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Dare to Innovate
and Imagine for
the future
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Lau Chin Shek, Chairperson
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2022 FRE XML+ EEFE > MUETBEM
EEREH/\TESNHEEMAREE I GEE NS
+ABERAEMNBERIE 2 MEHEMHRRKE -
MREAXLEMERTH IERERBR — %2
SEERTF) > BEE 022 EEAT B R AR
Red Dot Award fn & EL{EREAR ISR » 5 EHEEX
LR EE B AITE ML - HIEB AR E M2
REMRES

R2022-23FRIFEMU TEM X B X FEXE
BARE AEE > LAIRMER MRE) BIBIEX
Ko SRR~ EMRE - EFRAIF - BE
ERMZIBEN TR ARRABTEXILLRES
MERZEMELER > EEBR MR BEEMSEY
R o

The year 2022 marked the 40th anniversary of Zuni
Icosahedron. Some of the most celebratory events
involved Co-Artistic Director Danny Yung, who is soon
to become an octogenerian. Danny Yung received the
Award for Outstanding Contribution in Art presented
by the Hong Kong Arts Development Council at the
16th Hong Kong Arts Development Awards; and the
exhibition X-Xperimenting Exhibition -- Danny Yung
50 Year Creations, held at the Hong Kong Heritage
Museum, also won the internationally acclaimed Red
Dot Design Award 2022 in the category of Brands and
Communication Design, further affirming his status
as a pioneer in international cultural exchange and
development, and his great contributions to promoting
local art development in Hong Kong.

Zuni Theatre Season 2022-23 was centred on the axis
of "Art-Technology-YouthTheatre-Future" to "invest"
in the future of theatre with dedication for creativity and
practice, integrating the elements of cultural exchange,
Arts Tech, traditional innovation, youth development,
training and learning. We endeavour to contribute
to enhancing Hong Kong’s cultural soft power and
the skills development of creative industries for the
sustainable development of local performing arts.

(ERERE—HRKIGEERTE)
X-Xperimenting Exhibition --
Danny Yung 50 Year Creations
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reddot winner 2022

ERERERANMERRTES

BEX(+HAREEE) B> XFHEBERMN THINUEENTZ
MAC ) WEE - BIFHE > RIBEHBXRE (EF2022)
BB ERMBEERREMNHNSSREE > LUREX
LB R IRE T2 ) WENRER - HRSZME ; WEKR
W E RS TS E 0 BEEREERAEME R
& > R TRERA) 2B & TBERSUERR) NIER - B
fEH EIREA 5T > SR AN RERS » 2EXLITRBIBE
B RREZEHBRULIIRAIAIRE ©

BANGKOK g

Hov 18-19 (FRIBAT) =

FAWRBES
Danny Yung
Experimental Theatre

@ A The Interrupted Dream

(¥ 2022)
The Interrupted
Dream 2022

BBEMERR M S BN 45
RRBEE TS+ EEBEMN
BRI 2 MEHBEMTERE)
Co-Artistic Director Danny Yung
received the Award for Outstanding
Contribution in Art presented by
the Hong Kong Arts Development
Council at the 16th Hong Kong
Arts Development Awards

Build a post-epidemic cultural exchange platform

National 14th Five-Year Plan raises the support for Hong Kong to develop into an East-
meets-West centre for international cultural exchange. Once the epidemic started to
ease off and at the invitation of InlanDimensions International Arts Festival (Poland) and
the Bangkok Theatre Festival, Danny Yung personally led the team of The Interrupted
Dream 2022 to perform at the two festivals, riding on the theme of “dream” that
transcends cultural and geographical boundaries to travel between the past and present,
East and West. Apart from performing, Zuni also initiated and co-organised symposiums
in the two places, inviting stakeholders of cultural exchange from different regions
around the world to offer their review and assessment on the concept and practice of
international cultural exchange in the post-epidemic times, and to come up with forward-
looking long-term plans; identify the challenges of cultural exchange; and explore the
possibility of more sustainable cultural exchange practices.

HiE Foreword

05



06

it

!
“LWW

(ER+7)

Hua-yen Buddhaverse
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i1
=

LY TR
By BRI

(ER) 549
Hua-yen Concert

€13 - 67)
13.67

EmE MBS R

EINRIZAE ) —ENERRRNEREEHR - SX > ERE
ﬂTﬂB’Z (Arts Tech) BYBR EE HR M /=2 MO St B IR QB S (i o (B + 75 )

BNERARE YEREIEDNZE MEBFAZEUTES
IUE’J DEREE L HEROEH - (FER) SR (EREL) B
BENEFRAME ) XENEEFE > A EEHBLH  UFRE -
€13 - 67) HNFRESBERMEEZLIEETRNERHIENGR > 158
ANEIEEN R > REMIRIEAENEZTZ ; Soundscape iR E
LR I 0 B ER R 2R IR G o

Arts Tech creating new theatrical experience

Zuni has always been at the forefront of developments in media technology
in theatrical creations. Zuni's research and development on Arts Tech
places it in a leading position in Mainland China, Hong Kong, Macau
and Taiwan. The performance Hua-yen Buddhaverse featured the use
of immersive projection, three-dimensional LED screen and sound set-
up, as well as the newly developed body-and-mind calming technique
“Mindfulness Through Movement” for audience's interactive participation as
an integral part of their mindfulness immersive experience of the show. The
Hua-yen Concert was created with inspiration from the Buddhist classical
scripture Hua-yen Sutra and featured the commission of a new creation
of Cantonese Naamyam, offering new interpretations of the Buddhist
classics, and revealing Buddhist insights through the element of sound. The
performance 13.67, adapted from the award-winning detective novel of the
same same title by Hong Kong writer Chan Ho-kei, skillfully presented the
legendary detective solving six intriguing cases with six different storytelling
techniques. The immersive Soundscape effect creates a lifelike experience
for the audience as if they were in the suspenseful crime scenes.

EMEHERRHE

EREQRNMEREN THRABIMTREZZMEKNERIUEE MAASTE
MR XM A BRIZERMARBEIHES Arts Tech BIERR » D EEMTEB A G AEREE -

52 E Arts Tech I 448135 (Soundscape ) B4R E LSBT
ABLOISHRIE > BEELEERE - EIN—XITWEISNER
FRIE MBS (play theatre) (ZFHE WOW!) » 458 1B Arts Tech EB 53 Z&

AR -

thce g MELRE pamRaY
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B »
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{Soundscape B (R Wow!y Q\EVS ;gg
Soundscape Magic Flute Lai Chi WOW! 2023

s HWHNERE ~ &

BBENE  EAABRE i
EEEE%@N%&%’E%%
BEIS  BEHARYE o

FFEET MIT EEBBMRHRNEREES
Art-Tech Paradigms of Practice and Pedagogy from
MIT to Hong Kong

Arts Tech and the future classroom

Z Innovation Lab’s two-day symposium Art-Tech Paradigms of Practice and
Pedagogy from MIT to Hong Kong gathered leading scholars and practitioners,
including artists and technicians, from both places to share their projects and
insights on Arts Tech development with the industries and the public, and to show
the mutually-inspiring nature of art and technology in the modern world.

The Arts Tech Music Theatre for Kids Soundscape Magic Flute was adapted
from Mozart’s classical opera and used immersive Soundscape technology to
allow audience, adults and kids alike, to immerse themselves in a magical musical
journey and learn about the seven virtues in traditional Chinese culture. Zuni once
again set a record of transcending the traditional concept of theatre by building
a creative children play theatre Lai Chi WOW! in the centuries old Hakka village
Lai Chi Wo. The play theatre was interactively designed with Arts Tech comprising
immersive sound and projection with playful setups and songs, inspiring the
imagination for a future classroom.

HiE Foreword
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11.26 (73SAT) 11AM-11PM
SBERORER

Grand Theatre; Hong Kong Cultural Centre
$250/2°%, sasou )
LY

art EmsEmaEe sz s ngngum - renaTe

(BEEZIMFIA) + 2\

One Hundred Years of Solitude 11 - Twelve Hours

BRERSERRBISZRE

(BEAR) REXBERARENCARS] > (BEZIMTV 1) + /0B A
BIZENEHER > 8IE+ 2/ ERBIRIEE KR Happening » ME XK
HERIMAR B EREL ; WHRARBRITEN Open House > Bisg NERZ K E
ERAORE EXLHRZERBFERANEZERT (BEE) > UAFH
REBTER > MAENRE > LRAEILIKEKRMITFRIFLAIKESEE © [The
Flash Back Now Party S%® | BERMEBRBHEFEF > 2MBKES
1970 ~ 80 FRRAVKEER ©

SEETTZSHEEFHRMLAFANBEN I 8F  RSEgARBERE
G 1F 2R EN 8Ri2 ; AREIFERMELE (Zuni Young Fellow) K
MREMITHRBRAL « ZEFEER S F5E Be Solol ; BEFHF
B~ i ERENEREE RN / BMNHESEFE BT TEaRMASEE
MArts TechBI3ZEEE ; [ZLiveiE | BIS RIS IR EHEERBMELEFRNS

RERSBEARRZFERFENEM » SENEZERS T EAMEER
SATMAREEE > AFEEEHENAISMAFREEIERBEIER - I
HERS TR EER) B KIERIFT > BHREK -

Future theatre unveiled by cross-disciplinary and
cross-generational cooperation

One Hundred Years of Solitude is Zuni’s highly representative classic series. Marking the
finale of the theatre season, One Hundred Years of Solitude 11 - Twelve Hours set a
record of a 12-hour musical marathon happening, which paid tribute to Zuni’s co-founder
Danny Yung. For the first time an artistic Open House was arranged for Zuni Friends to
enter the magical reality of the stage. Zuni also participated in the dance and painting
series The Way of Painting in Dance created by choreographer Miranda Chin, integrating
innovative visual elements with contemporary dance and interactions were made with ink
works by Dr. Kan Tai-Keung, a master of creative landscape painting. Zuni once again
collaborated with the music troupe Josie and the Uni Boys in the concert The Flash Back
Now Party, using Arts Tech to create a party scene of the 1970s and 1980s.

