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The Power of Theatre
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Theatre is a “real time real space” experience.

In the theatre, we laugh, cry, think, and experience all the
vicissitudes of life together in the same space and the same
period of time.

Zuni’s theatre starts from experiments, exploring
all possibilities of theatre - traditions and
technologies, dialogues and movements, politics
and entertainment, history and philosophy, sense
and sensibility. Theatre is not life, but life can be
enlightened by the theatre — regaining lost feelings and
memories, recounting the good and the evil of the world,

searching for the different possibilities of living and life.
This is Zuni’s theatre, this is the power of real time, real
space of theatre.
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“Hong Kong's most innovative theatre
and experimental arts group”

—— Mary LeeTurner,
Dirctor of Asia Society Hong Kong Centre

Zuni Icosahedron, founded in 1982, is a Hong Kong based international experimental theatre
company. Zuni has produced more than 150 original productions of alternative theatre and multi-media
performances, and has been active in video, sound experimentation and installation arts, as well as
in the area of arts education, arts criticism, arts policy research and international cultural exchange.
Over the years, Zuni has been invited to more than 30 cities in Europe, Asia, and America for exchange
performances. Since 1999, Zuni has been operating under the 3-year grant provided by the Hong Kong
Arts Development Council to facilitate its creative operation. Zuni is one of the ten major professional
arts companies in Hong Kong, and has established itself as a premiere experimental theatre locally,

regionally and internationally.

Mission and Objectives

The mission of Zuni Icosahedron is to create a local experimental theatre with a unique identity through
quality artistic creations, and in so doing increase the awareness and appreciation of experimental theatre locally
and throughout the world. It has always been Zuni’s aim and priority to enrich our cultural landscape in promoting
cultural exchange, arts education and the development of cultural studies. Our objectives are:-

To create a knowledgeable civil society and
promote arts and culture with diversity

To provide an enriching and multicultural
experience for our community; enhance the
quality of our people; to nurture our society for the
embracement of pluralism in arts and culture

To establish and consolidate Hong Kong as
an international cultural exchange centre
of experimental theatre and the arts

To facilitate and consolidate Hong Kong as a
cultural ground for exchange in the promotion of
international performing arts events, particularly
in the development of experimental theatre

To nurture professional creative talents in
various fields

To provide a platform for discovering and
fostering more talents in the areas of creativity,
management and technical skills; and in so
doing, give support to the creative industries
in Hong Kong and the various important
development projects like the West Kowloon
Cultural District

To sustain the development of Hong
Kong in the role of promoting diversity in
Chinese culture

To establish a longterm relationship of
collaboration with various theatre companies and
education organisations in China; and continue
to preserve and promote Chinese -cultural
heritage, as well as facilitate collaborations and
exchanges of traditional Chinese performing
arts

To popularise theatre and experimental
arts among the public

To make theatre and experimental arts more
extensively known to our younger generation
and the public through outreach performances
and arts education.

HERTRST
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7-8/6/2006

BB OBIS

Studio Theatre,

Hong Kong Cultural Centre
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2irRaR - AE (BR)

BrSRIME - AIRE (db5)

VR - B (BR)
Playwright/Director: Danny Yung

Artistic Consultant: Shi Xiaomei (Nanjing)
Artistic Collaborator: Zhou Long (Beijing)
Guest Performer: Shan Xiaoming (Nanjing)
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Kevin Kwong,

ﬁ‘g ﬁ‘g South China Morning Post
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Grand Theatre,

Hong Kong Cultural Centre
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Playwright/Director: Mathias Woo
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SEED ¢ ﬂgﬁ
" Playwright/Director: Mathias Woo
~ Performer: Cedric Chan
Music Performance: Edgar Hung
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Theatre, Hong Kong City Hall
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Director/Design: Mathias Woo
Video: John Wong

Piano Performance: Edgar Hung
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ART-IN-EDUCATION PROGRAMME
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—— T2 Low Tech |

Multi-media Theatre Education Scheme 2006/07 -
Zuni Low Tech

® XIS AE H#EI2005/06
— THESNBAFFRIT i
Multi-media Music Theatre Education Scheme 2005/06 -
Zuni Tunes the Pop

O " FHHEIJRILAIE BB | B R w S R R
Lee Shau Kee School of Creativity (HKSC) -
Planning of Multi-media Performing Arts Curriculum

@ ' AIEBHEMW . B EELGHE
Creative Education Network -
Student Drama Appreciation Programme

@ EZH 2006 B S

(EMEED
Zuni Youth 2006 Experimental Performance -
Youth Sparks
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Destroy Hong Kong (2nd Print)
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Hong Kong Style 3 -
A City Should be Built This Way
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HLA L] (DVD)
Hong Kong Style - Walking in
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of Hong Kong (DVD)
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Crazy for Tutorials (EP)
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CULTURAL EXCHANGE
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NETWORKING / CONFERENCES

@ niMBER - BEEHAER 0 HATHE R
ORCNANA & APPAN International Conference -
"Asian Traditional Dances"

O® K R AT &

China Europe Performing Arts Symposium

® Cultural Think Tank KAIEEE e %
Cultural Think Tank and Creative Industry Meeting

@ niEEE e REHIEGE S - F

CAFO Executive Committee Meeting

O® AR AUE R & 35 0 6 ik

Creative Education Summit - Preparation Meeting

@ JE G PR B L B 7

International Conference of Performance Venue Management

(RREANED st
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INTERNATIONAL EXCHANGE NETWORK

* HRRNE

PROMOTION AND EDUCATION
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CREATIVE DEVELOPMENT

FARELANE (#9)
Total No. of
Participants (Approx.)

1,400

pa 22 LR BHEE N B (i)
Total No. of Participants
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Chairman’s Report
Kan Tai-keung

The year 2007 marks the 25th Anniversary of Zuni Icosahedron.
In this past year, Zuni continued to work on the development of
theatre performance, arts education, cultural exchange and other
various projects. We also tried our very best in breaking new ground
in order to maintain our experimental and innovative spirit. Our
work in popularising experimental art has been widely recognised by
the public. Last year, the total number of participants and readers
of Zuni’s activities and publications, local and overseas, amounted
to 60,000. We would continue to seek progress and promote long-
term development with a wide and visionary perspective and an
innovative mind,not only for ourselves, but also for the entire cultural
environment, in order to fulfil our responsibilities as a cultural group

in protecting and developing a civil society and public space.

As one of the major local professional theatre groups, Zuni has always
been making new creative attempts in the various aspects of theatre
in our original theatre productions, as developed in our four major
theatre series of Reinterpretation of the Classics, Social Theatre,
Multi-media Theatre and Experimenting Traditional Theatre. Our
major production last year, 1587- A Year of No Significance was an
adaptation of Ray Huang’s famous book of the same title. It was
staged twice last year due to popular demand. The performance was
directed by Mathias Woo, in collaboration with Zhang Jianwei, the
scriptwriter of the renowned historical television drama, For the
Sake of the Republic; as well as a National Class One Performer of
Kun Opera; and the members of Zuni. Last year, we also presented

The Outcast General,an exploration on the merging of traditional and

contemporary arts, directed by Danny Yung, and its third run was
presented in the 20th International Congress of the International
Society for the Performing Arts after two successful presentations
in Singapore the year before. For the Social Theatre Series, we had
Three- Letter Opera, a satire on the ridiculous side of our education
system, and 2097 Back to the Ching Dynasty, a presentation of the
FEast Wing West Wing series in 2007, which was a political drama
reflecting on the 10th Anniversary of the establishment of the
HKSAR. And for the Multi-media Music Theatre, we had Hong
Kong Style, a work examining the relationship of urban spaces and
architecture aesthetics in Hong Kong.

