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The Power of Theatre is a "real time real space" experience. In the same space and the
same period of time, we laugh, cry, think, and experience all the vicissitudes of life
together in the theatre.

Zuni's Theatre starts from experiments, exploring all of the possibilities of theatre -
traditions and technologies, dialogues and movements, politics and entertainment,
history and philosophy, sense and sensibility.

Theatre is not life, but life can be enlightened by theatre - regaining lost feelings
and memories, recounting the good and bad of the world, searching the different

possibilities of living and life.

This is Zuni Theatre, this is the Power of Theatre.
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Zuni Icosahedron is the Venue Partner of the Hong Kong Cultural Centre
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Zuni Icosahedron is financlally supported by the Government of the Hong Kong Special Administrative Reglon
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Zuni Icosahedron, founded in 1982, is a Hong Kong based international
experimental theatre company. Zuni has produced more than
180 original productions of alternative theatre and multimedia
performances, and has been active in video, sound experimentation and
installation arts, as well as in the area of arts education, arts criticism,
cultural policy research and international cultural exchange. Over the
years, Zuni has been invited to more than 30 cities in Europe, Asia, and

America for cultural exchange and performances.

Zuni is one of the nine major professional performing arts companies
in Hong Kong, and has established itself as a premiere experimental
theatre locally, regionally and internationally. In 2008, Zuni was chosen
by the Hong Kong Cultural Centre as one of the groups participating in
the Venue Partnership Scheme introduced by the Leisure and Cultural
Services Department (LCSD). Since 2009, Zuni has become a partner of
Hong Kong Cultural Centre, and produce a series of theatre works and
outreach education programmes.
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To establish experimental theatre with unique Hong Kong characteristics and create quality
experimental arts,/In promoting experimental theatre, Zuni is trying to enhance the interest and knowledge of
the community and raise the international awareness on experimental arts through creation in multimedia, cross

cultural, and cross disciplinary experimental theatre.

To nurture professional creative talents in various fields / To provide the community with a platform
to explore and foster more talents in the areas of creativity and cultural management; and in so doing, give support

to the creative industries and other important development projects in Hong Kong, like the West Kowloon Cultural
District; and to promote arts education and nurture cultural awareness for the next generation.

To establish and consolidate Hong Kong as a hub for international cultural exchange /
To promote cross cultural and cross region collaborations and exchange to establish Hong Kong as a hub for

international arts and cultural exchange, and as a platform for in-depth explorations in related fields.

To sustain an active role of Hong Kong in promoting the development and diversity of Chinese
culture / To establish a long-term relationship of collaboration with various cultural and education organizations
in mainland; and continue to preserve the heritage of traditional Chinese performing arts, and promote
collaborations and development in the area.

To create a knowledgeable civil society and promote arts and culture with diversity / To provide
an enriching and multicultural diversity for our community in order to enhance the quality of our people and to
nurture our society for the embracement of pluralism in arts and culture.
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...professionalism, originality, enthusiasm,
and eclectic skills with multiple forms,

were a real eye opener.

Jonathan Spence
Sterling Professor of History, Emeritus,
Yale University, USA

2

66 EFH - HEME - THUEH

FAHE S ABAT B R AR BN AR
BANSE. o

BT — WA - R B RRBR AR

In Hong Kong, Greater China, Asia as well as

many other areas in the world, Zuni’s efforts in

promoting and instigating developments in arts
and culture have been highly remarkable.

Hans-Georg Knopp gﬁ

Secretary-General of Geothe-Institue
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... the essential cultural asset of Hong Kong.

Lin Hwai-min
Founder & Artistic Director of Cloud Gate Dance Company
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“Experiments” are no longer simply of theatrical
aesthetics. The experimental theatre of Zuni has
become an exchange platform for exploring spirits
of humanism.

Toshio Mizohata
General Secretary of Kazuo Ohno Dance Studio %9
Program Director of BankART 1929
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Focusing on humanistic and social
issues, history, design and cultural
heritage, Zuni produces a great
diversity of high-quality theatrical
works characterized by experimental
forms of artistic expression, often
encouraging reflections on cultural
traditions and humanism.

