/4/2015 & L BI R &F 44RE Taipei National Concert
KMt R EEELER Hall

World EXPO Milan 2015 Contributing Cultural Program
BE -BWERER R BEHER

Director, Co-scriptwriter, Designer & Story:

W (H\EEED)

Performance: The Picture of 18 Lohans

Mathias Woo Bl X BI® GuoGuang Opera Company
11-12/9/2015 Piccolo Teatro Grassi S|ARE - HER Stage Design: Mathias Woo
9-11/10/2015 AILEIXELBIBE Taipei National Theater

hY é

0N

EilL 38 ¢

3 §#EXEB Daegu, Korea 8 X Tianjin, China
XXmE Z ] R OILERES Cultural Visit
Tian Tian Xiang Shang #5% Danny Yung
BB@XBEER 2015-2016 Animamix Biennale 13/4/2015
2015-2016
27/10/2015 - 14/2/2016 KEBZEi8E Daegu Art 9 SEEI=&Th San Francisco, USA
Museum ER|BLEEH Cultural Visit
4 mExsms Toronto, Canada B - 2% Mathias Woo, Danny Yung
X XML Tian Tian Xiang Shang, 3-8/5/2015 & 21-28/3/2016
Blank Boy Canvas
y 10 @i+ Berlin, Germany
curiousandcreative.com
ABEE Talk
10-22/12/2015 The Gladstone Hotel, Toronto Interweaving Performance Cultures
5
£ 75 5 8 75 S ¥ Mexico City, Mexico EEMMEBAR
X X[ L Tian Tian Xiang Shang, Inter.national Research Center, Freie Universitat
Blank Boy Canvas Berlin =R
T | 82 Speaker: Danny Yung
curiousandcreative.com 2/6/2015

11-24/1/2016 MUJAM
11 -13 IR « {42 « ;&ER| Zurich, Bern, Lausanne,
Switzerland

Z ] R LIRES Cultural Visit

FRRE A EHTKZ Zurich University of the Arts (ZHdK),
Pro Helvetia, Schauspielhaus Ziirich
82" Danny Yung

3-7/6/2015
EBEARERSHEZ S IEE Hong Kong Economic and Trade Office, Brussels FBEI = F S E 5 IHEE Hong Kong Economic and Trade Office, San Francisco

EBEZHZEHBE S IWEE Hong Kong Economic and Trade Office, Toronto HiH T2 % R £ @A PR 2 5] New City Development Group Ltd



14

#inik Singapore

MAEXDRISES ([—R=1F ] EBRRHESH)
M1 Chinese Theatre Festival (1 Table 2 Chairs
Experimental Series)

E R B35 The Theatre Practice
g2 FER I E Danny Yung invited
30/7-2/8/2015

#i# Hong Kong, China
HiERH (ER )

Invited Performance: Ping-Pong

BEEME B - SAF NPOEABISAIER

X5 PRTFELEERER R R EEX
Co-Production: Za-Koenji Public Theatre NPO
Creative Theatre Network

Support: the Agency for Cultural Affairs Government
of Japan in the fiscal 2015

7-9/8/2015 BRI EAI B B S HEBEIS Multi-media
Theatre, HKICC Lee Shau Kee School of Creativity

B & Nanjing, China
20155 BREM A
Toki Arts Weeks

BB RKE | 82 Artistic Director and
Curator: Danny Yung
25-31/10/2015 EER@#BE Nanjing Museum

16 i Shanghai, China

RYE [PEERMS30FEXRE]

Exhibition: 30 Years of Experimental Theatre

MBEE (B ER KRR
Lecture: Transcendent Experiment and Experimental
Transcendence

BB ERBSRE + £ Invited Curator and Speaker: Danny
Yung
5/9-5/10/2015 LiZRAEE R EHMTEE Mingyuan

Contemporary Art Museum, Shanghai

SHRBTRES GINREQKHR)
Multimedia Music Theatre: Red Rose, White Rose

BE-mE R HRR

Director, Scriptwriter, Designer: Mathias Woo
9-10/10/2015 £ {LE&# Shanghai Culture Square

WX REE—2015 LiBFER B HRE@EH(LE)
X{LiRiE2015

City-to-City Cultural Exchange Conference & World
Cities Culture Forum Shanghai Symposium 2015
e - HIBE - BRitt8 Danny Yung, Mathias Woo, Jacky
Chan

16-20/10/2015 ESHENER - DRRRHT KNBEE
Shanghai Academy of Social Sciences, Swissotel Grand
Shanghai

EIBE B International Theatre Institute

BE [FERNHRERREHETF
A Dialogue between Hong Kong Contemporary
Theatre and Kunqu

BE  HR2Y - RE - %24 Speaker: Danny Yung,
Zhang Jun, Xu Sijia

13/11/2015 L5 E AR EHTEE Museum of Contemporary
Art Shanghai

EREHES [—R2H)