Since our inception, Zuni has been very active in planning and
participating in diverse and multi-level international cultural
exchange activities so as to facilitate cultural exchange between
Hong Kong and other cities in order for us to get to know each other
better, and so open up more doors for various kinds of collaborations.
Last year, Danny Yung participated in many local and overseas
cultural exchange programmes on behalf of Zuni, and they include
the International Exhibition and Symposium on Public Art and the
TETM-China Conference in Beijing, CAFO Executive Committee
Meeting in Bangkok, the International Conference of Performance
Venue Management inTaipei,and the preparation meeting of Creative

Education Summit in Seoul.

In the aspect of promoting arts education, Zuni has always aimed at
promoting and popularising all kinds of art forms to the public and
young people through various types of arts education programmes,
hoping to nurture more quality audience, creative personnel and
arts critics for Hong Kong. After many years of hard work and
development, Zuni started the Creative Education Network, hoping
to establish a platform for students, teachers and schools to improve
their communication in a more organised and systematic manner;
and in so doing help promote arts education. Last year, this unit also
collaborated with the Leisure and Cultural Services Department in

)
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the Multi-media Theatre Education Scheme in eighteen secondary
schools, where students participated in in-school demonstration
performances, multi-media workshops, joint-school discussions,
joint-school theatre performances by students, and installation
exhibitions. And last year, Zuni Low Tech was the topic for Multi-
media Theatre Education Scheme, the collaboration project. Also in
our arts education programme was our Zuni Youth Experimental
Performance, which is an annual event. Last year, they presented six
short multi-media performances in Youth Sparks. On top of that,
Zuni continued to take part in the planning and development of the
multi-media performing arts programme of Lee Shau Kee School of
Creativity.

In the past few years, Zuni has been working on the establishment
of The Institute of Intangible Cultural Heritage (Performing Arts) in
Hong Kong. Last year, we were granted funding from the Lord Wilson
Heritage Trust for this project, and we organised a conference and
invited eleven experts on the subject from Asia and the Pacific for
exchange. We held a public lecture and a press meeting, introducing
to the education institutes and the public how our intangible cultural
heritage is transmitted and safeguarded in the performing arts. We
also explored the possibility of developing the subject as part of the
syllabus in the curriculum of general education in secondary school. We
also proposed to set up our own website on intangible cultural heritage
with the hope that it would gradually become a rich database for
teachers and the public as reference on the topic, as well as a platform
for exchange in general education. Our Artistic Director, Danny Yung,
attended four conferences related to intangible cultural heritage last
year in order to facilitate our plans and exchanges. He also started
the project, Sound Lab to preserve and experiment with traditional
Chinese opera.

What contribute to the development and success of our company for
25 years are the continuous support of our members as well as the

encouragement and assistance from the various sectors including the

government, the commercial sector, the professionals and academia,
and the various civil supports. Every board member is contributing
voluntarily in different aspects of Zuni’s work. Meanwhile, there are
also great supports from the friends and partners of Zuniin promoting
all our programmes on a voluntary basis. Thus, we would like to
take this chance to thank all our sponsors, co-presenters, members,
voluntary workers, as well as the participants and audience in our

various activities.

Zuni plans to continue to strive with our spirit and principles of being
both experimental and independent in infusing new elements into
the local theatre arena, in promoting arts education and popularising
arts, and in developing international cultural exchanges; and in so
doing, fulfil our role as an arts organisation in helping the progress
of our society, and working for the future development of arts and
culture in Hong Kong.
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Artistic Director’s Note
Danny Yung

This is a women’s stage. The story of his life is interpreted through a
woman in a man’s body. He gets to know the existence of women through
the eyes of a man. The changes of one sex to another on stage make him
realise the power of transcendence. Only when he could transcend, could
he broaden his horizon; only when he could transcend, could he change
his position; only when he could transcend, could he understand the
true meaning of dialectics; and only when he could transcend, could he
understand the difference between men and humans. He decides to break
out of himself, he decides to break out of the east, he decides to get off
stage, he decides to get out of being a man.

This is a women’s stage. Her father-in-law was killed by a tiger on a hunting
trip in the mountains; and her husband died on a rescue operation. Her
son, who had not come of age, was taken away by some government
officials as fierce as tigers, and was still missing. This endless account of
misfortunes aggravated the illness of her mother-in-law and sped up her
death. In order to get away from the tax collectors who haunted her like
ghosts, she fled the already broken home and escaped to the barren hills.
She found she had nowhere to turn to while she was in the wilderness; and
she decided to take her destiny into her own hand and committed suicide
by slitting her throat.

This is a women’s stage. She married a foolhardy man, and in that era, it
was like sealing her own doom of a lifelong tragedy. Though she was weak
and fragile physically, she had very strong willpower. Her man loved her
deeply, and he took her with him to the battlefields while he fought in
all corners of the world. One day, this foolhardy man finally came to the
end of his rope. He was utterly defeated and there was no way out. In
order not to become her husband’s burden, and not to drag him down,
she decided to put on a last act for him. In her last scene, she committed
suicide by slitting her own throat.

This is a women’s stage. She married a handsome young prince, and had
two sons with him. But the old emperor had his eyes on her. There was
nothing she could do but to become a concubine of her father in law;
and soon she became the most favourite imperial concubine in the court.
Because she was young, because she was being wronged, and because she
was loved and spoiled, she thought wilfully that love should be mutually
possessive, love should transcend classes, backgrounds and ages, and
that love should be absolute. She committed acts of treason and she was
deported from the court back to her own home. Back home, she drowned
her sorrows in drink. She pondered on her past and future, and she
completely lost it.

This is a women’s stage. The backgrounds of her story include brothels,
bars, shelters, rehab centres, hospitals, prisons, and of course theatres and
a wide range of stages. She was slim and fragile, and she always preferred
to be on the edge of the stage, shouting ardently, loving freshly and
passionately, singing directly and freely, singing her heart out, which was
full of unfulfilled yearnings and reluctance to compromise. The men she
married became younger and younger; and every time she got married,
she welcomed enthusiastically that strong challenge of life her marriage
brought. She lived to the age of 48, and that was 44 years ago.

This is a women’s stage. The story of his life is the story of the struggle of
the weak through his interpretation of a female role. Through the art of
changing sex on stage, he gets to know the true meaning of transcendence.
But he understands that to transcend the existing boundaries of system is
a kind of challenge; and he also understands that if he could not transcend
the system, there could not be any transcending creativity,. How could he
break out from the existing framework and systems of the stage? How
could he be free from the existing boundaries and systems of society?
It is like his decision to take away the bias of society on performers and
players. He is determined to expand himself. He decides to take a trip.