Rosella Ferrari, Lecturer ﬁﬁ
SOAS, University of London -
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.. instrumental in establishing Hong Kong as a
leading centre in China and the Asia-Pacific region
for experimentation in theatre and art, and for
cross-disciplinary creative exchange.

Kristine de Mulder %d}
General Director, Europalia International - -
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With Zuni’s initiative and through a series of
collaborations, the traditional performing art
form of Kunqu has been given room for further
development.

Ku Jun, Director of the Jiangsu Kunqu Opera Troupe ?%
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... accomplishments in promoting the arts as
a vital force in Hong Kong’s development as
an all around World City beyond economics
have been crucial. Their experiments,
connecting to groups in China and abroad
and their contributions to the emergence
of creative industries are many and fully
documented.

Tunney Lee
Professor Emeritus of Architecture and City
Planning, Yale University, USA %g
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... has organised diversified art projects,
creating platforms where practitioners from
different art disciplines gather for creative
work and exchange.

Gerard Steenbergen 3@

Business Manager of Operadagen Rotterdam
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I have known Zuni for more than 10 years and have been very honoured to have worked together
with them on several cultural exchange projects. I ... was very impressed by Zuni’s visions in

networking the contemporary arts groups in Asia.

Sato Makoto %%
Artistic Director, Za-Koenji Public Theatre " _
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The international outlook of Hong Kong's art and culture must be
established upon Asian viewpoints and Chinese cultural contexts,
rather than merely adopting internationalised models of art and
culture from the West. Founded and based in Hong Kong, Zuni
has always put the nurture of local talents as its cornerstone of
development. We also recognize that one of the distinguishing
hallmarks of Hong Kong’s local culture is its fusion of Eastern and
Western traditions. We strive to promote worldwide collaborations
that are cross-cultural, cross-regional and cross-disciplinary, fostering
Hong Kong's position as a centre for theatre art experimentation and
cross-disciplinary creative exchange in China and the Asia-Pacific

regions.

With the season of 2010/11 centering on the thematic catchphrase of
“Importance of Art”, Zuni has enabled artists from different fields
to gather on a platform and produce creative works through direct
exchanges with each other. Collaborations included commissioning
an opera The Memory Palace of Matteo Ricci, and a children’s cartoon
music theatre The Magic Flute, both featuring local creative talents of
the new generation such as composer Steve Hui Ngo-shan, cartoon
artist Lai Tat-tat Wing, and theatre artist Cedric Chan Ho-fung.
Their creativity and professional competence were once again given
the chance for further development and enhancement. The season
was also filled with collaborations with various local arts groups,
providing a platform for presentations. We continued to organise
professional theatre training for young people by working with
academic institutions to offer their students internships for theatre
work. Another highlight was National Arts Education Programme
and Ink Pond, a cross-media event with performances and activities.
Cultural software development has been at the heart of the season’s

Programmes.

With regard to cross-regional creative collaboration and exchange,
a great number of artists, cultural workers and scholars were invited
to come to Hong Kong for cooperation and exchange, including
representatives from Nanjing, Shanghai, Xuzhou, Taipei, Tokyo,
Munich, Berlin, and the United States. Among the many institutions
which Zuni collaborated with during the season were Jiangsu Kunqu
Opera Troupe; Shanghai Dramatic Arts Center; Tsinghua University,
Beijing; City Pictorial, Guangzhow; The Puppet and Its Double Theater,
Taipei; and School of Architecture and Planning of Massachusetts
Institute of Technology, USA. Danny Yung’s Experimenting Tradition
Series Stage Sisters marked Zuni's creative attempt for the reformation

and conservation of Chinese opera.

During the year, Zuni was invited to participate in various art festivals
and cultural exchange activities in mainland China as well as overseas.
Danny Yung's Experimental Theatre Flee by Night toured many
festivals including the Hong Kong Cultural Week at Shanghai Expo,
ConversAsians in Singapore, Kazuo Ohno Festival 2010 in Yokohama,
and 2011 Taiwan International Festival of Arts. Mathias Woo's
Multimedia Architecture Music Theatre Series The Life and Times of
Louis I. Kahn was presented in Shanghai International Contemporary
Theatre Festival 2010. The two Artistic Directors received overseas
invitations separately for performances, lectures and visits to a
great number of cities such as Beijing, Shanghai, Taipei, Yokohama,
Singapore, Seoul, Philadelphia, Pittsburgh and Ann Arbor.