Experimental Kunqu “One Table Two Chairs”

20158 R B AT E Contemporary Kunqu Art Week
2015

BIEERKE  #2E

Artistic Director and Curator: Danny Yung
10/12/2015 EXgRBIBE RIS BI#5 Buick Theatre,
Shanghai Grand Theatre

It Beijing, China
EZREWMGH R

Visit to art venues and facilities

R - R - BUEE - RiteR
Kan Tai-keung, Danny Yung, Cedric Chan, Jacky Chan
28-30/1/2016

18 #El 2 % Bangkok, Thailand
ABEE Talk

Crossing Cultures and Arts Disciplines: An evening
with Danny Yung

SR/ E ML Bangkok Art and Culture Centre
38 | 82 Speaker: Danny Yung
17/2/2016

19 MAAKSERE EEHRH Fujairah, United Arab
Emirates
2 Panel // T#45 Workshop// B # B¢ Post-

performance Discussion

Fujairah International Monodrama Festival
EE#BE | BE2Y Guest Speaker: Danny Yung
24-25/2/2016 Rotana Al Agah Hotel // Monodrama
House Dibba, E& I

20 HZ§#EM Fukuoka, Japan
Asian Parallax - a project to backup creation of
international performing arts

BRI L EM R E R B Fukuoka City Foundation of
Arts and Cultural Promotion

% : EWE Representative: Wong Yuewai
26-29/2/2016 Skala Espacio
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Performances

Z5/ Kk
Cultural Visi

2015-16 ERERE

BEFEmEE
Cities visited

FENE1EEE
Collaborated
Projects

SR NWwE
Conference
Forums

»

i/
/
” LN
R Berlin
Hannover

mEt/ A8/ BR
_ Zurich/ Bern/ Lausanne

_ Milan

BEF
Fujairah

EWEME
Co-organized
Festivals

BEHHRMNE

Talks inars

91-G10Z 110day 1enuuy

N

=

Bangkok

R
Beijing

* ek KB
i Daegu
o

L

s Fukuoka
" Shanghai

+ Nahiing
>

HonE

Singapore

» &t
A Taipei
. ‘s Shenzhen
Hong Kong
.
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2015-16 FERE

ep

*$# SUPPORT

FBJKEAIEERR HKICC Lee Shau Kee School of Creativity PMQ

ABRBR-TRAFEED
Woody Woody Wood 20th Anniversary

ERREKE HIRE
Producer and Curator: Mathias Woo
AEET T FREZERE
Comicspace - Woody Woody Wood 20/20th Anniversary Exhibition
REFRBETIFS
Lai Tat Tat Wing's Comics Workshop
(HREE) NEH20FFARR
Woody’s Horror Cube
[NEE| REEBHE IBEAM
Woody Woody Wood: Children's activity book

AHRH

Woody Woody Wood
IREIA : BBES Creator: Lai Tat Tat Wing

BPRAREQREL W

International Arts Carnival
L i 3]

The Magic
Flute Playground

KAREE  BB0H REES
%éﬁ%/ﬂﬁ%ﬁﬁ%ﬁ‘l
TRBET R LR

BEEE HER X - EZSE - C AllS

Co-director & Animation Desig Lai Tat Tat
Co-director & Cantonese Lyrics Cedric Cha
Music Director and Arrangement Edgar H
Vocal Performance Karena Lam, Eman La
CAlUStar N

* YR ELSRERE (EE )

Adapted from the Opera The Magic Flyitf by Wolfgang Am

Ths
Yu Yat-yiu

¥ SUPPORT % #F SUPPORT

% $# SUPPORT

HEE

Leumas To

nEs
Anais Mak




XX@L

Eﬁf}ﬁibx. Sh Tian Tian Xiang Shang
Clraor;s Ig\?erlang e R8IA : &8 Creator: Danny Yung

XXM L

Blank Boy Canvas @ £ SI&FSH# Mexico City, Mexico
Blank Boy Canvas @ INZ X %% Toronto, Canada

BREEER2015-2016 @ KEBEAiTEE Animamix Biennale 2015-2016 @ Daegu Art Museum
AXRELEFHE E= XiSquare BIFXES Zuni X iSquare TTXS New Year's Celebration
KK [E LAIZERZS T4 Tian Tian Xiang Shang Creative Potted Plant Workshop
KK [6] L34 T{EH Tian Tian Xiang Shang Zentangle Workshop

curiousandcreative.com

91-G102 110day j1enuuy

Wong Chi Yung

Sogn

23
Melody Yiu

Lo Sing-chin

Jim Chu

HER
Mathias Woo

Es - —+mee ZUNI ICOSAHEDRON
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