Throughout the year Zuni put forward special projects that nurture local cultural innovation
and related training. The projects include: cooperating with the Academy of Film of Hong
Kong Baptist University on the course “Introduction and Appreciation of Arts Technology”;
the set-up of Zuni Young Fellow scheme, additional posts of arts administration trainee,
and the Be Solo youth solo experimental performance to encourage and support up-
and-coming talents; implementing the training programmes Theatre Classroom on Stage
Technology and Arts Tech Theatre Internship through academic/art partnership cooperation
with higher education institutions, social welfare organisations and schools; enhancing the
integration of experimental art and life through Zuni’s digital theatre channel ZLive.

Thanks to the contributions made by Danny Yung and Mathias Woo over the years,
Zuni has become a flagship group of experimental art in the Asia-Pacific region, playing
a leading role in generating creativity and creative power for all of Hong Kong. We will
continue to uphold the spirit of “Pioneering and Experimentation”, daring to innovate and
imagine for the future.

EERENEE - ARAGEEE
(@il

&

W

LTy

- Riddne,

L Theway
s#Paintingw
Dance

icnds Ehin

(EE)

The Way of Painting in Dance

{Be Solo)
Be Solo

The Flash Back Now Party Z44&
The Flash Back Now Party concert
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f‘ - - +:IJ\H§ It is a thoroughly enjoyable and cathartic experience. '_ .

Z2UZ7 11 Z20 1445724
Zuni Experimental Theatre —— TC Chow * Art Collector " B ¢ 3 ] ‘ "_‘,

Restructuring Series

One Hundred Years of SEAE— EEEEREE  BEAFNBAIE 1 |
Solitude 11- Twelve Hours ey

2022.11.26
FEEXLHROKREIRR ! o ;
Grand Theatre, Hong Kong Cultural Centre tradition with innovation.

Together we will create a stage journey that fuses Zuni’s

— Orange News
BING | BRY | BRERERE  HRE | B4R TiRE |

ERG 458 | BEEL [ KU ERE - =% TRX |

ORE  ARE - RS « 2580 - ZE5kY o ~ Z5Ha8T ~

FEGTEE  BMELET AR - HEIR « EE1E  EFH &L

Voice Over: Danny Yung | Director & Designer: Mathias Woo |
Music Director: Yu Yat-yiu | Digital Images: Benny Woo |
Music Performance: KJ Wong, Gordon Lee, Olivier Cong |
Harmonica Performance: Chow Hei Ching, Hon Lok Yan,
Daysha Lee, Lee Wing Tung, Jake Leung, Li Pak Yan, Luk Sze Yu,
Man Lok Heen, Ng Cho Wun, Aaron Sze, Sienna Wong,

Wong Yu Hin, Jason Wong

(BEZNR) CIER

One Hundred Years of Solitude
Retrospective Display

£k Rt : 8B E Calligraphy & Design: Mathias Woo
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So the theatre is not only a performance for the audience. It is a community, more than a community, it is communion,
and that is | think what you're trying to present here (Interrupted Dream) is the essence of what THEATRE is all about!
BB T EERRABRRENGH -BR—EHE > TEERE—EHE > ERXM > EMERARMESE (B
2)) AE 2R - ERBRIZHNAEH !
— Prof. Chetana Nagavajara
2R B 21 R P R R HHR

Professor Emeritus, Silpakorn University of Thailand

. '""‘**'-"’--'—""‘-'-"*‘?"*’*-‘F"’"’-’
o e R L

The performance is impeccable

TEERHEH

—— Tomasz Domagala
R EIEER
Theatre Critic in Poland
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EYEREIS
(EE2022)

Danny Yung Experimental Theatre

Interrupted Dream 2022
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KB ERFZNEMHREHE SHEEIE
Festival Opening Programme of Bangkok Theatre Festival
InlanDimensions International Arts

[
Festival 2022 2022.11.18-19 -
SRRAENARRERBEERZER
2022.9.16-17 2022.9.24-25 BRZNTPOREES
ACES: RSN SEER BT Black Box Theatre, Sodsai Pantoom-
Bakery Stage, Shakespeare Theatre, komol Centre for Dramatic Arts, Chula-
Grotowski Institute, Gdansk, Poland longkorn University, Bangkok
Wroclaw, Poland

BITMEE - EERRE . ¥Ry

BN SRR R TR © BUELE |
BR[| 2ER | f9EES  HET |
BB EWE - ZBR IEE - RYE -
MR | RAIES b

Artistic Director, Director & Designer: Danny Yung |

Asst. Artistic Director & Deputy Director: Cedric Chan |
Associate Director: Liu Xiaoyi | Guest Performer:

Xiao Xiangping | Performers: Martin Choy, Chuk Yin Man,
Ellen Kong, Helen Kwok, Dan Tse | Original Music: Steve Hui
(aka Nerve)

Jezeli ni

R 40KHE Zuni 40 UNCOMING 15
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DEW > THEAZNEE > MYBEEEE/
Al A FE A ERMREE ?EJ#I{’EJ: ‘HEEER
ook club MBI » KO UMBLEHE

s IRARRREEM o

be applied to my reading promotiem*Wwork...

& 0

aad

| am

r and am responsible fowmaintaining a book club

cts. | am inspired to promote

— Lisa (teacher), audiencg

A B R IR 515
€13 - 67)

Mathias Woo Mystery Theatre
13-67

ZEER > BISHRE-

— MREE - HEERER 2R

EIW(13-67) BRTER - RITHET
= BEHEGTE > QENEARY BE/
Bl&/\REE » BECHE Soundscape iE RN H
o WERRFBNHERERE  LHEE
PRAGHEYARRE o

—(EBA}R)

2022.9.23-10.1
EAXERORIS
Studio Theatre, Hong Kong Cultural Centre

RE : R ORUER BERXLERIRE

2R AR | RIAEAR ¢ SRR ~ SEEH |
TYEEs TRk S | iRE/EIRE | BREEK |
BFRE | 2230 B5GH ~ BB KR

The wonderful use of Arts
Tech brings the audience
multiple layers of enjoyment in
viewing, listening, and feeling
the performance. It is a rare
production.

— Anthony Chan,
The then Artistic Director of
Hong Kong Repertory Theatre

In addition to elements like drama
and pop songs, Zuni's 13.67
is also driven by images, such
as immersive projections and
comics/graphic novels, coupled
with Soundscape immersive
sound effects. The audience feel
as if they are personally playing
the detective in the scene to
resolve the mystery .

—— Sing Tao Daily

Original Novel: Chan Ho-kei © Chan Ho-kei
With authorization from Crown Culture Corporation

Director: Mathias Woo | Adaptation: Mathias Woo, Carson Chung |
Music Directors: Yu Yat-yiu, Cedric Chan | llustrations: Lai Tat Tat Wing |
Performers: John Jr Chiang, Carson Chung, Sobi So, David Yeung

R 40KHE Zuni 40 UNCOMING 17
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e o -1 -]
(EwT+7)
Mindfulness Immersive Experience -
Hua-yen Buddhaverse

2022.10.7-30
FEEXHOEIS
Studio Theatre, Hong Kong Cultural Centre

XARKREING | —ITHED | BIERERD © REEH

IR~ Arts Tech B3R5t | ABEL | FYLHREE | THRFE « BUSIEE |

BIfEIRE © K18 ~ $I2IR (AP | BHEAEEN « RS |
HRIME  fRAEBand | /18 1 HRET | TE  REL |

i OBRE | ERFIIEE (BE) ( BRE - BAM |

ERFHEL BB | BBRR | 5%A

Text & Voice Over: Thich Nhat Hanh |
Creative Consultant: Sik Tsang Chit

Director, Arts Tech Installation Design: Mathias Woo | Music Directors:
Yu Yat-yiu, Cedric Chan | Performers: David Yeung, Zachary Pink Yung |
Mindfulness Through Movement Tutor: Theresa Leung | Naamyam
Composition : TroVessional | Composer & Vocal: Yeung Kin Ping |

Qin Qin: Ng Bai Shen | Xiao: Fung Kai Sze | Hua-yen Alphabet Chanting
(Recording): Sik Guo Ding, Sik Yue He | Hua-yen Alphabet Calligraphy:
Tong Yang-tze | Digital Images: Dan Fong

-IFEE | BAERRBEENRE L BEERE &
FHRERZ THEREGEENN - SKNRZE—EMN
NEMERR > RERITRT 3 —8oHER -

—— B Katherine
...It's great! Because it's pretty impactful in terms of sound,

vision, and colours. It is not only a new artistic experience,
but a new territory of senses for me.