Time flies. Two years have already gone by with me as Chairperson of
the Board of Zuni Icosahedron. It is a great delight to see the group’s
growth and development in terms of artistic exploration and the sheer
amount of activities being successfully organised. The high team
spirit of all the staff working together under the leadership of the two
Artistic Directors and Zuni’s Board of Directors is also heartening.
Yet time has come for the moment of handing over. Wishing Zuni all
the best! May Zuni, under the leadership of the new Chairperson Kan
Tai Keung, continue to make significant contributions to the art and

culture of Hong Kong, especially in the lead up to the group’s 30th

Anniversary.

HifHE | Wong Ping-pui, Stanley
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Alias Anothermountainman, is the creative director and founder
of 34000 Communications. Throughout his career, 5tanley has
won more than 300 awards in graphic design and local and
international advertising. Besides advertising, he has a profound
interest in fine arts and photography, focusing on human rights
and social isswes. His talents in photography and fine arts have
been recognized im numercus exhibitions and awards.
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Widely known as “Uncle Kan” across the creative fields, Kan Tai
Keung was born in Panyu, Guangdong in 1942 and moved to settle
in Hong Kong in 1957. He started his career in design in 1967, and
since then he has won numerous awards, enjoying a great reputation
as a renowned designer. Uncle Kan has many halos over his head.
Apart from design, he also holds numerous public posts. The one that
sounds the strangest of all is the Chairperson of the Board of Directors
of Zuni Icosahedron. It turns out that in the 1990s Kan had already
seen Zuni's repertoire including Journey fo the East Series, and his
attention had been caught by the comics created by Danny Yung,
one of Zuni’s founders. Meanwhile Kan’s working partner Freeman
Lau was involved in some poster designs for Zuni. As contacts grew,
Kan developed a concern for the organization and he was elected the
Chairperson of Zuni’s First Board of Directors. In 2011, he was again
elected the Chairperson of Zuni's new Board of Directors succeeding

Stanely Wong.
I Dio you feel proud of being the Chairperson of Zuni?

Zuni has become a brand of Hong Kong that stands out in many
ways to represent the place culturally. Today, Hong Kong should have
world-class brands with an international perspective. Zuni has exactly
this quality. [ am very happy to be its Chairperson, not just enjoying
the sense of pride as its Chairperson, but also the sense of pride as an

ordinary Hong Kong citizen.

Zuni emphasizes the pioneering and experimental quality of creativity
as well as the blending of traditional cultures. How do you view the
relationship between pioneering and tradition?

Each era of human history has a pioneer. Every pioneer is treated
as a heretic and rejected by society at the time. Some of them will
later be considered exemplary. Take Dada as an example. Would you
still consider it pioneering now? It has become a classic in modern
art, occupying a traditional category of its own. There are two ways
of formation for pioneers. One is purely fictitious, rebellious and
without conforming to rules and conventions. The other way focuses
more on continuity, linking the past with future; intentionally or
unintentionally drawing nourishment from traditions, and then
leaping over without conforming any more to rules and conventions.
Yet they have not dismissed traditional things completely. Sometimes
they would intentionally put traditional things into a process of
deconstruction followed by reconstruction. Zuni, in its development
process, has adopted both forms.

13



Yes, there are some but not many. Zuni is one of them who is running
very fast and staying way ahead of others, hence the pressure upon it
can be felt relatively stronger. Not everyone accepts Zuni; some people
are even scared of it. (Scared of what?) They are scared of some sort of
subversive thoughts. Avant-garde ideas always stir up panic thoughts
among those in power. Why did Hitler want to shut down schools
(the Bauhaus School)? He wanted to limit thought. He was scared of
ideological revolution. People with conservative thoughts certainly do
not like rebellious organisations, even though they are not involved in
political activities. Liberation of art will eventually lead to liberation
of thought as well as yearning for freedom.