He decides to go on an endless trip. He decides to travel forever.
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Hong Kongisa woman. Hong Kong is a stage for women. The stories on this
stage are the alternative chronicles of the weak through the interpretation
of a female role. It is getting to know the power of transcendence by
accepting adversity, accepting trials and tribulations through role
changing. The woman comes to realise she is standing on the verge,
and the stage of Hong Kong comes to realise its own limitations. Thus,
she has to continue to strengthen herself in the process of transcending
boundaries, to create transcendence within the existing political confines.
The stage of Hong Kong understands that this is a form of self-challenge,
but if we do not transcend beyond the system, there could not be any
transcending creativity. How could the stage break out from the existing
framework and systems of theatre? How could art break through the
existing framework and systems of culture? And how could Hong Kong
get out of itself, transcend itself, transcend the identity of a woman? She
decides to expand the scenery outside the theatre, and she makes up her
mind to take a trip. She decides to go on an endless trip. She decides to

travel forever.
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Playwright, Director & Designer
Mathias Woo
Playwright

Zhang Jiangwei (Beijing)

Music: Yu Yat-yiu @ People Moun-
tain People Sea

Design: William Chang

Srap esign: Freeman Lau
Performers: David Yeung,
Carson Chung, Cedric Chan,
Dick Wong, Carmen Wu

Guest Artists (Nanjing)
Premiere Sthlaome|,

Kong Aiping, Shan Xiaoming
Re-run: Shi Xiaomei, Hu Jinfang,
Shan Xiaoming, Cai Chencheng,

Sun Yijun

RS BB
History Theatre

Hp [ 2K EOHRE 5%
1587, a Year of No Significance

A Complete Record of the Failure of China

RS BETLF ) BESTAZZ CHEE2FHER - BEHCTRE
Y 5E - Jefferson Huang A » BB EUEIBER] (GEMIHAT ) MREIREE K S
ZAIEARE C BE+RE ) BREKAGIFZEEZE] - 28 DI EEF M/ E
AW 2 RIEIE ~ BHEE « T W BIE BRSNS - E
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Zuni’s History Theatre 1587,4 Year of No Significance was the year’s highlight. It
was adapted from the book of the same title by Ray Huang with the agreement and
permission from his son, Jefferson Huang. Director Mathias Woo joined various
artists, including Zhang Jianwei, the scriptwriter of the controversial television
historical drama For The Sake Of The Republic, to recreate 1587, A Year of No
Significance based on the original book. The work evolved around six monologues
performed by six characters, and the minimal aesthetics of the Ming Dynasty was
interpreted with the aid of Kun opera performances and various multi-media
elements. It was premiered at the Studio Theatre of Hong Kong Cultural Centre
in May. In response to the overwhelming demand from the public, the performance

had a re-run in the Hong Kong Arts Centre in September.

5-14/5/06
B EB R OE

Premiere: Studio Theatre,
Hong Kong Cultural Centre

15/9 - 8/10/06 BRBREN UL EBBED
B2E  ABEMTOSESIR The Premiere was sponsored by
Re-run: Shouson Theatre, the Leisure and Cultural Services Department

Hong Kong Arts Centre
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BEEEIE : R (JER0)
EE - B (Bm)
ERH - BKE
G BEEE - TRE
F: BER
tHEE
ght/Director: Danny Yung
Consultant/ Vocalist of

Shiliu Hua: Shi Xiaomei (Nanjing)
Artistic Collaborator:

Zhou Long (Beijing)

Performers

Shan Xiaoming (Nanjing],
Carson Chung, David Yeung
Digital Image

John Wong, Phantom Wong
Music Design: Pun Tak-shu
Stage Design: Mathias Woo

PRYEE - IR
The Outcast General

FEEAEN CHRIEHE ) BRSERE - 28U B R ER BB HE
BEECREIS - TR KA GEE - LUk F s i R S R RE R AT e AR Y S
B SACERELS - FRTHBEAERAEENEBR RS ES N OE -
FESH EALHBRRO SR G £ SRR SRS bR E R — IR - EARGEH - |
REEBI RN - RPE 5 i B 4 SEE LS I R R 5 - BT (AT S S
FER— R —F)

The third-run of The Outcast General was directed and written by Danny Yung.
Adapted from a classic Beijing opera of the same title, The Outcast General
was a cutting edge stage work with commentaries on avant-garde, as well as,
on traditional theatres. The cross-discipline, cross-cultural experimentation
is a collaborative effort of artists from Hong Kong, Nanjing and Beijing. The
portrait of Gao Chun, a general from the Southern Song Dynasty, was re-
constructed, and de-constructed on the red carpet with various sounds, from
African drums to Noh play percussion, from Beethoven toTang Dynastic ritual

wind instruments.

¥
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Experimenting Traditions

25-27/11/2005
BE - 20058 BEREMED (B78)
BRI LR LB

Premiere: Premiere in the Festival of

— R Rk e

3-4/2/2006 7-8/6/2006

FZEDE (BB) - BEXEH LB
Third-run (Hong Kong) : Studio Theatre,
Hong Kong Cultural Centre

T E R (BN) - 2006FEER
NSRS EMT T OB
Re-run (Singapore) in Huayi - Chinese

Experimenting Traditions 2005 (Hong Kong) in Festival of Arts 2006

Studio Theatre, Hong Kong Cultural Centre

BREER AL EHE L
Presented by the Leisure and Cultural
Services Department

Theatre Studio, Esplanade, Singapore

P o JEUAS

Hong Kong Style

( oS ) B — i B R 20054 Hi R AY [F] 44 7 38 5 2 B8 B 35 0F o
R — R N & AL T S LA R E AR T E - KBk ~ it &~ KAE
THLAM ~ MRS - S E MBS B EEHANERE M AEERE
R 3 BT R R Al - B T 8 3R R RO ST B [ -

Hong Kong Style was a multimedia music performance on the idea of travelling
through urban spaces. It was designed and directed by Mathias Woo, based
on his own book of the same title published in 2005. The book examines the
urban culture and architectures of Hong Kong, with articles on structures like
cinemas, flyovers, bamboo scaffolding and wet markets in order to comment on
the disappearing aesthetics of the city and its architectures. The performance
evolved from the concept of the book and was manifested through creative
expressions of multi-media technologies. It took the audience to a tour around
Hong Kong to rediscover the architectural spaces of the city.

EEE - LEE
Playwright/Director/Design:
Mathias Woo

Video: John Wong

Piano Performance: Edgar Hung

SR ELEES

Multimedia Music Performance

18-20/8/2006
EERGEBIR
Hong Kong City Hall Theatre

HAREN UL EHEED)
Sponsored by
the Leisure and Cultural Services Department

SIS
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HEPHES |
2097 Back to the 7/&&H
East Wing West Wing 5

- 2097 Back to the Ching Dynasty

( HEPEF—2097 Back to the 1§51 ) & ( HEEE ) EHRYVIWE AR -
(HRERE ) 2HERR2003EEAINBUEEEIRY] » &R0#E I BRBEE I
E A RFEEBAIEEE - B PR EE - 2007 B E R I EE

CERE LY (2097 Back to the 7H#] ) DA+ Ryt - HaS & it & E0E ~ VLA -
AERE -

RORIE ~ FAHM - SR East Wing West Wing is a political comedy series first created in 2003, and
ERH - REE - B . . . . .
ﬁfﬁ gii; Eﬁz 2097Back to the Ching Dynasty is the bth episode of the East Wing West Wing

I~ fLRIE S 5I8E

BT BEEE series. In every episode, the political situation and current affairs of Hong
AN Kong would be discussed and explored amidst laughter and applause from the

FREQAWLAE - FLEE
SEREARE

EER 2828 EXR
BIVERER - BREER

audience. Back to the Ching Dynasty was a glance back over the 10 years since
the handover of Hong Kong to China.

Playwright/Director
Mathias Woo
Performers

Cedric Chan, Dick Wong,
David Yeung, Carson Chung,
Carmen Wu, Tanya Chan,
Shirley Yip, Edgar Hung,
Albert Tsang, William Mak,
Rebecca Yip

Music:

Yu Yat Yiu @ PMPS

Dance arrangement
Rebecca Yip, Miko Lau,
Dick Wong

Creative Consultant

Lai Tat-tat-wing

HEBI5
Social Theatre

W TR LB

Three-letter Opera

( BHEATRILEL ) R MMRILT - %A  FBHE NIRRT GRS
P 42211 L 7 RS 5 DI SRR % 78 V0 A B
WL - B TR - BB EOILT B A - BEHERESI
WBIRERILER  FLRRESA - RAGRTFILES - #BE ST RN
MR -

Three-letter Opera was a Social Theatre about Confucius, his teachings, the
education system in Hong Kong and entertainment. Directed, written and
designed by Mathias Woo, with creative input from singer-actor Cedric Chan,
the five-act performance satirized the distorted modern education methods and
mindless pop culture in Hong Kong, through the Kung family, the descendants
of Confucius, who professed as a trendy commercial tuition master, a website
founder and a pop singer, played by Cedric Chan.