—— Katherine, audience

R 40KHE Zuni 40 UNCOMING 19
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Reveal Insights of
Interbeing through Sounds

Hua-yen Concert

2022.11.18-20
FEEXCPOKREIR
Grand Theatre, Hong Kong Cultural Centre

XAREING | —1THEED | BIVERERT : TREE

EE - Arts Tech#E « % | AR | B440E% | Tias
BRoELE | BEERG - AR | FEE - FLZEE D) -
AIER (BHE) - Ml GBE) ~ B2ER ()

Wk CAEHF)  BREE (EB) ~ B2 (Em’/) ~
#®EER CRIg)

EEEERGEY : (AAE Band | $88h/18 © BET |
RE 252 | & B2

Text & Voice Over: Thich Nhat Hanh |
Creative Consultant: Sik Tsang Chit

Director, Arts Tech Installation & Calligraphy: Mathias Woo |
Music Directors: Yu Yat-yiu, Cedric Chan | Digital Images:
Dan Fong | Performance: Edgar Hung (Piano),

Ho Yi-on (Percussion), Mavis Lam (Plucked Strings),

Alan Pang (Sheng), Cheng Shing-tai (Dongxiao/Dizi),

Jeffero Chan (Vocal), Sobi So (Vocal), Heilam Tsui (Vocal),
TroVessional (Naamyam)

Naamyam Composition & Performance: TroVessional |
Composer & Vocal: Yeung Kin-ping | Qin Qin: Ng Bai-shen |
Xiao: Fung Kai-sze

) REVE—BERREERL]

) BRGS0 FA , 3 *)

—— GREAR) iy 7 %S i :

. combines traditional culture (Naamyam)
with Buddhist philosophy, creating an illusive
environment and feeling about sounds.

R EE B RIER  RY
BHEHE - T8 LASTRRTR
o BARE - B (NSRS
ER)EEEH - ERER (ER)
E9e > AEST o FESE o
— B - AR
EENXASH M ERER A

—— Buddhist Compassion Magazine

The Hua-yen Concert is solemn, pure,
and innovative — impressive overall. It
has rich religious connotations. The
music itself explores and integrates
tactfully. The sound effects (both
human voices and musical instruments)
are limpid and clear... It is a purifying
experience | highly recommend.

(ZER) EIERT Hua-yen Caligraphy Display

EE KGR E  Calligraphy & Design: Mathias Woo

—Fung Lai Chi * Veteran music critic

Guest lecturer, School of Journalism and
Communication, The Chinese University of Hong Kong
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The Way of Painting in Dance

UsEREREER  NLEER
WREEMES > FRERBERE
ESHITRIEL ©

— KRR (EEFAL)
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The performance combines paintings with
the dance language and features visual arts
creations by Zuni. It incorporates Chinese
and foreign elements for the audience.

—— dance journal/hk

2023.3.25-26
EEXEPOKEIR
Grand Theatre, Hong Kong Cultural Centre

B4R PR BR L BEEEt

KEBEEXK : FF81E L SBS. BBS.

BB ERAARE TR | HRE

BRI B SUE D ER - T EE

Artistic Director, Concept & Choreographer: Dr. Miranda Chin
Chinese Ink Artist: Dr. Kan Tai-keung SBS. BBS.

Chief Curator, Director of Arts Tech Audio Visual Team: Mathias Woo
Arts Tech Design & Production: Zuni Icosahedron

i S EEERE
Presented by Miranda Chin Dance Company

Josie and The Uni Boys +

The Flash Back Now Party

=r
=E3-

2022.9.17-18
NESERREROES

Star Hall, Kowloonbay International Trade & Exhibition Centre

X018 : (BELSHET

BIEARE: - |EARRER | ARE
S 44E% ¢ DavyBigFly
ERIGETHEE [ R

BUE D ER - Z+ES

Music Performance: Josie and The Uni Boys+

Artistic Director, Set and Visual Design: Mathias Woo
Music Director: DavyBigFly

Styling Director: Man Lim-chung

Production: Zuni Icosahedron

E3# © Drill Team 162 Ltd
Organised & produced by Drill Team 162 Ltd
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HEFER

2RXFIE 2022 F 11 B 30 B (SR &)

KA EMTEE AR

SR (Arts Tech) BIEFI B FEEMN—EREENT S - BEN+F > £ - Z+EEB—EBRIRN
HEHEMB KNSR SREARGE  AISENAEMZE2MANBKNGES - BIEEBEMR K - &
ST BES B R BT REMBAN—EGREE - SKRHEBE R IEFHHSTEAM » BIEF
RABZBEMHAKEETEE2ERE « BEEH - FREHEAISHER -

SREMBEEAT —BAHIRR - BEEBMBEUNRBRANEE URESEMNEMEIR > FIUKRE
& SABKRPRNEERE - UNFH - MBRESER > EXRT —E2FHOMRERE - ERE
ZRMEAEEANRER  FEACAZEEFHEKMN - EANKMMEEEAF K RINAEE
EITRIE -

FROMESSMEHRER

FIAERABZEEMBERN > —E2EHN . ABXERFN > BF - B AON=6—%
it > FIMNB BRI 2EHEANREBES > SNBSS RBERNEREMN - ETEMEHREW
®ilT - B R4S (Coding) » AEBETHE—BHMINEE > AINE S RER (Sound Immersive) %
BEFMR « BIREHETE (Motion Capture) ~ EEHREIE (Virtual Reality) ZEE AR50 - 5 TEE Analog W EZ
WA K Digital W B AT > MELES » FERAFETUKRIIEES SR » JUEREFREBEL °

SMNRRERNEREA > [TER? AAMRENEANER > 7TRMEECEMPHRERER - ER
RUSANBEERAZMRE  ERRBEETELEZOENNSE - EBRUNES » FENE—ELREIR
1% > WA RE— (B ERTIEIRERE -

ABXEHAT RRFRE

EREEMARER  FERENAT > THEAZEHRELER - FUNTERE—URER  ERESR
BRANHBEKESZER  BURNSBRAEMNEERM - ERFEHMEMEH L RERNREE
BrE o EMBIRT AR —EEITBFANBE > MEEE—EEBKR o Al H4ZE S &4 B X
TeamlLab > FtB —1& MTeam] F > TeamlLab BEAI(EE E H— B Team BIZE H KR - EFE LR —1EE
88> Mmefd —EEBKET - MBEE Teamwork (BXE(E) EEMBERARFTEN > W NEKBET
Teamwork BYEE] » HRREELNFERMERHSHER > AEE—EEEREERAANERX c E—FHE
B AJEEBRME Teamwork IR o

ERERARERAHENEBRE - BAER—BAERE > EEEBEHMEEERKKE » —ERIIBFM
ARARESE—NEE  FELRAEELT BMEM s EEMERWNES » FHABERDI o FRUERE)
& > HE—F Team B9 AR/N3RTSAIRIRE o

EREBREREELNSE REPERSE > MELLF > LABRIER > MARZETEM - ME
MR AS BRI EEZEH - 2MBEENE B EE R Teamwork RIFHIT 5 - RIF—EEL »
WAB—UERBIBAN-—SE > MEBEREE - FERRL  BREN - ERERAKMERKREL
B EREABMETAEEBREILEBFEMTTH > Fil Teamwork + 2B E ©

BB HRENE

RENREZHIFZE Teamwork > AR ZFBBEAEERNEE > BARERZ—EMZMHERE
e BRM—IEMK > BRUFTEARBANEEREZETEEREER EEEEFF - HRAR
BELERE » BMFIRATENMLEERE  JATLUEEECHEZEREETAE  FHERARER -

R# (Vincent van Gogh) BIRIHFBRA B SHIMT) > MERHE MM T RABIMI) - fEHEIRRE -« &
HRZERHIER - BEFERESEERY > HEMRTWMERENBIR - MEBNEBRERUR MR E ELFT
BEBRBHIFTNR > PR E B B 48 RS R B2 AR E F B4 A o

EONEMALE > HEZRIFEMKR Banksy * MEEEMBEERBMAXEEER 2 TITEHRN—ER
12 e FRAZMHNSREFR—ESE2MERNBE > FRUBREZMERNENIBE > REBREUE
—EZMENHNRY > 2HFREMNEZMERHEYBIEE -

FRUAZMBENEAHEFERTDER » BFEAEDERET E2MBRAEMN « ERMEHE > BR
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Arts Tech and
Youth Development

Mathias Woo, Co-Artistic Director
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Arts Tech is an ideal platform for fostering youth development. Over the past four decades, Zuni Icosahedron
has been an adamant advocate for the advancement of Arts Tech. This commitment stems from the fundamental
nature of theatre art, which seamlessly blends art and technology. Theatre art, with its intricate combination of
stage design, lighting, projection, sound, and performance, embodies the synergy between art and technology.
In today’s educational landscape, the STEAM approach is endorsed to enable young people to learn science,
teamwork, craftsmanship, and creativity through the fusion of art and technology.

Today, Arts Tech has entered a new dimension. The internet, communication technologies, and the advent of
various new devices such as projectors, immersive audio equipment, smartphones, and loT models have given
rise to a novel technological ecosystem. However, to harness and utilise this ecosystem, young individuals are
bound to acquire foundational skills — to create with their hands, brains, eyes, and senses.

Integrating the senses and new technologies

As such, young people shall master two types of skills. First is the traditional, which includes drawing, body
language, and modern proficiencies such as coding and understanding emerging technologies like immersive
sound, projected visuals, motion capture, and virtual reality. By combining analogue and digital skills, young
people can carve out space for personal development and diverse applications.