The range of performances has become more diverse, and there are
more artistic explorations on cross-boundary works. There is another
very important point. I think Zuni was initially appealing more to the
minority, whereas now some of the repertoire has been favoured by the

majority.

h full public

On the contrary, [ would not like to see Zuni becoming a group
highly appreciated by the majority. I would rather Zuni carrying on
its creative attitude all along. While gradually gaining more and more
public acceptance, there are still many more new things emerging
that are not so much favoured by the masses. I hope Zuni continues to
be pioneering and experimental. It doesn’t mean that an established
classic group has no social functions. However, its creative power will
be diminished and its social value will be undermined too. I think this
is not the role of Zuni. Zuni can have some of the popular repertoire

while at the same time continuing to create repertoire that appeals to

the minority.

There should be more than one minority organisation in society. We
should not be scared of a bit more avant-garde. The so-called minority
comprises many different groups of minority. How is one organisation
supposed to meet the needs of all the minority groups? A society with

freedom of thought must have many minority groups.

Fi#® | Kan Tai Keung
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From 1967, Kan started his career as a designer, the awards he
received had brought him to immediate prominence. Important
awards include: Gold Awards, Internaticnal Art Competition, Los
Angeles; Gold Award in Mercury Award, New York; 1st Prize in
the 1st International Computer Art Biennale in Rzeszow, Poland.
Kan also actively involves in educating and promaoting art and
design profession. He was the Dean of the Cheung Kong School
of Art and Design, Shantou University, Guest Professor of Central
Institute of Fine Arts in Beijing and Guest Professor of Tsing Hua
University of Fine Arts in Beijing. He is also a Fellow Member of
Hong Kong Designers Association; Member of Alliance Graphique
Internationale... etc..
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Theatre Productions
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B ETHH No. of Productions
5 i Total No. of Performances
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Vi Performances and Student Mafinees
blic Performances and Student Matinees

& R Reinter pret Classics
SRR R (T 0GR e
A Digital Opera “The Memory Palace of Matteo Ricci”
o 5 R R AT
Children's Cartoon Music Theatre “The Magic Flute”
BE st 0 (G HAE) (M)
History Theatre *1587, a Year of No Significance” (Rerun)

1:#-'& f}": M# Reinvent Traditions
FEYHBMNERY (BEHH)
Danny Yung Experimenting Tradition Series "Stage Sisters™
RN (AR WD (W)
Kunqu "A Tale of the Forbidden City™ (Rerun)

-7 B 83 Social Theatre
N R
“Remembrance of Karaoke Past™
(HEEHE O 2+ KED
“East Wing West Wing 9 - Sap Dai Kan Goon™
CHREEREY (M)
“The Agent” (Rerun)

B P 438 International Tour

FEYMEERE (R (SRR - RN (TR ) - KR — R -
2011 £ 8 EPR 8 )

Danmy Yung Experimental Theatre "Hee by Night” (Comvers Asians, Shanghai Expo
(HE Week), Kazuo Ohno Festival, Taiwan International Festival of Arts 2011)
SR R A R A AR R D (2010 RN RRERE )
Multimedia Architecture Music Theatre "The Life and Times of Louis I. Kahn™
(Shanghai International Contemporary Theatre Festival)

PR 6 B Installation Performance

[ - W% - ] (RS - (TR - ()
Calligraphy, Music and Poetry - "Hua-yen Sutra - Chanting in the Ink”, "A Thousand
Sweeps”, "He-Concord”™
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China/International Exchange
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"‘I SEEEE No. of Activity liems 22 Arts Education and Nurturing Talents

r-

2 52\ ¥ No. of Participant 345,238 ( f#i#t Approx.)