®
" RS IR AR R OK T AR A

BUBWEF 1, o ®
® . — A

SE

HEE%

Social Theatre
o

Playwright/Director/Design
Mathias Woo
Performer: Cedric Chan

Music Performance: Edgar Hung
Styling: lvan Chan

20-27/1/2007
R OREIR
Hong Kong Cultural Centre Grand Theatre

14-20/7/2006
BEEEMTHOBEBIPT
Shouson Theatre, Hong Kong Arts Centre

EECASEH )
Programme 2006-07
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Multi-media Theatre Education Scheme
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Zuni started the “Multi-media Theatre Education Scheme”in 2000, and went on to
co-present this programme with the Leisure and Cultural Services Department from
2001.Through this programme, Zuni brings the multi-media theatre that we have
been experimenting all these years to various schools. A sophisticated multi-media
performance is broken down into different individual units for students to work
with. By using a systematic approach, the programme helps students think about
the various ideas and technical aspects of the stage, performance, creation, their own

selves, and the society. The target of this programme is secondary school students.

Every year, the programme would be carried out in 10 secondary schools in three
stages with a different topic for about 9 months. First, it would be the in-school
multi-media performance; then, artists from various fields would then lead students
to participate in multi-media workshops, followed by the last stage of joint-school
performance, giving students an opportunity to realise their creativity in drama.

48
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Zuni Low Tech

Multi-media Theatre Education

Scheme 2006/07

“Technologies are tools, and higher the technology, more accurate is
the precision. In the process of creation, technology could enable our
production to be more accurate and our work to be more refined. This,
probably;, will lead to increasing embellishment on the work in order
to make the work sound and look more attractive; and eventually
embellishment and adornment will become the major part of the work
at the expense of its content.This is what the mass media are showing

us every day.”

——PukTak Shu, Creative Advisor of Zuni Low Tech

The first and the second phases of the programme were completed in the year 2006-
2007. The total number of participating teachers and students was 160; and the 8 schools
involved in the programme were Salesians of Don Bosco Ng Siu Mui Secondary School,
Yu Chun Keung Memorial College No 2, Po Leung Kuk Celine Ho Yam Tong College,
Pope Paul VI College, The True Light Middle School of Hong Kong, Steward Pooi Tun
Secondary School, St Joan of Arc Secondary School and St. Margaret’'s Co-educational
English Secondary & Primary School



Zuni Tunes the Po

Multi-media Music Theatre
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ucation Scheme 2005/06

“Nothing is better than pop music as an introduction to, and
a starting point for, the training of creative thinking. It is the
common language for most young people, and the collective
memory of most adult educators. It is the best means to blend
contemporary arts elements, like video and body/form. Thus,
it can be a good teaching tool. Isn’t “dedicating songs with
messages”the best example of expressing yourself through the
media of arts?”

—Yu Yat Yiu, Music Advisor of Zuni Tunes the Pop

The total number of participating teachers and students was 6,800, in which
1,300 participants were involved in phase 3 this year, and the 10 schools
involved in the scheme were CCC Kei Heep Secondary School, CNEC Lau
Wing Sang Secondary School, Yan Chai Hospoital Law Chan Chor Si College,
Yu Chun Keung Memorial College No 2, Tung Chung Catholic School, TWG
Hs Lee Ching Dea Memorial College, Po Leung Kuk Celine Ho Yam Tong
College, Pope Paul VI College, Chang Pui Chung Memorial School and POH
80th Anniversary Tang Ying Hei College.

A
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Lee Shau Kee School of Creativity (HKSC) -

Planning of Multi-media Perforrning Arts Programme

TR L FARAE B B E 77 E AR ER KA - SRR 2005 FANA - JEUR 7 R T T HR (1 2 1A Al 7 R Bl 24
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HKSCis the first senior secondary school in Hong Kong devoted to creative education under the Direct Subsidy
Scheme. The curriculum of the school consists of Liberal Arts Studies and a Creative Profession-oriented
Programme. Artists, scholars and professionals from various arts and cultural fields and creative industries

would be invited to be instructors, and students are provided with an all-rounded creative education

REN : ERE

24 A% 210

FaRHE - 20065948
RIZREATE -

ARBERE BE/EL -
Bl - XANFFERIME -
Co-ordinator: Wong Yue Wai
Number of Students: 210
School Term Started in: 9/2006
Curriculum Structure:
Duration - 10 weeks

4 Areas: Multi-media
Performing Arts, Film and
Digital Arts, Design and Visual
Communication, Environmental

and Spatial Studies

Programme 2006-07
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Zuni “Student Drama Appreciation Programme”
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In order to put creativity in the heart of the education process, and to help young people
develop a broad-based vision and realise their creative potential, Zuni designed the Student
Drama Appreciation Programme for secondary school students. In this programme, Zuni
would dedicate one performance of each of its productions to the students under the scheme,
who would be exposed to various types of performing arts. Through these opportunities
in drama appreciation, students could broaden their horizon and they could be nurtured
with experiences that enrich their minds and fine-tune their creative expression.
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Youth SEarks

Zuni Youth 2006 Experimental Performance

S IR 20034 - %E—ﬁ%ﬁ?‘%@ﬁﬁiﬂ’ﬂfﬁﬁf\%ﬁéﬁﬁﬂi AT T
G 2 BLE R BB BF AT E] - A A AT - A 15 B AL 1 H B A
BITERIBEE - 20064F » J\_B\%ﬁzlﬁ TT(ERER)  —HBRTAREMS
A 2 B R B - S (B S AR IR T HEAZH - 3 s alE
ANEF RS » B fIE wmiILE TER -

Zuni Youth was formed in 2003 by a group of young people who were enthusiastic
about performing arts. All of them had participated in the theatre education
programme of Zuni before. Through this programme, Zuni hopes to inspire
passion and open possibilities for these young people to realise their creative
potentials. In 2006, the programme chose the topic Youth Sparks for the group
to work with; and 6 short multi-media performances came out as a result. Every

aspect of these performances was created and designed by these young people,

with guidance and advice from instructors, who were members of Zuni or artists
of related fields.
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PUBLICATIONS

T HER
Editor in Chief: Mathias Woo

B tHRR

Author: Mathias Woo
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Hong Kong Style 2 — Destroy Hong Kong
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Following up the success of the publication of Hong Kong Style in 2005, Mathias
Woo, the Kditor In Chief and a number of writers continue to express their views
and opinions on some of the local public spaces and architectures in Hong Kong Style
2, illustrating their texts with pictures, trailing and in pursuit of some Hong Kong
Style with the readers.The theme of Hong Kong Style 2 is Destroy Hong Kong, and
the book explores the problems of the policies in the city planning of Hong Kong,
covering areas like markets, housing estates, public art spaces and shopping malls.