The true essence of Arts Tech lies in its practical application. How so? Application and practice are essential for
the authentic expression of Arts Tech. As more people become adept at applying Arts Tech, profound changes
will occur in the ecosystem. To genuinely develop soft power, what we need is an ecosystem instead of a simple
elevation of skills education.

Teamwork creates good stories

To cultivate experts in Arts Tech, we need a substantial pool of talent. Just as scientists require a supportive
scientific team to excel, expertise in both science and art hinges on teamwork. Arts Tech isn’t a solitary endeavour
but demands collaborative design. For example, TeamLab, a renowned Japanese art collective, underscores
the importance of teamwork in its name. TeamLab’s creative output results from collective efforts, not individual
brilliance. Nurturing teamwork abilities from childhood to adulthood equips young people with the tools to lead or
participate in teams effectively. The Japanese are known experts in teamwork.

In Hong Kong, aspiring youth often express a desire to become medical doctors. While medical doctors may
seem like independent professionals, their success depends on team support. A successful surgery relies on the
coordinated efforts of doctors, nurses, anaesthetists, and other team members. In the end, the key lies in the
size and strength of the team.

To tell a compelling Hong Kong and China story as a competitive canon to the West, it's imperative to build teams
rather than strive in isolation. Arts Tech inherently values teamwork. Art collectives and theatre troupes serve as
ideal platforms for cultivating this practice. Producing a performance isn’t solely the director’s work; it necessitates
the collaboration of actors, backstage crew, lighting and sound technicians, and the entire production team. The
director’s role is to lead the team towards a unified vision, underscoring the paramount importance of teamwork.

Soft Power and art institutions

Soft power hinges on teamwork, not just on the display of individualism. Individual creativity is but a process
of artistic creation. However, to be a successful artist, one requires a robust team responsible for planning,
organising, managing, and executing projects. Without these collaborations, artists would work in isolation within
their studios, waiting to be discovered.

Vincent van Gogh’s success wasn’t solely his own; it was facilitated by the system of his time. He emerged at
a time when Japan had a thriving economy and a deep appreciation for art, aligning perfectly with Van Gogh’s
painting style and narratives. Consequently, he was hailed as an artistic master during Japan’s economic boom,
for instance.

Similarly, today’s art world hip, the British graffiti artist Banksy, emerged from the paradigm of anonymous artists
on the internet. Thus, whether art is deemed high or low doesn’t just hinge on artistic prowess. It’s also a question
of power within the broader art ecosystem. Ultimately, it’s a contest of artistic prowess, which, in itself, reflects the
competition between different art systems.

Therefore, the foundational skills of Arts Tech are vital for the development of young individuals. Young people
shall possess a grasp of technology, theoretical knowledge, and an awareness of the intersection of art and
science. This knowledge equips them for future pursuits in fields such as business, design, or any other industries,
offering them significant advantages and rewards.

Examples - A Theatre of Life and Death

F

The full text was published in Hong Kong
Economic Journal on November 30, 2022

English translation: Mona Chu
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Good children's theatre productions attract children’s attention and Soundscape
Magic Flute does exactly that! The combination of classic Mozart music and catchy
Cantonese lyrics encourages children to hum along because it is interesting and
relevant. The story of virus invasion cenveys moral lessons. The actors’ vivid and
delicate interpretations linger with'the audience long after thfa show!"

——H Ziy Mrlg F’ao’H . PYP Afcolumnists
% uang ‘I\l‘ ‘_Il‘ '-'f‘ Ali’ y ;AJVI« rou i
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{Soundscape &)

Music Theatre for Kids

Soundscape Magic Flute

BIFHEHHRE - B BT -~ 819~ &I - EnHIF04L
HEtEXE  ERRSUHERVENTFEN -

— BEAXA - IEEEE

The play brings out the seven virtues of humility, tolerance,
perseverance, diligence, generosity, moderation and
innocence, which are the most precious qualities sorely
needed in today’s society.

— Frankie Ngan °

Member of the Legislative Council

2022.8.6-7
TCRABIBE R

Auditorium, Yuen Long Theatre

BfiTAREE - BE R AR | RAISE | HILES | SR8 ¢ FLIEE  USLE |
BHRIEE | TR | BEUR | TRTT  BRER KBS BT BERR - BR-
TR | XARIE | SR - 5184 (FH) | RE - BiEiEE | 2umEs | 2fK
AT | BR¥ERRET B | KA L ERH TEE  2EE ~ HREM - HRA
REER - mEE - HKE - HEE (5D

Artistic Director, Director & Designer: Mathias Woo | Original Music: Wolfgang Amadeus
Mozart | Music Directors: Edgar Hung, Cedric Chan | Music Advisor: Yu Yat-yiu |

Music Arrangement: Haha Chan, William Chan, Alima Chu, Nixon Ngan, Kairos Sou,
Matthew Tong, Michael Wong | Script and Text: Cedric Chan, Zachary Pink Yung |
lllustration, Animate Advisor: Lai Tat Tat Wing | Video: Dan Fong | Costume Designer:

Sing Lo | Performers: Carson Chung, Ellen Kong, Laurie Lau, Sobi So, Dan Tse, Heilam Tsui,

Luka Wong, David Yeung, Zachary Pink Yung

(32 STEAM %51)]
Arts Tech ABC

A for Audio] BEESHAEE

[Zuni STEAM series]

Arts Tech ABC

“A For Audio”

Soundscape Demo Session

2022.7.30
TTRARIBE R EEE

Auditorium, Yuen Long Theatre

#& | [EBScienceF. HEER
HIRER « d&b audiotechnik FHZR
Speakers: Chong Ka Wa &

Wong Sum Kok of HK Science Temple,
Allen Tin of d&b audiotechnik




RBSILEIFFIRE RERIEHNEIS
«q.ﬁq-*i WOW I » BHNREZEFRR ) E—KEE2HEEEIRMN For children, every day is a series of discoveries and

TE . HRA—FRLNEBEFTE— surprises, and traveling with their families on a small ferry
- A %4613 45 is an extraordinary great adventure.
Countryside Cultural Innovation Project - RIFRBIRE W BREA B RMBIE This experiment adds a dramatic.experience to the

Children Play Theatre ARTEEMNER FRFRKERE 2 encounter with the great outdoors, making the children's
Lai Chi WO w! KA o EIREIIEEEE > Bl E L S9N E&a great adventure even more fascinating.

RAE —CECEBEFLORETEES . The experience of virtual theatre, the opposite Qf the regl
. wilderness, must have embedded the seeds of interest in
B RBET o performance and technology in children's minds.
— BRIER
H7s Theatre Workshop (X REH — Masaiji Ito,
2022.12.3-4 Representative Director, Theatre Workshop,(Japan)

BB
Lai Chi Wo

FE - EE - BIISSE SRR | Curator, Director &, Play Theatre Designer:
RE - iRE - ZuEEE | Mathias Woo | Visuals & lllustration:
R EE \ FLZEME - PRELE | Lai Tat Tat Wing | Music: Yu Yat-yiu,
R~ BB BEE - Edgar Hung, Cedric Chan | Performers:
P Carson Chung, Sobi So, Luka Wong,
E’Hﬂfﬁﬂéﬁfﬁ*wqﬁ) ! David Yeung, Zachary Pink Yung | Video:
" | s Benny Woo

TriiEgSEREt | IR ~ ARE Bamboo Playground Design:

Wallace Chang, Mathias Woo
AR FHERIZR R : ¢
Cordex Intelligence Limited AR APP Coding: ey
TfE  EHTES Cordex Intelligence Limited = = 3 | r " . L i e £ d !
Frankie Pang, Derek Tsang - 2 . e i ) = TR EreE =00 < - % & 5 Ay
i) : . ' ! Y 5 O o o (- UNREAIBEZLRRAF AN BHRBHNESE « R#X
= s Funded by = : . B -— e ad Fa | f i N I A
7] == =13 . ~ . 3 L Y — . Py "~ i 25— A = 2 &b THED L3 /.
ﬁﬁiggi%jiigu Countryside Conservation Funding Scheme =, o R . S o = o] S oigt P U ﬂ: x {g ’é‘:l}" e + Lt BRI R ?EB XB EE & IR iﬂ *D ﬁ %# ;‘@
X BIFANE . . . . 1 - - | 3 s . = 8 { . - ! sz ¢ < .
Cotrntryside Conservation Offcs = i | . ~ 0 56 \ SRR - 12 MET WM BIEYAAEREERTHE -
EigiE Co-organised by o= _ & . - A=A g | : '
BIEAERE Lai Chi Wo Pui Shing Tong . a3 A ' - e : o Vo _ S — — (K2R
2 Supported by ~ N 0 . / 2 £, g 4 \ ; ) g :
Eﬁﬁﬁ HakkaHome-LCW Limited k% : - W | - =3 ; - Introducing Lai Chi Wo's history, farming culture,
%’g’ﬁﬁ BSREIBE Management Agreement Scheme at - ' - : ; ' ! J M N . o, T traditional solar terms;rural ecological environment and
GUI=1=FAN heE A . J 1 2 - = “ : | 7 4 X . e s .
ERRES Lai Chi Wo Enclave _ _ Nl A2 . e ! s - | re-cultivatiopsprocess in the form of original children's
payiuiel The Hong Kong Countn/lsmlie Foundation Limited I e Gl < songs' to give children a basic understanding of the
The Conservancy Association 4
cou‘htry&de, crops and nature.