15 B X ¥ No. of Activities / Sessions 587 B L Al e ] — 37|
National Arts Education Prog —Arts and Design Series
"‘? i &R F# Mo. of Schools Pa rticipate 134 o [FR R o T R R - R A N R
“] Want to Learn Calligraphy’ Exhibition, calligraphy works collaborations and

2 0 S )\ ¥ No. of Part icipants 273,100 ( t5# Approx.) student guide tours
[Bi—8 W] EREFREET - 0T E RRE
“Ink Pond” Installation, multimedia presentation, special programmes &

lectures

[HEep ] B R

“X Beyond O Series” Cross-media and cross-genre creative collaborations
[ 2 T BT | SRR ALEE ( BIRRD)

“Ink, Design, Living” Multimedia education kit {Publication)

[ - BT SRl fem

“Ink and Design” Poster exhibition

i E Zuni Toter nship Programme

BT MAAE RN o S0 A R
Art Administration / Theatre Production / Multimedia Design & Technology

T 455 B B Workshop and Talk
W T
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Ts'n_ughu.a Uni.\ners':ty,_ Tongji Uni.vers':ty, Fudan University, Shanghai University, Shaug.]?.s.‘l Theatre Academy, East China Normal o I S
University, Shanghai Dramatic Arts Centre, Ullens Center for Contemporary Art (Beijing) — e “Ink Diesign Living: I Want to Learn Calligraphy” Multimedia Educational Kit
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The Japanese government invited you to stage a performance
A Story of Crested Ibis in the Japan Pavilion in Shanghai World
Expo 2010. At the Expo, each country would conduct their own
discourse as distinctively as possible to help promote their own

cultures. Having accepted the invitation, you put on, somewhat

surprisingly, a Kunqu Opera in the Japan Pavilion.

Kunqu opera is one of China's cultural treasures, and is also one of
China’s oldest genres of drama. I am very happy to bring the art of
Kunqu opera onto the stage in the Japan Pavilion at the Expo. During
the rehearsal process, I requested the Japanese side to arrange a Noh
master from Japan to give classes to the Kunqu performers. Then I
observed how the performers picked and drew nourishment from
these classes to enrich their own performing language. We then
discussed and analysed why they made such selections. 1 believe
that Expo is supposed to be a platform for cross-cultural learning
and collaboration. I would also like to make use of this platform to
promote the interaction and connection of contemporary culture with
traditional cultures of both China and Japan. The Japanese government
has great respect for my choice. After the news about me deciding to
bring Kunqu opera into the Japan Pavilion came out, leaders of other
mainland provinces also gave instructions to bring Kunqu opera and
traditional theatre into their own pavilions, and I am very pleased to
see this happen. In this regard, cultural workers from Hong Kong are
able to motivate leaders of the Mainland to pay respect to our own
culture. I think with regard to cultural aspects under “One Country,
Two Systems”, Hong Kong is indeed able to play a positive role.

Our next challenge is how Hong Kong can continue to develop its
distinct specialty in order to contribute to the development of Chinese
culture as well as world cultures. It goes back to the shortcomings of
our own cultural infrastructure of Hong Kong. Hong Kong cultural
sectors are fully capable and open enough, yet we lack infrastructural
facilities. This problem is caused by Hong Kong leaders' insufficient
knowledge of culture with a lack of understanding of cultural
development and cultural policies. Without a cultural vision, there is
no cultural policy; hence wasting a great opportunity as offered by the
Expo. Japan can do it, why can’t Hong Kong?

23



24

Why not choose Peking npn:l'J"

At the beginning of our discussion with the Japanese side, I made four
collaborative proposals to connect artists from Mainland China, Hong
Kong and Japan. I suggested that we choose a traditional operatic team
of one city among a total of four cities — Beljing, Shanghai, Chengdu
and Nanjing. Each of these four cities has its own traditional opera
team including Peking opera, Sichuan opera, Kunqu opera, and Yueju
opera. The four operatic genres have their own distinct characteristics,
and I have always been collaborating with artists from these genres.
The selection of a particular city must convey some special meaning.
After various creative considerations, my choice pointed intuitively to
Nanjing. Afterwards I discovered that the choice came subconsciously.
Nanjing has always been a blind spot in the Sino-Japanese relations.
To deal with this blind spot, the emotional hang-ups behind the blind
spot need to be dissolved.