FMEMES
T ML A2 1B i T Y
Hong Kong Style 3 -

A City Should be Built This Way

HIBEEE Efmey ( EBERE ) #F - f ( EBEE ) & (FERE 2 HIEEE )

é’z T ERAYRE EH R ¢ (TR R R Y ) - wE SRS LR A Y
R S A R T A B R R YR R AT 5L+ ER RO Bk MR T SR B S L ANARE R - 3 BT BRORT

m%ﬁ%ﬁkﬁ BB R A T B R AR R R AR LR R MR R E -

Following the success of Hong Kong Style and Hong Kong Style 2 — Destroy Hong
Kong, Mathias Woo, the author and editor-in-chief of this book series released his
latest publication Hong Kong Style 3—A City Should be Built This Way last year. The
book is a collection of more than 40 critical essays Mathias Woo wrote in the 90’s on
the topic of city planning in Hong Kong. These articles include the author’s views
on disappearing cultures and architectures, analyses on the government’s policy
on urban planning, and proposals for the city’s future development. It is a very
comprehensive guidebook that gives the readers a pleasant tour around town.

25-26/8/2006
2iEZ 050
Fringe Club Oy Theatre

B
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Written & Directed by Mathias Woo
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Hong Kong Style — Walking in the City and
Architectural Spaces of Hong Kong

( Fs RS ——HoF o AR 2R 22 ] ) R RIS E I FE B S i ( &A% )
- R EERVE BRI oL BB T LT B TN - EREER
BESR  SU{LEL &y -

Hong Kong Style — Walking In the City and Architectural Spaces of Hong Kong
is an experimental video created by Mathias Woo while he was working on his
performance of Hong Kong Style. In this video, the author walks us through Hong
Kong while exploring and examining the history, culture and identity of the city
through images, text and music. It is a sentimental trip through the architectural
spaces of our city.

Video: John Wong & Lawrence Choi @ don’t delieve in style, Meng Qing, Dan Ip & Mathias Woo

Old Hong Kong Photo: Chan Chik

Music Director: Yu Yat Yiu (@ People Mountain People Sea

TS/ BROKIE

i FLZEfE

Artist/ Lyrics: Cedric Chan
Music: Edgar Hung

1 2 KA
Crazy for Tutorials

IE SR SR AR A I S R S (T E R AL E SR ) TSR - S
36 RS M LA NG - FLZEEEFHE - SOl A XA R ORI - B B s ik &
FRALIR SR o

This album is a collection of all the original tracks from this year's Social
Theatre Performance, Three-letter Opera. All the songs are composed by Edgar
Hung and sung by Zuni's performer, Cedric Chan, who is also the lyricist of the
album.These songs are pulsating with the rhythm of Hong Kong, and reflecting
the absurd and distorted phenomena of our education system and society.

Bz

REMALEiR

NETWORKING / CONFERENCES

nn NSRS | BUERR YR, HATHE SR
ORCNANA & APPAN International Conference -
'Asian Traditional Dances'

A R R A A SRR i

Central Party School - Creative Industries Programme Meeting

BB R &

Creative Education Expert Symposium

Cultural Think Tank M BlI= 7 3 & i
Cultural Think Tank and Creative Industry Meeting

F:EETE)
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10.9.2007
HEER

Seoul, Korea

AlSB0A e & 55 i sk
Creative Educatlon Summit - Preparation Meeting

Haja Center i
Organiser: Haja Center

N2 AE R s BRI &

18.10.2006
FE L

Shanghai, China

PR S AT i —— 5

Planning of City to City Forum with
Academy of Social Science
gt RlBE i

Organiser: Shanghai Academy of Social Science

23-24.9.2006
EE R An International EXhlblthIl and Symposium on Public Art
Belling, Ghina LSS E A RBOT 9
Organiser: Chaoyang District People's Government, Beijing
1) g m JeiJe
DI0212006 I S I B BT
LB AIE R International Conference of Performance Venue Management
Taiwan Cement Hall HTEE 2
Taipei, Taiwan Organized by Novel Hall
8-12.11.2006 s S S A
E‘C’% Asia Cultural Co-operation Forum (ACCF)
ong Kong
TR BIAT B B R BB A
Organizer: Home Affair Bureau, the Government of the HKSAR
2102006 REUN S R R O o o
Bangkok, Thailand CAFO Executive Committee Meeting ;;Oéﬁﬁ oot TR N R A i A 2 e e e
TN EeE R REAMSET T Seoul, Korea Media Arts Think Tank Meeting
Organized by CAFO NABIEE A0 F i
Organiser: NABI Arts Centre
tsretoae S
S 2 211t 404 : _ . 2.2007 '
Ching 216t Gentury Hotel, China Europe Performing Arts Symposium R Cultural Exchange Think Tank
Beijing! China [ETM &qji‘%?ﬁﬁg?’ﬁ‘rﬁig (CAPA) I?)ﬁ Tokyoy Japan Tokyo Wonder I;}ﬂ
Organiser: IETM, The China Association of Performing Arts (CAPA) Organizer: Tokyo Wonder
TG
Programme 2006-07
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With more than a decade of dedication and experience in experimenting and developing the culture
of Chinese traditional opera, Zuni suggested to further develop the plan in a more systematic
manner, and thus proposed the establishment of The Institute of Intangible Cultural "ita
(Performing Arts) in Hong Kong. We plan to extend our studies on Experimenting 1T

and further develop them in more areas of traditional arts in other regions in Asia and the Pacific.
The objectives of the institute include providing administrative and technological back up
for academic studies and exchange programmes related to intangible cultural heritage in Asia;
providing a platform for multi-media and cross-cultural dialogues; establishing and developing a
website and database for intangible cultural heritage in Asia and providing support in planning,
performances, conference venues and researches to promote, sustain and develop cultural diversity
and human creativity as put down in the agenda of UNESCO.

o o

TR BABRHAERER AR Supported by UNESCO

&8 BEREBB XY Sponsored by The Lord Wilson Heritage Trust

SHEE) - BHAENYIRANE Venue Sponsored by Hong Kong Heritage Discovery Centre

DAVAR = Sl /=& % -

HRE ok

e (RIEZD HLD

Expert Meeting on the Establishment Plan for the Institute of Intangible Cultural
Heritage (Performing Arts) in Hong Kong

g E AR T RME RS~ SRR AL UETAFE - BORRIEA K& BB SCEM A S
PARTRIL T IR E LB E ( REEN ) Fo ) EER SRS EEREREN X -

SERE A E R A R B E R B R Ry - HoAth B A L8 -

IR SRAE L

T - RS HER R E

SEF L

RS

2RS4

Panisa Puvapiromquanﬁ(:ﬁ

Shanta Serbjeet SinghZZ -+
2 at

Mikumi YanaiharaZZ=

SRS

s

B A SCERLR F AT

T B OB SR A (BE K & S b)) i B S AL I R

PorsEe REFEER

Fh e BE il it TR e R AR B

Frsge  REBEHMEER

ZRE| Patravadi Theatreffi H f8ES

RHIN R E BT 15 (APPAN) L%

VBRI R ik e 22 e U B R

BankART 19297 H B i R &
MR - IS R

P (BB B2 33

Participants of this meeting included scholars and academians, practitioners in arts and culture, policy makers and
representatives from UNESCO. They all contributed their ideas in the establishment of the Institute of Intangible

Cultural Heritage.