—— Ta.Kung Pao
DESIGN

AWARD

2023
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Deepen my understanding

of the rural ecological
environment of Lai Chi Wo

3 > SR — B
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Innovative, allow young people
to absorb historical and
traditional cultural knowledge

:
ESEERT—
SHEMREE
Encourage new generation

to participate in rural
activities
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— BEE - ARBENNE

Lai Chi WOW! Participant opinions:

"Thank you for giving us a diverse,
educational, enjoyable and enriching
experience."

"l particularly appreciate those
children's songs! My children continue
to hum them after they go home!
Both adults and children gained
knowledge!"

"This event has brought a lot of
excitement to our village!"

— Tsang Wai Yip
Village Head of Lai Chi Wo Village

h AR
BREREBRERHES R

"Lai Chi Wo Children's Playground
Concept Design" Presentation

2022.8.6-7

TTRABIlR— 1B KE

1/F Foyer, Yuen Long Theatre

BY / #it  FEABRESRSEYE

Interns / Design Concept by Students from the School
of Architecture of the University of Hong Kong

>

(HBzwow ! ) —+ & /MilF
B AR FHEERREN

Lai Chi WOW! The Twenty-four Solar
Terms Booklet & AR Tour Guide App
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FFEIE T MIT £
BEAZME Y
BRRNIZE
Art-Tech Paradigms
of Practice and

Pedagogy: from
MIT to Hong Kong

2022.9.29-30
FEEXCHOEIS
Studio Theatre, Hong Kong Cultural Centre

FEERE | BBHf%EE, GBS, P
55 : Charles Sodini#i% « &gt ~
HoBsRE L 2R 5 R ERERE

Guest of Honour:
Mr. Yeung Yun Hung, Kevin, GBS, JP

Guests: Prof. Charles Sodini, Dr Stephen Wong,

Dr Charleson Sin, Sunnie S.Y. Lau, Helen So

%% Speakers: Dr. Joshua Abrams |

Dr. Brian W. Anthony, PhD | lan Hattwick |
Alan Kwan B8F4E | Kwan Q Li |

Dr. Praneeth Namburi, PhD |

Prof. Johnny Poon ;&BB@##% | Talis Reks |
Christine Southworth | Isabelle Su |

Allen Tin FAZ % | Gediminas Urbonas |
Nomeda Urbonas | Yangbin Wang 353 |
Rebecca Yu R224E | Kelvin Yuen BT = |
Dr. Evan Ziporyn, PhD
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5 ERRRAFBERT) "HERERH 2, Arts Tech E2HEIRES B /HIEER
BB : = = N—F/ =K
) (EHEEE) B E B/ FBIi% Arts Tech ABCJ 2022 B 72 8 18 PEEK
#r  Arts Tech ABC Talk Series MR A S R IR S 1T Zuni Creative Playground: Student / Social Welfare
= (Livestream)
5 “A Brief Hi dTh f Arts Tech” ” ; -
J;’j A B istory and Theory of Arts Tec (2H5/IEEA) 2022 Summer Course on Arts Tech gnr?;:?r‘ege & Post-performance
—_——
= MEh B R HE T4 R0 Arts Tech ) 2022.7.27-30, 8.1, 8.6
“Introduction to Motion Capture" Theatre InternShlp / TR WM  BRER R - EEE
2022.7.5 Arts Admin WEARZ IR  EAR - TR
%ﬂﬂﬁg #ﬁ%ﬁi (summer / Project-based) L;Z:it:gl:s;;aj?r?:nggirfYD%?LWO\:]\ST%;EZSS\/?/(&?% YYat—yiu

Arts Tech Appreciation Course
2022.9.17-12.17

i
i

FERREARE  FEX(LFD
Hong Kong Baptist University,
Hong Kong Cultural Centre

KBRS | BRR | BEEE AL
LERE ~ HEARZ ~ SHEE ~ RS
Curator & Speaker: Mathias Woo |

Guest Speakers: Cedric Chan, Jim Shum,
Johnny Sze, Benny Woo, Yu Yat-yiu

aiE
EHERASEYERAEBHAEERTE
EAENE S RENRR SR
TEAERAISAER RSB RE
EHADREDRES R

EEREEERENR

Co-organisers

Higher Diploma in Creative Film Production,
Academy of Film, Hong Kong Baptist University
Higher Diploma in Theme Park and

Theatre Creative Technology,

Department of Information Technology,

Hong Kong Institute of Vocational Education
Department of Architecture, Faculty of Architecture,
The University of Hong Kong

Shanghai Vancouver Film School
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g = 12153 'Be Soloy
SEEMNAEER

Creative Playground -
“Be Solo”

Youth Solo Experimental Performance

2023.3.9-11
EZHRE
Zuni Workshop Studio

BUIE ~RE | R LER C #IR - $848 (aH) |
SRE : SARREL | SHW - BERS | EAR
Creative performers: Chuk Yin Man, Ellen Kong, Dan Tse,

Zachary Pink Yung | Curator: Mathias Woo |
Creative Coaching, Advisor: Dick Wong

ERZnmMIEstE N2 F) / REBAS

Zuni Welfare Ticket Scheme “Arts Partners” / Beneficiary Organisations
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Buddhist Lam Bing Yim Memorial School

Buddhist Lim Kim Tian Memorial
Primary School

F.D.B.W.A. Chow Chin Yau School

Lok Sin Tong Leung Kau Kui
Primary School

Po Kok Primary School

St. Hilary's Primary School

Vnsaa St. Hilary’s School

Yuen Long Po Kok Primary School

Yuen Long Public Middle School Alumni
Association Primary School

Buddhist Ho Nam Kam College

Buddhist Hung Sean Chau
Memorial College

Buddhist Kok Kwong Secondary School
Buddhist Mau Fung Memorial College

Buddhist Sum Heung Lam
Memorial College

Buddhist Tai Hung College

Buddhist Tai Kwong Chi Hong College
Buddhist Wong Fung Ling College
Buddhist Wong Wan Tin College
C.C.C. Mong Man Wai College
Chinese YMCA Secondary School

Church of Christ in China
Ming Yin College

Cumberland Presbyterian Church
Yao Dao Secondary School

Fukien Secondary School (Siu Sai Wan)
La Salle College

Po Kok Secondary School

Po Leung Kuk Laws Foundation College

Po Leung Kuk Ma Kam Ming
Secondary School

S.K.H. Bishop Baker Secondary School
S.K.H. Lui Ming Choi Secondary School
Shun Lee Catholic Secondary School
Shung Tak Catholic English College
Wong Shiu Chi Secondary

Yan Oi Tong Tin Ka Ping
Secondary School

Academy of Film, Hong Kong
Baptist University

Chu Hai College of Higher Education,
Hong Kong

Hong Kong Institute of Vocational
Education

School of English, The University of
Hong Kong

Caritas Jockey Club Integrated Service
for Young People - Tak Tin

Ching Fai Women Association Limited

Evangelical Free Church of China Social
Service Limited

Hok Yau Club

Hong Kong Christian Service Kwai Hing
Early Education & Training Centre

Hong Kong Christian Service
Shamshuipo West Happy Teens Club

Hong Kong Christian Service Shek Lei
Small Group Home

Hong Kong Christian Service To-gather
Parents Resource Centre (Shamshuipo)

Hong Kong Christian Service Tuen Mun
Early Education and Training Centre

Hong Kong Christian Service Yuen Long
Early Education and Training Centre

Hong Kong SARS Mutual Help
Association

Hong Kong Seeing Eye Dog Services

New Home Association Kowloon East
Service Centre

New Home Association New Territories
West Service Centre

Rehabilitation Alliance Hong Kong
Save the Children Hong Kong
School of Everyday Life

St. James' Settlement

The Free Methodist Church of Hong
Kong - Free Methodist Church Tuen Mun
Children & Youth Integrated Services
Centre

The Free Methodist Church of Hong
Kong - Hong Kong Whole Person
Development Training Centre

The Hong Kong Buddhist Association
The Hong Kong Society for The Deaf
Wah Yan Cultural Foundation

Yuk Chi Resource Centre

Caritas Shamshuipo Family Support
Networking Team

FGS IBPS Law Chan Chor Sze
Neighbourhood Elderly Centre

Gyanapath Charitable Foundation
Hong Kong Federation of the Blind
The Hong Kong Bird Watching Society

The Neighbourhood Advice-Action
Council Tung Chung Youth Outreaching
Team

To-gather Parents Resource Centre
(Shamshuipo)

Youth Diabetes Action
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EEVAETFEERRE HREMA RPN Hong Kong requires thorough self-reformation to become a world centre of cultural exchange
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Danny Yung, Co-Artistic Director

In recent years, our country has initiated topics of
discussion for the Hong Kong Special Administrative
Region, all of which highlight Hong Kong as an
important place for international exchange between
China and the rest of the world. The implication is that
Hong Kong should become a world centre of cultural
exchange under the constitutional principle "One
Country, Two Systems", affirming that Hong Kong
has already acquired the experience and potential for
cultural experimentation between China and the rest of
the world.

Hong Kong to become a home base of world
cultural think tanks

Cultural undertakings should not stay just at the levels of
cultural consumption, or pure ideological propaganda.