The Expo creative collaboration provided a crucial turning point to
begin to deal with this blind spot. We are facing the future of culture,
and at the same time we can also creatively deal with the cultural and
emotional hang-ups of the past, for example problems left behind by
history. Creativity is not simply for artistic or economic development,
but also provides us with a means to look forward culturally and
socially. The selection of Nanjing is to help establish a meaningful
and strategic communication platform to face the scars left behind by
history. This is what artists can, and should, do. The “culture” of Hong
Kong stands out uniquely in the Greater China regions. With this goal

in mind we can at least do our best.
I Aren’t you afraid that some p\|||\|._- think it’s too political?

I think those who only see things politically often end up looking at
things through a pair of political spectacles, hence limiting their field
of vision. Culture should transcend politics. Artists who assume social
responsibility should not be confined in the utilitarian domains of
politics or economics. They should not censor themselves by setting up
barriers. Creativity should be unrestrained and free from taboos - this
is the unique power of theatre; the power of art.

Where do the challe nges lie for this un precedented collaboration
on cultural exchange between China, Japan and Hong Kong to be

further developed?

The key focus is how to build up the basic mechanism for cultural
exchange in the three regions. Expo is just the beginning of making
dialogues and collaborations. How does cultural exchange play a role
in enhancing one another’s cultural development? And how can we
promote economic, political and social developments using cultural
perspectives? Expo has provided a valuable opportunity for us to
review the current policies on cultural exchange of various regions.
It has also enabled us to explore how to build up better software to
facilitate cultural exchange. I firmly believe that it is the most pressing
challenge now faced by Asian societies and the Great China regions in
terms of cultural development. It should also be included at the top of
the agenda for Hong Kong's West Kowloon Cultural District.

With Hong Kong artists participating in the Expo, does it mean
H-nn-; |\'n|'|_;.£ arts groups have made a '.|__u\n||'||.';'|n| first step In the

Mainland?

Hong Kong performing arts groups have been active in the Mainland
for a long time. Expo is a truly international platform. The experience
this time has cautioned all of us in the cultural sector that Hong Kong
must have its long-term cooperation plans and strategies with various
parts of the world. Unfortunately, the Hong Kong government has all
the resources but no courage; it has superb objective conditions but
lacka leadership thinking. Therefore, the Hong Kong government today
is still devoid of specific policies and strategies on cultural exchange
with the Mainland as well as other parts of the world, let alone having
a sound dialectical mechanism or a blueprint. Hence, almost all Hong
Kong's current cultural exchange projects are passively short-term,

simply playing it by ear in a piecemeal and superficial manner.

Besides the p.:rll-rmn nce at the Japan Pavilion, you also represented

Flee by Night was the first classical repertoire selected by Mao
Zedong when he arrived in Yan'an. The work touches upon the issues
of political correctness. I think the loss of focus in our society in
2010 was related to the problems of “political correctness™. Based
on the traditional repertoire of Flee by Night, I have developed the
present-day Flee by Night as a confession to myself. Among the
collaborating friends in Flee by Night was Kunqu artist Ke Jun, who
is also a representative of the National People’s Congress of Mainland
China. Ke and I had candid discussions on the challenges of cultural
conflicts, cultural systems, and cultural policies, etc, currently faced
by Mainland China as well as the world. Our discussion and reflection
eventually became contents for the performance on stage. I believe this

is what art is supposed to be.

228 | Danny Yung
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Danny Yung is an experimental art pioneer, the founder cum Co-
Artistic Director of Zuni loosashedron and Chairperson of the Hong
Kong Institute of Contemporary Culture. In the past 30 years he
has been deeply inwvalved in multifarious fields of the arts, mainly,
theatre, cartoon, film and video, visual art and installation.

In 2008 with Tears of Barren Hill he garmmeraed the Music Theatre
MOW Award given by UNESCO's International Theatre Institute.
He was bestowed the Merit Cross of the Order of Merit by
the Federal Republic of Germany in 2009 in recognition of his
contributions towards the arts and cultural exchange between
Germamny and Hong Kong.
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Why are you starting this season of 2010 with “The Importance of

Art” as its theme ?