The internal planning session was moderated by Mathias Woo, the creative and programme director of Zuni. Other

participants included:

Dr CHEUNG Ping Kuen

Mr Richard ENGELHARDT
Ms Vivien H.C. KU

Mr LI Xin Feng

MrThomas LIU

Ms Panisa Puvapiromquan
Ms Shanta Serbjeet SINGH

MsTIAN Mansha

Ms Mikumi YANTAHARA
Mr Danny YUNG

Mr ZHOU Long

Head of Liberal Arts Studies

The Hong Kong Academy for Performing Arts
UNESCO Regional Advisor for Culture in Asia and the Pacific
Managing Director, Novel Hall for Performing Arts
Chief Researcher, Research Institute of Chinese Arts
Assistant Director, Novel Hall for Performing Arts
Program Director, PatravadiTheatre
Chairperson, the Asia-Pacific Performing Arts Network

(APPAN) International

Deputy Director, ShanghaiTheatre Academy
Curator (Performing Arts), BankAR'T 1929
Artistic Director, Zuni Icosahedron
Professor, The National Academy of Chinese Theatre Art

17-18/11/2006
BEXERMNE R
Hong Kong Heritage Discovery Centre

F:EEE)
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Public Lecture and Press Briefing

B NN R EENEIEYE S E R R BB - MR EM T A IR E S E
( FEEM ) 0 EEREA (wwwzuni.org.hk/ich/

In the lecture and press briefing, the public and various education institutes were given an
introduction on the various manifestations of our intangible cultural heritage, and the importance
of preserving these aspects of culture. In the conference, the launching of the new website of the
Institute of Intangible Cultural Heritage (Performing Arts) in Hong Kong at www.zuni.org.hlk/ich/
was announced.

31/3/2007
BB X RANE R AR
Hong Kong Heritage Discovery Centre




E?JAZT?%% 7[:}"[ <t Expenses 2006/07
Financial Highlights e s

General Overheads Special Expenditure
10.6% 0.8%

A Income 2006/07

JEEF AR LA+ BUNE B Rk
Non-government Income - Government Subvention 2R 4 BUYEER
& Resources : Personal Emoluments Production Cost
: 27.2% 61.4%
KA : Bt T AR
Box Office HKADC 3-year Grant
32.8% 29.9%
THF . L. . .
DonationT & Sponsorship e 4 i Distribution of Expenditure
2.1% HESCE LCSD TR el
. . 06/0 T4 FE-HEFH N
18.8% SZHIEH Expenditure Items TOTAL (HRHKS) éxgggéggzl
HA RSBl A TERTH :
Other Hired Engagement . HIYEEH Production Cost 5,695,400 61.4%
0 - - 0
6.3% HALIA Others 10.1% 2% A EMi4: Personal Emoluments 2,525,912 27.2%
FIIBLA 53 Distribution of Income : HEF MBS General Overheads 979,694 10.6%
06/074F-HE%H N FEHISZH Special Expenditure 82,233 0.8%
WAEH Income Items TOTAL (##HKS) % Over Total Income
BN &R 55k Government Subvention X Hi#8%i Total Expenditure 9,283,239 100%
FBEMRER " 8
HK Arts ];evelopment Council “3-Year Grant” 2,750,000 29.9%
BUYEBH % 47 #i Distribution of Production Cost
RRESE B LS 6 H B W B )
Leisure and Cultural Service Department 1,727,457 18.8% . 06/074F 1% BUVERH S ELHI
“Programme Sponsorship and Venue Subsidy” BUERHSEE Production Cost Items TOTAL (i%ﬁﬁgi{KﬂS) % Over Total
Production Cost
&R A Non-government Income & Resources
FREN R e EiEH Venue Rental 1,095,750 23.1%
= EIKCA. Box Office 3,018,174 32.8% N =
- - FHIAIE ~ LRI ERIA L 388040 3320
HABEREE BN/ & 1EETH Other Hired Engagement 583,696 6.3% Commission New Works & Direct Labour »200, :
BB BN Donation and Sponsorship 195,794 2.1% st ~ EE RBWEHEE Set, Props and Production Miscenlleonus 1,807,372 24.4%
HAMKCA. Others 933,267 10.1% B KA Marketing & Promotion 1,404,036 19.3%
Pt A #9478 Total Income 9,208,388 100% Z Hi#% Total Expenditure 5,695,400 100%
iupcan i

Financial Highlights
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Zuni’s Organization
(2007411 H As at November 2007)

Board Members
Chairman  Kan Tai Keung

Secretary ~ Chan WK, JP

Members  Marjorie Yang

Creative Director, Kan and Lau Design
Consultant Ltd

Senior Director (Business Policy), Hong
Kong General Chamber of Commerce

Chairperson, Esquel Group

Directors
Artistic Director

Creative and
Programme Director

Danny Yung
Mathias Woo

Lau Chin Shek Member of Legislative Council Staff List
Vivienne Tam Founder and Executive Director of East Creative Manager Wong Yue-wai
HAFKE Raws Wind Code Ltd Resident Actor Cedric Chan
B syEns JINGEI = B4 r P Paul Yi Chai Hone Kong Poli | Creative Coordinator
TR UHER BRIREHRIAIRA AR S S5 aul Yip isperson, Hong Kong Polcy
N e N . R, N rore Research Institute : : :
W B FETEE CRBCRRINGE Bl B e HE . : - . Creative Coordinator  Melody yiu
WE AR R Mike Chen glr]e;c(tion Chen Mi Ji Cultural Production Creative Assistant Benny Wu
E ﬁ oy (i +
. _ﬂ,i 7'2‘ — i 07 t General Manager Doris Kan
#Th TAEHE L Anna Wu Solicitor Assistant Managers Kaya Lo
ECtira East Wind Code Ltd. BIWEM LT i Vanessa Pong gcilun.de{) lan;l Dirgct.or of LoveFaithHope Amanda Chui
1T B e s e il =05 st N aritable Foundation )
*"@I*’* ﬂ%i‘%ﬂ;&*‘*‘mw fiﬁ 35 r'* FJE@L\E/EJ(F%% BﬁYnlﬂ% Grace Yung Jewelry Designer/ Lecturer Marketlng Officer Luka Wong
TR i IRWTIU i BN E Ik 3k AuYeung Ying Chai Witer Production Coordinator Gavin Chow
R{EE BARCSUERRAIRA F L BVER BV Terence Yeung  Vise President (Corporate Trust), Project Assistant Karry Cheng
BHRLE e e sl R The Bank of New York Assistant to Director Waillis Lee
R CEEREEIG A ——— o
K BRETRE TR / G ottt Honorary Legal Advisor  Vivien Chan & Co.
e THASHERE AT Hif4 B
FoafERT SERHERERT T BBk SEAE BT RIAER BV FERE Artistic Advisory Committee
55 E phE HEYLK Munich Dietmar Lupfer é:itrf ]]\)/[111:;:12;11; Muffahalle Arts
SEINRN SRR ; s ’
- A SE Taipei Gao Xinjiang Media Worker
S T - Paris Gao Xing-jian Cultural Worker
AR 22 2k Taipei Hsia Chu-joe Professor, Architecture and City Research
wfeB Eids  fEBREEMuffathalleZE il o O B Institute, University of Taiwan
Gl EfEE (BT S Hong Kong Lee Ou-fan, Leo gr}?fessoonf. Hurpani;i;ls, Thc;{
e, " mese n1vers1ty (o) Ong Ong
E% %{I% f{h%ﬁtﬁi}fﬁ% " _ Beijing Lin Zhaohua Theatre Director
adb HE RS EE RRITTEFITEZ Tokyo Makoto Sato Artistic Director, Black Tent Performance
Higk  ZEE R SOREE A\ SR Company]/ Setagaya Public Theatre
b5t Mok Fl| By Ne'w S.{ork Ping C'hong' T.heatrf: Director
W WG RO M, Do meve
S 1 u errormance 1rector
FGTH 7 R Bl B
fHR R 558
Al s RS
fE hEAT MBS TEE
HHRRZE A
Zuni's Organization
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2UNE S TERE R FR G = ] FREERL B e S 2006/074F
My ALt B fEEE GOD. A Bk e R RS EG L
) A s MG FEE 903 Manhatian b R QH; jjbi’i };M}:ﬁi}“”i
AES o T v DU B A B2 T AR 76388 25 — SRR WF B ~ MR85 BeRa il ity 2 5F > BDLRO S - HIEHE EREERK ERZE D {5 FIRRAC R “Student tickets
We would like to express our gratitude to the following organizations and patrons for their o) 74isk HEZR BRkERS frges BN LR sponsorship programme”
continuous financial, service and spiritual support: WA HEEAL BB SRS SRHE = B A %\nd gﬁ?ﬁfﬁf prama
NG OBREEE EEE hEEmE (R BRI Donors and corporate donors
AT  EE RN PRSI AR TR/ R
il ZIKBH [HESN Rl FRITFARC 8 MK (5h1)
FLEFE e ks b\ B R s Wl S
L—I;%A:IBIJ H%%ﬁ{[‘ BHEEHH kiR B SUHE [ R RIS IR B 2 s V2 G phRaE
o HEW  #HA# ZI¥EH REESH REBEEY e i hE: R EEER
Special Thanks R wEE Mor HEmE R B RS L
PR REES WG SisEEREE THEiEE e R Bh AR R
FRE SIS Bk ff sz JC PRI iavey sl HIRLE
‘ // ZIeE hsn$ [ORTTRES Jefferson Huang FHEE Fritt A eh S TEE A IRAF]
/A REEE R — MO WDKEE RN Richad Engelhardt  (REUREESEHE RS 7]
Hong Kong Arts Development Council Home Affairs Bureau ‘ SL:EE:&D?;:J:;:; XA B BRERES Panisa Puvapiromquan 52 g5 firf Frh R AR A
RECE  LERELE R ff Shanta Serbjeet Singh
/e SR [ FEH Mikumi Yanihara
; BWEHE BWIK SR RickyLee fHAN
‘. EEEBB UL mEgEe AT AT Michael Chan Donors
'/\ -’\ 1{'[| E— %]{_ﬁt{?};\ﬁ%‘i ng_J FRELE L SRR Joe Chan ieEs BRI
£ M WEW O EEW KimLam BFH A
Y S (EEEE SK.Yip BRfGERE  JEEIS
FhidE  EEER RCE Keith Sin Bzl  SEFNHUE
e e ki PtRiG RN Gabriel Mendonca Wong Yuk King
H%%.’a\ @ﬁﬁ*ﬂ'% Kﬁi%% Ig %ﬁ-gﬂ E‘Lxl ﬁfEﬁ ng DEIE $HEREH BRNARR Don’t believe in style Lau Jean Wai Yin Cynthia
Bz AL A % Esquel Group Kan and Lau s B Milk Suwan Tung
UNESCO Design Consultants FEE A RESE ChinG Frank Ching
BT R WG 3 boxes; [+—1T] Roger Garcia
BESCI: [ Y EiS ANAE Kubrick Chong Lawrence Koo Siong
FRSCE oy B e R FREE YT SN I FEEAEH.O B M pg%7A Page One and Wang Mei Ti
Antiquities and Hong Kong Arts centre Hong Kong Institute of R S TEMESE Lam Alex Workshop Chiu Kam Ping
Monuments Office LCSD Contemporary Culture s Sty Asia Publishers Services Lid. Caltors Lid.
TiksE A | e Bk Liz Fond@Gimmi Dance Jovino Ltd.
By 1 iEE R T A A ] LER A BRI HiEJR AL AR H B
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THENEZR (2006440 1AE20074E3431H)