The question is how to develop Hong Kong into a
cultural pioneer so that it plays the leading role as a
two-way bridge facilitating interaction between China
and the world. Apart from being established as a unique
experimental centre for world cultural development,
Hong Kong can also become a home base of visionary
think tank organisations for world cultural development.
Such a proposal is not only of great significance to
China, it is also a prerequisite for Hong Kong in its
process of re-internationalisation and reaching out to
the world again. The dire need now for Hong Kong is to
attract professionals from around the world who would
bring"forward-thinking" art and culture with "far-sighted"
strategies and policy visions, and jointly explore, nurtue
and plan for Hong Kong based on its unique potential
as a cultural metropolis, walking ahead together with
the next generation of Hong Kong.

Here are three initiatives with specific directions:

First, bold experimentation: Throughout history, the
successful development of cultural metropolises such
as Chang'an and Athens has depended on their being
organic, forward-looking, open, and daring. These
are common characteristics which stem from their
openness to experiment, which entails not being afraid
of failure.

Second, overall planning: Cultural construction
requires an overall blueprint and rationale facilitating
bold cross-boundary cooperation, both internally and
externally. Internally, there should be coordination
of different domains, especially urban planning,
publishing, media, logistics, law, education and applied
research. Externally, there should be far-sighted
collaborations. The first step is to find partnerships
for research and development through networks
with higher education institutions in Hong Kong and
neighbouring regions.

Third, cultural think tanks: To establish a "high-order"
world-class think tank organisation with a focus on
connecting ideals and research, theory and practice.
The think tank's external goal is to create a dialectical
network for world cultural research and development;
its internal role is to unite all social, economic and
political circles to build sustainable and organic
ecologies for cultural development. UNESCO is our
reference.

Hong Kong to continue its audacious and
enterprising spirit of experimentation

The relationship between the cultural vision of Hong
Kong citizens and the cultural vision of Hong Kong as
a metropolis should be interactive and synchronised.

Hong Kong must retain its multicultural contacts
and exchanges, thus reinforcing the existing cultural
dimensions of its citizens. Since becoming a free port,
Hong Kong has always been a multicultural immigrant
society. By their very nature, immigrants have a
powerful life force and an audacious experimental
spirit. In the past, Hong Kong cultural development was
characterised by constantly yearning to improve and
enrich the quality of daily life, consequently promoting
Hong Kong’s understanding of the world, thereby also
promoting the world’s understanding of Hong Kong.
Hence during the process, Hong Kong's own role
and positioning in the world has been established.
With this historical background, the issue now is how
Hong Kong can continue to exert its audacious and
enterprising spirit of experimentation.

Hong Kong's greatest contribution to China and Asia
is its ability to integrate the essence of Chinese and
Asian cultures with the rest of the world, so as to
step out of the confining frameworks of bureaucracy
and formalism, and to come out of the cultural myths
driven by political and economic developments in Asia
and Mainland China. We can also make good use of
the booming developments of business communities
and the public to create a diversity of subcultures of
the world culture; a "Chinese version" of Asian culture,
or a Hong Kong version of "City-to-City Culture" built
on the basis of Chinese culture with sensibility that is
uniquely Hong Kong. What Hong Kong as a city can
offer to the world is its distinctive sharp wit and unique
profile. If these organic strengths or advantages are
removed in exchange for some seemingly distinctive
stability and cultural conformity, the loss will definitely
outweigh the gain. The truth is, as long as we preserve
our distinctive culture and values on a macro level,
and at the same time take on self-reformation through

experimentation and dialogue in a dialectical and
reflective manner, Hong Kong will definitely command
a strategic role of great significance again at this
special moment in history.

Soft power is the most sustainable element for
international relations

The HKSAR government must build a much closer
relationship with society. To begin with, a session of
open and forthright dialectical dialogue on cultural
thinking should be launched with practitioners at all
levels, including frontline and grassroots workers. The
strengths of Hong Kong's private business sectors
and academic circles must be put to good use. The
training for government officials on the managerial
and planning levels must be effectively implemented.
The government should stay in touch with more
frontline cultural and artistic practitioners of all ages
including experimentalists, scholars, advisers, and key
representatives on international arena, and they should
be allowed to give their direct opinions on the cultural
soft power work of the government in its pledge to
"tell stories" and "shape stories" of Hong Kong to the
outside world, rather than just treating the dialogues
like some after-dinner gossipy chats subordinated to
economy and finance. Soft power is in fact the most
sustainable element for international relations.

For Hong Kong to comprehensively strengthen
"cultural exchange", we must restructure our thinking
and research capability. Hong Kong now needs a
research institute for cultural strategy so that past
pathways of cultural exchange, both the successes
and the failures, can be identified and reflected on by
governing bodies, participants and Hong Kong citizens,
before being integrated into policy formulation. It is

necessary for the HKSAR government to establish
a non-governmental, high-level organisation in
universities and higher academic circles to promote
cultural exchange mechanisms and strategies, both
externally and internally, and conduct training on
cultural leadership with the aim of making a significant
contribution to the long-term cultivation of cultural
talents. This high-level research institute must build
connections with key think tank organisations and
stakeholders in the Mainland and around the world. At
the same time, it must utilise the international networks
and public opinion resources accumulated by Hong
Kong’s cultural circles over the years to help promote
cross-nation research and cooperation using culture as
a vehicle.

Hong Kong, as the most open cities in China, must
be bold enough to break the rules/boundaries, daring
to be experimental and innovative. We should not
see Hong Kong as one of the ordinary cities in the
Mainland. We must be bolder and unrestrained in our
imagination, "a heavenly steed soaring across the sky"
as in the Chinese idiom, yet able to find a direction to
move on pragmatically. This is also the quintessence
of the division of labour under "One country, Two
systems".

Full original text was published on
FTChinese.com (March 7, 2023)

English Translation: Moyung Yuk-lin

EEVAETFEERRE HREMA RPN Hong Kong requires thorough self-reformation to become a world centre of cultural exchange
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2022.9.17-18

HERTRAN

RERBERRX > BERKIESRESE
In hybrid format

Ludwik Flaszen Reading Room,

the Grotowski Institute, Wroclaw, Poland

FEIREE | BRY
Curator & Speaker: Danny Yung

##% Speakers: Dr Monika Blige | Rachel Cooper |
Dr Rossella Ferrari | Liu Xiaoyi 2Bz |

Nikodem Karolak | Dr Hans-Georg Knopp |

Dr Pawit Mahasarinand | Dr Maciej Szatkowski |

Dr Tadashi Uchino REF&I&= | Brian Wong E14%%

2022.9.21-22
R E B KR 153

Local schools in Poland and performance venue

i ER - Z e
Bk RBRES A E R  IRBRRIERETE S
Organiser Zuni Icosahedron

In Collaboration with INLANDIMENSIONS International
Interdisciplinary Arts Festival & Grotowski Institute

2022.11.19-20

BEA ERE

Convenor / Speaker: Danny Yung

#8% Speakers: Janaprakal Chandruang |

Rachel Cooper | Pornrat Damrhung |

Udom Hongchatikul | Kayoko lemura RAHERF |
Yusaku Imamura S48 | Peangdao (Yoi) Jariyapun |
Dr Hans-Georg Knopp | Liu Xiaoyi 285 |

Dr Pawit Mahasarinand | Parida Manomaiphibul |
Patravadi Mejudhon | Chavatvit Muangkeo |

Nguyen Thi Thu Ha | Chatvichai Promadhattavedi |
Siree (Wan) Riewpaiboon | Dr Jeffery Tan |

Surapone Virulrak | Brian Wong &E#3%#

2022.11.15-18

A ER - ZTEE - 8aKiEAS
Co-organisers Zuni Icosahedron,
Chulalongkorn University, Bangkok

BEEZZH International Exchange
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2022 FRBFEEREEE
s - BUE)

The Hong Kong 2022 International

Society for the Performing
Arts (ISPA) Congress
“To Connect Beyond”

2022.5.27

BiEHEE

Livestream

BE R

R BMREE  EENAtR

Speaker: Mathias Woo

Theme: Arts Tech: A New World of Connectivity

BaEM BRERXELEHE - EREEGS
Co-organisers Leisure and Cultural Services
Department, International Society for the
Performing Arts

”‘illljt BEERTRE
PR st R T IE

School of Architecture and Urban
Planning, Shenzhen University
Design & Research Workshop

2022.5.23
B

Livestream
#E A
TRE  SHRIEEETH

Speaker: Mathias Woo
Title: In Search of Arts Tech Architecture

i RYIARB TR B2
Organiser School of Architecture and
Urban Planning, Shenzhen University

XILEMXYIEERIHS(E
B R:wiE
The Regional Co-operation on

Culture and Heritage Roundtable
Forum

2023.3.29
HERTRAERN
in hybrid format
FRRH

Pt o

Opening Speech
Speaker: Danny Yung

Fip FREERS
Presenter The Hang Seng University
of Hong Kong

A~ 3R - 21 IR
Eil 3R

Human, Machine, Art, Creativity
International Symposium

2022.8.9
EREZEREDL

Hong Kong Convention and Exhibition Centre

A AR

EEEE | ERRKEMNEREREER
Speaker: Mathias Woo

Keynote Speech: HK Arts Tech PEA Practice +
Experiment + Application

MEEW SHIGAE EBLEENRER
Co-presenters Hong Kong Baptist University,
Hong Kong Productivity Council

BRAREBMZMHAAE
Shanghai-Hong Kong Seminar:

New Spaces for Performing Arts

2023.3.1
BESTRER
in hybrid format

EXT v

#E (s Eﬂéﬂﬁ CEEE - RIRRER

TEREE ~ RILF © IRE ~ BRI

(&%) 2IBEEL « BIR ~ BHCR -~ SR E - BBIE - BEE - RE2UB

Moderator: Wong Yue-wai

Speakers: (Shanghai) Prof. Dong Feng, Huang Changyong, Prof. Rong Yueming,

Yu Rong-jun Nick, Yu Litao, Zhang Yu, Zheng Chongxuan

(Hong Kong) Dr. Lau Fung-ha Lesley, Paul Tam, Prof. Tseng Sun-man, Mathias Woo,

Lynn Yau, Frank Yeung, Rebecca Yu

B ER - “1+ER - DESXUEAEHD

Collaboration Zuni Icosahedron, Shanghai Culture Research Centre

(525 BRE
B8 Fm (BRR2 R
NEEAKE Arts West Gallery BH

Afterimage Exhibition
Danny Yung’s Video Game

in the University of Melbourne’s
Arts West Gallery

2023.3.27-6.27

MEHED BWMAKRE B EESR
ENETORAEE ~ BEAFT

Co-curators The School of Culture and
Communication, the University of Melbourne,
Asia Art Archive, Videotage

W E o
7= aa ulﬁl

BRERKEE . MLm=
Greater Bay Area Conference
GBA: Integration Writes a New Chapter

2022.10.6
FEARABRBE
Grand Hyatt Hong Kong

HBEARE
EEMSE ORMEIMETE  FTEUEEM
Panel Speaker: Mathias Woo

Panel Topic: Strengthening Exchanges and
Cooperation, Developing a Cultural Hub

Bt (FEAR) - EEBHEAMRE
Co-organisers China Dalily,
The Hong Kong Coalition

ZLive ;& ZLive Digital Channel

1170371982

EZMREK 160 5 5EiHEE S+ FREBH5
Zuni 40 UNCOMING

160 minutes of Zuni’s 40 Years of Experimental Theatre

24 hBER E B

24-hour live streaming

E2M+ NEHREIE 75

Series of Zuni’s 40 years of
reinventing tradition in retrospect

& g

mns» B =
ARMFEASR
LLLLE L )

W
L

IE 2 Arts Tech &%
(ERTH) (FER) SLE
Arts Tech Mindfulness

Experience
Hua-yen Buddhaverse/
Hua-yen Concert

BIfEEPRELS

Interviews with the creative team

Mirror SRS

Talks on the Mirror incident
I35 . #BEE Speaker: Mathias Woo

EhRT

West Kowloon Cultural District
Series

I35 . #BEE Speaker: Mathias Woo
t R RIEFESS
Trends and Growth of Theatres
around the globe

T3 $ARRE Speaker: Mathias Woo

(FEBWOW ! ) &%l Lai Chi WOW! Series

ZLive 3& ZLive Digital Channel
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The School of Hard Knocks Ziffi#88s

Board of Directors

Chalrperson Mr Lau Chln Shek, JP

Chairman, Wah Yan Cultural Foundation

OO OSSOSO el
Vlce-chalr Ms Mo- Yung Yuk L|n Veteran Arts Executive -
Secretary MS Jackle Tam Senlor Vice President, Yorkshire Capital Limited o
L XAL3SHRIER
Treasurer Mr Gavm Kwok Drrector Fundraising, Hong Kong Science and Technology Parks Corporation .
Ms B F Reglonal Movement Cooperation Advisor, Near and Middle East and North Africa,
s Bonny Foo International Committee of the Red Cross
Dr T. John Koo Director, Cyber—PhysicaI Systems, Hong Kong Applied Science and Technology
Research Institute
Ms Vivien Ku Managing Director and CEO, C. F. Koo Foundation
MemMbErs i
Mr Kelvin Ng Long-standing Member
T 7 3|
Mr Wilfred Ng, GBS, MH, JP  Vice-Chairman, Major Sports Events Committee &=
Ms Tian Mansha quu Performing and Directing Artist
Ms Anna Wu, GBS, JP Honorary Professor, the University of Hong Kong
Honorary Legal Advisor Vivien Chan & Co
Artistic Advisory Committee
Laura Berman Hannover Ar‘tIStIC Director, Hannover State Opera
Tobias Blancone Parls/ Shanghal Dlrector General, International Theatre Institute
Ping Chong New York Artlstlc Director, Ping Chong + Company
Rachel Cooper New York Director Global Cultural Diplomacy, Asia Society
Gao Xing-jian Parls Cultural Worker
Hsia Chu-joe Talpel Honorary Professor, Graduate Institute of Building and Planning, National Taiwan University THRRE B

Hans-Georg Knopp  Berlin/ Shanghal

Lee Ou-fan Leo Hong Kong
L|n Zhao hua - Beijing
Dletmar Lupfer Munich

Johannes Odenthal Berlln

Makoto Sato Tokyo N
Tsai Ming- I|ang Taipei
Tadashr Uchlno Tokyo )

Yosh|ko Chuma New York

The Chinese University of Hong Kong

Artistic Director, Muffathalle Arts Centre

Senlor Research Fellow, Hertie School, Berlin
Honorary Professor, Shanghai Theater Academy

Honorary Senior Research Fellow, Institute of Chinese Studies,

Theatre Director

MBI (ITE R

4B (E78)

MRASIE (BUER AT

Staff

Directors

Cultural
Exchange

Creative
& Artistic

Administration
& Programme

Co-Artistic Director

Co-Atrtistic Director
cum Executive Director

International Exchange
Director and Producer

Cedrlc Chan

Assistant Aristic Director
Performer-in-Residence

Artist-in-Residence

Senior Researcher
Young Fellow (Performance)

Young Fellow (Arts Tech)
General Manager
(Administration and Finance)

General Manager
(Programme)

Senior Manager
(Production and Technical)

Senior Programme Manager
Senior Arts Tech Coordinator

Technical Coordinator

Programme and Art
Administration Trainee

Danny Yung

Mathias Woo

Wong Yuewai

DaV|d Yeung

Carson Chung

Lai Tat-wing

Theresa Leung

Ellen Kong

Chuk Yin Man

Benny Woo

Jacky Chan
Doris Kan

Chow Chun Yin

Ho Yln He|

Carmen Cheng

Johnny Sze

Chan On Ki

Chloe LI

Niki Luk

Young Fellow
(Arts Promotion)

Carol Mak

EE X Interns

PREE1E  PREIRS ~ BRT37 ~ BRERR ~ BB ~ BE

Cheng Wai Jon ~ SRERH ~ SREESF ~ AREES « SRRE - SBHIFE ~
AR « BOYE  #124%T ~ Hu Xinyu ~ Ip Chung Ming ~ 2851
Lai Man Ki ~ #IEMS ~ ZEH7 ~ =& ~ BXRBEA ~ 250575

EBE1T ~ 2T & ~ Park Soyeon ~ & éi%% * Tang Xiao
B3R~ R BIENE C BRIE S TBIR - HE

Wong Sung Yui Ryan ~ Zi58E « EEE %%Fﬁ ~ PrekER ~ REF

Chan Ka Wai, , Chan Kwok Hei, Haha Chan, William Chan , Chau Hing Tong,

Chau Ngai Tung, Cheng Wai Jon, Veronica Megan Cheung, Cheung Wing See,

Alma Chu, CHU Choi Sin, Fan Ka Mak, Ho Pak Lam, Hong Sum Ho,
Hsieh Lok Hin, Hu Xinyu, Ip Chung Ming, Lai Ho Fung, Lai Man Ki,

Lam Shun Yi Kayton, Lee Mei Hang, Li Hing Fung, Ma Tin Long,

Mak Ho Ching, Nixon Ngan, Maggy Pang, Park Soyeon, Poon Lok Man,
Kairos Sou, Tang Xiao, Matthew Tong, TSANG Pik Kwan Priscilla,

Tse Wai Hei Tobie, Tsoi Sung Piu, Michael Wong, Wong Nok Lam Joyce,
Wong Sung Yui Ryan, YEN Wing Yin, YIP Zhun Huen , Yu Rochelle Charis,
Yuen Wing Chun, Zhang Mei Ping

49



50

2 oM R MIEER Technical and Production Team

RE K FERETERX Visual and Graphic Design Team

RS ,
Gy EFOE
B¥Es  REE - BKE
BHBHEE  BREEY
BAEAE e
R - s - =22~
ByeanER {R5kHRE ~ Poon Yik Lung
fepave il HitiE ~ FEMRR
P AR -« BHE - BRE -
= B2
PEEEIRN 2B
Chan Ching Kiu ~ B8 #
. HBEHR ~ Lam Pui ~ ”?U@
HRaE BE=E « Wai Zak Sun
, (EER ,
BEEs  RERE- =$§¢é
= 5 P
5%5&5?; s
WEREREE 258 B8%
BERE  BHE o
R mEAE FHEE  HEE
| FRE
BERRCE 38K
WIBAEE  BEE LB REZ
BED  HIDE - BHE
E’???%Eff“?g | EE
rRIEEm  RELEL
BRfEAE ~ BRIIE 5 30HE
. KEAERE S REE
S MBE « HE - HLE -
HEE B2
BER  EEA - EE
EE%% tﬁbi@ ~ Chan Sze You, Hong ><|aoy|ng
feits  Tinki Fong ~ E%H ~ REM
o FERR R \ EEICAE
= CEXE
ﬁEéﬁjﬁi - BRER ,ﬁéé% E%%’/IH’E
Dﬁﬁtﬁiﬁbﬁ  1BAE
ESCEI S T i
Eiz Hrfm CRIND