At first, we wanted to use “The Importance of Living” by the writer
Lin Yutang as our theme, but then, we replaced the word “living”
with “art™ because we think art is an extremely important aspect of
our life. Actually, the problem with Hong Kong right now is that the
importance of art is being overlooked. That is why we do not have good
museums and art galleries. The art experience of Hong Kong people
is very limited and monotonous, and there is very little art in our
living space and environment. People are exposed to mediocrity and
vulgarity on a daily basis, and life here lacks the diversity brought
by art.

For the past few years, the repertoire of Zuni has not been merely
experiments on stage aesthetics. We have been experimenting with
the stage as a platform for intellectual exchange rather than as
entertainment fulfilling the senses which is so typical in Hong Kong,
What we have been promoting are performances on art, religion,
history and politics. It is something like “Theatre of Liberal Studies™
We are planning to continue with this direction this year. What
we want to do is to widen the spectrum of our cultural experience
outside of the mainstream, hoping to evoke more cultural and artistic

awareness and reflection in our life.
I Is there any distinguishing feature for the 2010 repertoire?

We don’t have one special feature like “architecture” as last year. We
do not have one “unifying” theme for 2010, but there are still the four
main Zuni series: the Ninth Episode of East Wing West Wing and
Remembrance of Karacke Past for our Social Theatre Series, A Tale of
the Forbidden City and Stage Sisters for Experimenting Traditional
Opera Series, The Magic Flute and The Memory Palace of Matteo Ricci
for Multimedia Music Theatre and 1587, A Year of No Significance
for History Theatre. The subject of humanities has always been the
focus of the repertoire of Zuni, with history, philosophy, politics and
literature as our main materials. We shall have a few new attempts this
year, such as the new Children’s Music Theatre work The Magic Flute,
the first collaboration of Cedric Chan and Lai Tat Tat Wing; Stage
Sisters by Danny Yung, a bio-drama of Kun opera with Shi Xiaomei,
the legendary Kun opera figure as focus, a performance in which the
audience will watch the drama onstage at the backstage; The Memory
Palace of Matteo Ricci, a collaboration of Zuni with the Jesuit church,

and an experimental opera with digital music in remembrance of the
400th anniversary of the death of Matteo Riccl. This opera is written

by Diana Liao, with Steve Hui as composer, and the role of Matteo

Ricci played by renowned bass Tian Hao Jiang from New York.

MBEE | Mathias Woo
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Woo joined Zuni in 1988 and is currently the Co-Artistic Director
and Executive Director of the group. As a scriptwriter, director,
producer and curator, he has created more than 60 theatre
works which have been performed around the world. Woo's
theatre works cover a wide range of topics. He is well-known for
his Multimedia Music Theatre Series, an ingenious blending of
theatrical space, text, video image and cutting-edge multimedia
technology. His pioneering works in the Multimedia Architecture
Music Theatre have set up a new paradigm for theatrical
experience in Hong Kong. In 2009, Woo curated Architecture is
Art Festival, the first of its kind in Hong Kong that explored the
artistic potential of architecture with different art forms.

7
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"Mew Vision Arts Festival 2010" Programme

Commissioned and Produced by Zuni Icosahedron
Co-organized by St. Ignatius Chapel

Title Singer: TIAN Hao Jiang (Bass) as Matteo Ricci
Composer: Steve HUI Ngo-shan

Libretto: Diana LIAC

Conductor: Manuel NAWRI (Berlin, Germany)
Producer { Director f Designer: Mathias WOO
Guest Performer: Takao KAWAGUCHI (Tokyo, Japan)
Puppet Design: The Puppet and Its Double Theater (Taipei)

Puppet Performance: CHENG Chia-yin, LIU Yu-jane (Taipei)
Image and Costume Designer: William CHANG Suk-ping
Digital Images: Tobias GREMMLER (Munich, Germany)
Illustration Artist: LI Chi-tak
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What is opera? What is electronic music? How are they related to
each other? What are their differences? Songs and lyrics, singing
and recitation, the human voice and instrumental sound, musical

ol

instruments and computers, electronic and natural voice ... What are
their intrinsic properties? Can intrinsic properties be fuzzed or even
changed? In the end how does one actually cross over? Can we be as
courageous as Matteo Ricci who crossed over and experimented with all
kinds of boundaries?
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Steve Hui
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Today, I think we need someone like Matteo Ricci. Firstly, we need
someone as widely knowledgeable as he was - from astronomy,