0 | A6y | T8 | GHERE T/ AN Hir % ) ZLHLGE R E E0r | Ay | 158 | 8 F/EHEEINE Hin % ) B R T =
| B/ AR /EE N il BUR/ AR /EE N
(B4R /H /TR (B3 / /B )
© |58 P | WEEE #AEM EEULDOEIS 8 ARE g |o [om | mmreerRmusRe s THESERREASEE | =E2A AR
S BXERY 2463 (9) Wi BRE S |08 ES
RS HBER e PO DU
N TR« R 08 |E | SEESEIAE S 2006/07 EREELE AN SRIBERERY - PSR | E : HRE
T3 Low Tech; (BFEER) 1,481 (85)
EP | SEESEERE S 200506 | EAREXESH PRSI w8 BRE - BES RATIEY - BRBER IS
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68 | P |k (E2) BXEIH EAULDOES Y sy
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B | Wiz EP EAMIR =5 BEEIR : BUSIE NA |OM | T HBEMEEEE (SREN) | ATl TEEEREXY | B UENEERE ET
#1,000 (1,000) BT I D ) SRS — M AR (55, RO 16A (@) meE: FRE-TH-
PR e m————— IR 5 T B e e
(82H) #910,000 (4,000) Panisa Puvapiromquan ~
88 |P | miBE ESEM BB AEER WRERR 8 Shanta Serbjeet Singh -
BEXEE 848 (4) &5 ~ Mikumi Yanaihara ~
e 2 4 Q81 AT TR0 4} #E|: BRE - A5 o Ees
EP | & & ERES e 5T KE  BRE - B8EZ
/ TS 119 (2) - . - CM | BRI SAE A PR — RBEEBEIH BB THNEE  ERE
AEHEDIEEY : TAESEE
E | SEHESUEIAEHSI 2006/07 EAEEYEAR SO T SR NE R e - BES ‘ — ‘ - ‘
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DR « B AABEEERBEHEST | AAR PR ) i Hse e
C/M | BRSNS « BIIBER - HRIRER | AAASBISHEMHER | AR fies
f ’ ’“ R T mr———— NABIESATER Y 3 BEEE AR
CIM | B b 1 R B PRI SR — oo
BRI B N 28 | /M | Cultural Exchange Think Tank Tokyo Wonder 3 HARR BB EMHE
e B ST B 39 |E | THBEMESCLEE (REER) | EATH - TEREBENY | EAUELEEAE w3 BEE - BRE
B FBJEKS (DVD) TR & WE/SOA BB il BIEGHE—BERERERG | B ESEY #9100 (1)
#14,000 (1,000 R\ TR (R | SR T RRERE | 4910000 () 53 BEE - BRE
98 | /M | lEBENEIN G RERBIR Bkt | BAEE AR il ) SRS —E (55, Bo B
C/M | Cultural Think Tank Al @® | Hope Institute =% EEEE 520 S NS L B ISR (ZEE ) R R - THEEBEY | #9100,000 (50,000) wE) : HARE - BWE -
(55, Bo B BosiE
Cc/M = =1 F Haja Center¥4 =B LD IER
M | MEAREMARESR o Center i waEE e B | M — T w8 e : S
CM | AREHNAEEEERENNE | ARTEBEARER X | RELR SR Wi R RS ERAL 415,000 (2,000)
o |PE | WETEE (88) ESEM EsBirh O BERR W AR ES B | SRR RARBELRABRRAE | B8 58 BHE
107 BRI 4,554 (19) iR ¢ R & 210A (55)
R B BT b PN . P
TN it - 7 RO | sk EAER B ERIRAME : AN
B HER - BPE
EP | SBSSEHSI 2006/07 RSB E LN BB B 5B WG - BES
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o
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ACtiVity Chart April 2006 - 31 March 2007)