Technical Advisor, Lighting
Advisor Lighting Designer

nghtlng DeS|gner
Assistant nghtlng De5|gner

nghtlng Programmer
& Operator

Lighting Assistant

Lighting Operator o

Mak Kwok-fai

"Doris Chan, Iris Hsieh, Carmen Lee,

Ng Wing Shan, Poon Yik Lung,

7 Yu Hiu Ching

Wong Sai-tsun, Candice Chow

Sound Designer
Assistant Audio Engineer h
Sound Assistant

Sound Operator

Live Recording Processmg
Sound Design

Chow Pak-shing, Chung Fong-ting,

Can Ha, Yip Wai Shan

'Chan Ching Kiu, Jer Chan, Lai Wai Yuet,

Lam Pui, Leung Tsz Fung, Alvis Ng,

Wa| Zak Sun, Justin Wong

Sou Ka-ho Kairos

2022 I 2=
FIRERE
TEHIT/
EFHE

% st BhIE
EMyBHIE
FHRHR

RN

BRI

SRRIEHY
SCERBHIE

BIfRIRS

Production Supervisor

Creative Coordinator

Stage Manager

Assistant Programme Manager

Deputy Stage Managers
Assistant Stage Managers

Production Electrician

Stage Crew

7 Lawrence Lee, Carmen Cheng

7 Chan Long-yat, Anthony Fong,

Yuen Kin-man, Agnes Lee

V Veronlca Chack Vienna Choi,
Fung Shu Ying, Grace Hui

Eric Chan, Kenneth Chan, Chim Man- Iung,

Chu Ka Ming, Chung Ho Chuen,
Leung Chi-hang, Priscilla Tsang,
Wong Chi-pan, Christopher Wong,
Yen Wing Yin, Rachel Yip

Costume Deslgner
Costume Deslgn Assnstants
Make -up

Hair Styllng 7

Wardrobe

Rehearsal Assistant (Harmonica)

English Translation

Copywriting

7 Slng Lo, Twinny Cheng

) Bonnle Chan, Teresa Hung,

Coco Tam Tsang

Wu Zong-lun (Shenzhen)

WRALRIFIEE (3

2022 Key Visual Design

Lee Ken-tsai (Taipei)

Yves Sun (Shangdong)

Guo Yiming (Beijing), Pollux Kwok

Rachel Chak
Coco Cheung, Maggy Pang

Veronica Cheung

Wing Chan, Cherry Ho,
Ng Cho-yin Thomas,
John Wong Chi Wai

Ricky Cheng, Hubert Yeung
Yu Pui Ho
Chan Lok-in, Nam Chun-tak

Yvonne Chan, Chuk Yin-man,
Apple Lai, Franz Lai, William Lee,
Vic Shing

FiRiE (D) 2 LS :
Graphics Production /
Booklet Design
ﬁkﬂ (=) Graphic Design for
2508 (db3) Promotion .
SR{EER Decoration Oeslgn
‘Sm4m Graphic Design
.ETIE_I U Assistant
gﬁdﬁiﬂ ) gf:EEE . Art Assistant
SRR ,
@*g f—_[*gg N Video Co-production
EE i vy —
: Video Co-production &
EB.E& *’m‘%ﬁ Photo Documentation
. . Video Operation
RS .20, PR :
o e Video Documentation
B? ﬁ {511 . Assistants
BRIIfE  ZER -
N Photograph
Zfﬁ§ ?}Q,ﬁ% h (perfo?ma‘:tcye)
_?_Egg N EJZ;?E,D\
BWOow ! ) Ex

Countryside Cultural Innovation Project -
Lai Chi Wo Children Play Theatre Lai Chi WOW!

B MiRRRI

WERHRSS
SRATEE

anEE

%L\F‘“;ﬁ:

MMEERUE

IR

MMRERE

BEE
EHET

HENE
-
nIR
R ER
BHE
EEE;‘!‘F 7
é&t&l%r
B R ERR

BXE ~ EEM ~ FEFE ~ KT
KREAZ ~ RBEH - EEES
WR=E - BER -~ WO
RPESA  RRERE ~ B -
FHELERBERATZ I

Technical AdV|ser

Bamboo Scaf‘foldlng
Supervision &
Structural Drawmg

Bamboo Scaf‘foldlng
Supervision

Event Helper

Mak Kwok-fai

Emily Chau, Kitty Choi, Ada Chow, Andy Chu, Cindy Chu,
Jelista Chu, HC Chung, Thomas Kwok, Grant Lai,
Monica Pang, Hania Wan, Jeffrey Wan, Deborah Yim,

Volunteer team from Hysan Development Company Limited

BI#EHE Financial Highlights

EHZE 202338 31 HIEEE For the year ended 31 March 2023 (&# HK$)

BT A 53 Distribution of Income

BA Income S e
BT EERD .Government Grants - SurbA\A/ention for the Year A 13 532 637 AAAAAA a A49.6%
T E iz Government Grants Others 7 2 451 317 777777 9.0%
EEIGN Box Of‘flce Income 7 768,637 777777 o 2.8%
HiELamEE A Revenues from Other H|red Engagements 7 225, 650 . 26.5%
BN ER .Donatlons and Sponsorshlp 7 2 ,526, 022 777777 9.3%
Hg A Other Income 7 756,537 777777 2.8%
A Total Income 27,260,800 ' 100.0%
B 9% Distribution of Expenditure
< Expenditure thgs % Over chtj Eijﬁfﬂ
SUERIS Production Costs 15,900,728 58.4%
TEAENE .Personal Emoluments 9 1 38,571 7777777 7 733.6%
e s IS N H RS General Overheads Flnance Costs and Others 7 2 117 690 777777 7.8%
RIS SpeC|aI Expend|ture 7 64,658 777777 o 0.2%
e Total Expenditure 27,230,647 ©100.0%

RUERAZ /3% Distribution of Production Costs

Production Costs

SUERXIER

S E A

ZHAIF  BEHREIB ASHME
= BRENRFHEIE

=R YSYNE

MEERX

Venue Rental

Set Props and Productlon Mlscellaneous
Marketlng and Publlc Relatlons

Total Productlon Cost

BRECHERGHMEBRERARNEZZHBRE

Extracted from Financial Statement audited by Patrick Wong C.P.A. Limited

New Works Commlsslon Artlsts and Direct Labour

e (B RERI S L

% Over Total

Total Production Costs
488973 34%
7252040  45.6%
6235179 39.2%
1,033,536 12.1%
15000728 100.0%

THRAEFERFHM (EEF)
Annual total remuneration (including fringe benefits)
of administrative staff

B2 8 (GEZER)
Number of positions
(including vacancies)

HBEREN GBI $)
Total remuneration (HK$)

$1,000,001 - $2,500,000 1
77777 $700 001 - $1, OVOV(VJVOOO - 0
77777 $4OO 001 - $7000OO - 3
N '$400 000 or beIoW &L,('F 4

Si73 RECH BB 2

Art Development Matching Grants Scheme

RAFE » EIMNES TEMEREHEBTE ) B
$1,322,874 > AREMAIER - BEEMEK  EX&0
BRENAEFRESTSEEINIEIE -

In this fiscal year, Zuni have successfully secured $1,322,874
from the funding exercise of the Art Development Matching
Grants Scheme. The funding was used for Arts Tech
applications, Artist-in-Residence, Zuni Mindfulness Lab and
providing internship training for youth.
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F Tk Technical Partners

,'/\‘*
~TEAM d&b [ ] | ] % N o
%Mgggﬂg» . [ ) audiotechnik OM. MUBI T!%.g)_‘\ CHAISTIE 2
Z2X(BEB) /NS -
sune i #PRO TEC Choice - o =
m nsync Audio td. - SEEEP TGS production House  TEETRAMRAR
IR EE (k¥ Media Partner
) 2 .
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J #9148 MOVIE . . « o e e#E oA
H ‘bu%dhifil,door MOVIE Hncay s g The Culturist gy Artistic Moments
ettt h \
34 Acknowledgement
Mr Chan Wan Tung BREBEAEEE EEXLER

Mr Jim Chu

BB+ Ms Diana Liao

S {EHEE Mr Tsang Wai-yip
Bt E Mr Tsang Ah-chat
FEZ 2 Venerable Sik Wai Leung
Mr Stanley K F Wong

Agriculture, Fisheries and
Conservation Department of
Hong Kong

&7 Science 3F

HK Science Temple
RERMAGEBEHAEF L
Centre for Civil Society

and Governance,

The University of Hong Kong

Crown Culture Corporation

HiBEEREFRRN
Hakka Life Experience Village
@ Lai Chi Wo

BERANEREER

HKICC Lee Shau Kee

School of Creativity
BEREORMARFAEHE
Hong Kong Association of Theatre
Technicians & Scenographers

BARRNHUERE

Hong Kong St. John Ambulance
FEEEBRBERAT

Hysan Corporate Services
Limited

MIT Club of Hong Kong

L=ED

Plum Village

B S KRR 5T

Rural Sustainability

BERGHEMES
The Hong Kong Buddhist
Association

BEERBEXRERS
Travel Industry Council of
Hong Kong

BEEH
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Season 2022 Key Visual Design

ZIRTE Lee Ken-tsai
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A charitable institution is exempt from tax under section 88 of
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