Year | Month | Type | Project Name Presenter / Co-presenter Venue Core Team Member Year | Month | Type | Project Name Presenter / Co-presenter Venue Core Team Member
No. of Audience/ Participant/ Reader No. of Audience/ Participant/ Reader
(No. of Performance/ Activity/ Publication) (No. of Performance/ Activity/ Publication)
8 | May P 1587, a Year of No Significance Presented by Zuni Studio theatre, Director/ Playwright: Mathias Woo S Sept- | E/P | Zuni Low Tech Co-presented by Zuni and 8 participating schools Curators: Yuewai Wong, Jessie Pak
& Sponsored by LCSD Hong Kong Cultural Centre Playwright: Jiang Jiangwei & | Oct Multi-media Theatre Education LCSD 4,890 (8)
2,463 (9) Guest Artists (Kun Opera): Scheme 2006/07
Shi Xiaomei, Kong Aiping, (Phrase I) In-school Multi-media
Shan Xiaoming Performance
E/P | Zuni Tunes the Pop Co-presented by Zuni and Theatre, Curators: Yuewai Wong, Jessie Pak C/M | CAFOE tive C i Meeting | Organizer: CAFO Bangkok, Thailand Representative: Danny Yung
Multi-media Music Theatre Educa- LCSD Sheung Wan Civic Centre . . - .
tion Scheme 2005/06 572 (2) Oct E Zuni Low Tech Co-presented by Zuni and Shueng Wan Civic Centre Curator: Yuewai Wong
(Phrase V) Joint School Performance Multi-media Theatre Educati LCSD 8 participating schools
Scheme 2006/07 1,481 (85)
E/X | Zuni Tunes the Pop Co-presented by Zuni and Exhibition Hall, Curators: Yuewai Wong, Jessie Pak (Phrase Il) In-school and Joint-schools
Multi-media Music Theatre Educa- LCSD Sheung Wan Civic Centre multi-media workshops and seminars
tion Scheme 2005/06 995 (1)
Installation Art Exhibition C/M | China Europe Performing Arts Organizer: [IETM, The China Beijing, China Moderator and speaker: Danny Yung
Symposium Association of Performing Arts 21 Century Hotel
June | P The Outcast General (Re-run) Presented by LCSD Studio Theatre, Director/ Playwright: (CAPA)
Produced by Zuni Hong Kong Cultural Centre Danny Yung . ) ) R - o )
265 (2) Guest Performer: Shan Xiaoming C/M | Planning of City to City Forum with | Organizer: Shanghai, China Representative: Danny Yung
Academy of Social Science Academy of Social Science
July P Three-letter Opera Presented by Zuni Shouson Theatre, Director and playwright: - ) - - T
Hong Kong Arts Centre Mathias Woo Oct- C/M | International Conference of Organizer: Novel Hall Taiwan Cement Hall, Taipei Speaker: Danny Yung
4,887 (15) Performer: Cedric Chan Nov Performance Venue Management
B Crazy for Tutorials (EP) Published by Zuni Hong Kong Lyrics/ Artist: Cedric Chan Nov C/M | Establish t Plan for the I Presented by Zuni Lecture Hall, Hong Kong Heritage Moderator: Mathias Woo
Est. 1,000 (1,000) Music: Edgar Hung of Intangible Cultural Heritage Sponsored by Discovery Centre Participants: Cheung Ping Kuen,
(Performing Arts) in Hong Kong the Lord Wilson Trust Foundation | 16 (4) Richard Engelhardt, Vivien H. C. Ku,
B Hong Kong Style 2 - Published by Zuni Hong Kong Chief Editor: Mathias Woo - Expert Meeting Li Xin Feng, Thomas Liu, Panisa
Destroy Hong Kong (2nd Print) Est. 10,000 (4,000) Puvapiromquan, Shanta Serbjeet
- : A - Singh, Tian Mansha, Mikumi
Aug P Hong Kong Style Presented by Zuni Theatre, Hong Kong City Hall Director and Designer: Yanaihara, Zhou Long, Danny Yung
Sponsored by LCSD 848 (4) Mathias Woo
C/M | Asia Cultural Co-operation Forum Presented by HAB Hong Kong Speaker: Danny Yung
E/P | Zuni Youth 2006 Experimental Presented by Zuni 02 Theatre, Fringe Club Curators: Yuewai Wong, Jessie Pak (ACCF)
Performance - Youth Sparks 119 (2)
i : o : ; 5 |Jan P/E | East Wing West Wing 5- Presented by Zuni Grand Theatre, Director and playwright:
E Zum.Low "Iech ) Co-presented by Zuni and Cultural Activities Hgl\, Curators: Yuewai Wong, Jessie Pak <t 2097 Back to the Ching Dynasty Hong Kong Cultural Centre Mathias Woo
Multi-media Thentl'le .Educatmn LCSD Ngau Chee Wan Civic Centre Performance and 8,038 (6)
Scheme 2006/07 Briefing Workshop 7 Student Performance
C/M | ORCNANA & APPAN Organised by ORCNANA Art Tokyo, Japan Representative: Danny Yung C/M | Media Arts Think Tank Meeting Organizer: NABI Arts Centre Seoul, Korea Representative: Danny Yung
International Conference Research Institute
Feb C/M | Cultural Exchange Think Tank Presented by Tokyo Wonder Tokyo, Japan Representative: Danny Yung
C/M | Central Party School - Creative Organised by Beijing, China Representative: Danny Yung
Industries Programme Meeting Central Party School Mar E Establisk t Plan for the I Presented by Zuni Lecture Hall, Hong Kong Heritage Curator: Mathias Woo, Yuewai Wong
- - - - - of Intangible Cultural Heritage Sponsored by Discovery Centre
B Hong Kong Style (DVD) Published by Zuni Hong Kong Written & Directed by: Mathias Woo (Performing Arts) in Hong Kong the Lord Wilson Trust Foundation | About 100 (1)
Est. 4,000 (1,000) - Public Lecture & Press Meeting
Sept | C/M | Creative Education Expert Organiser: Yokohama City ‘Yokohama, Japan Representative: Danny Yung E/R | Establish t Plan for the I Published by Zuni About 10,000 (1) Curator: Mathias Woo, Yuewai Wong
Symposium Government & Bankart of Intangible Cultural Heritage Sponsored by
C/M | Cultural Think Tank and Creative Organiser: Hope Institute Seoul, Korea Representative: Danny Yung (Performing Arts) in Hong Kong the Lord Wilson Trust Foundation
Industry Meeting - Website
C/M | Creative Education Summit - Organiser: Haja Center Seoul, Korea Representative: Danny Yung E/R | Intangible Cultural Heritage Published by Zuni About 100,000 (50,000) Curator: Mathias Woo, Yuewali
Preparation Meeting (Performing Arts) Featured Booklet | Sponsored by Wong, Cedric Chan
the Lord Wilson Trust Foundation
C/M | An International Exhibition and Organiser: Chaoyang District Beijing, China Representative: Danny Yung
Symposium on Public Art People’s Government, Beiing B Hong Kong Style 3 — Published by Zuni Hong Kong Writer: Mathias Woo
A City should be Built This Way About 5,000 (2,000)
Sept- | P/E | 1587, a Year of No Significance Presented by Zuni Shouson Theatre, Director: Mathias Woo ) . ) ) . ) _
Oct (Re-run) Hong Kong Arts Centre Playwright: Jiang Jiangwe ;‘ag E Planning of Multi-media performing | Collaborated by HKSC and Zuni | Hong Kong Curator: Yuewai Wong
Performance and Student 4,554 (19) Guest Artists (Kun Opera): <=? Arts Course 210(59)
Performance Shi Xiaomei, Hu Jinfang, Shan R Sound Lab: Experimenting Organized by Zuni Hong Kong Curator and created by: Danny Yung
Xiaoming, Cai Chencheng, Sun Yijun Traditional Chinese Opera
[
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Postal Address 15 Hawthorn Road, Happy Valley, Hong Kong
e Tel 852-2893-8704

{8 H Fax 852-2838-7527

ZEH Email info@zuni.org.hk

gtk Website www.zuni.org.hk
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Zuni lcosahedron was financially From 2007/2008, Zuni Icosahedron is financially supported by

supported by the ADC during 2006/2007 the Government of the Hong Kong Special Administrative Region
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