R TIUSRAR, -

geography, geometry, mathematics, infrastructure, physics, to music
and literature, he knew it all. Secondly, his faith was based on the notion
of peace.
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How to create an overall effect that is new but not shocking? How to
make a solemn subject both inspiring and entertaining? How to entice
lovers of traditional opera to stay happily in their seats and the first
timers to come back for more? The whole team worked very hard to
meet these challenges.
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Since his Metropeolitan Opera debut in 1931, Tian Hao Jiang, a
native of Beijing, has sung at the Metropolitan Opera continuoushy
for 19 years. He has earned worldwide recognition as one of the
maost talented basso cantantes, having portrayed maore than 40
operatic roles in nearly 1300 performances at over 30 internaticnal
opera theatres. Tian has the prestigious opportunity of working
with world celebrated tenors Pavarotti and Domingo in 11 operas.
He has won acclaim for some of the greatest roles written for bass
including Philip Il in Don Carfos, Procida in | Vespri Siciliani and
Mephistopheles in Foust.
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Born and educated in Hong Kong, Diana Liao graduated from the
University of Hong Kong and the Université de Paris V. Lizo divided
her time for 32 years between her day-time work as a simultaneous
interpreter at the United Mations and her own writing projects at
night. Her works include collaborations with composer Tan Dun
on the English libretto for Tea: A Mirror of Sow! {2002) and lyrics for
2000 Today: A Warld Symphony for the Millennium {2000). She also
worked closely with the playwright Xu Ying to produce the bilingual
opera Wenji (2001) with music by Bun Ching Lam, and Poet [i Bai by
Guo Wenjing.

il | Steve
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MNerve is the alias of HUI Ngo-shan Steve for presenting his music.
Born in Hong Kong, Hui graduated from the Hong Kong Academy
for Performing. He is a member of experimental electronic music
group V50P, as well as a regular collaborator of Zuni. Hui's creative
work has been presented at various festivals induding: Shenzhen
& Heng Kong Bi-city Biennale of Urbanism/Architecture, Fringe
Shanghai , Microwave Imternational Media Art Festival etc.
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He was Conducting Fellow at the International Ensemble Modern
Academy and Tanglewood Music Center. He was Assistant
Conductor to a number of conductors including Peter Edtwds and
Stefan Asbury. He is currently Professor at the Academy of Music
Hanns Eisler Berlin {Hochschule fiir Musik).

BREEAENAAERRES - 1906 EM\SHMNENENERN -
BUREEREREERSHF  SFABES KAERS OFER -
HERAWBEN A Porfoct Life HEMBE M NE - 20108 =
A -BEIREEARE EEAERBRRNSAE NN RAEH
o Tri K-

A performer/choreographer based in Tokyo, Kawaguchi joined the
multimedia performance company dumb type in 1996, active till
today. Independently he collaborated with sound/visual artists who
combined and synchronized light and sound. In 2010, he debuted
in Hong Kong: Tri_ K with Koichi Imaizumi and Hong Kong's own Dick
Wong at the Hong Kong Arts Festivail.

3 | William CHANC -ping
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Famaous Art Director, he has received Technical Grand Prize of Cannes
Film Festival 2000, and also has won many times of Seat Art Direction
Award, Best Costume & Make up Award of Hong Kong Film Awards
and Golden Horse Film Festival. His words include, Wong Kar Wai's
2046 (2005), In the Mood for Love (2000) and etc.

R0 W W B B Digital Media WEEREEBRTHE -
HFEREITERN - DERESHST EXREERTHES
MBE EHI fFiF - @& MEE M Looking for Mies (2002) +
Corbu(2005) B {X B3} (2009) =

He is the Art Director and Designer of “Digital Media” in Germany,
engaged in multi-media creations. He lectures and conducts
workshops extensively in Europe, U.5_A and Asia. He also participated
in Zuni's preductions like including Looking for Mies (2002), Corbu
(2005) and The Forbidden City (2003).

FlE® | UChitak

BERAX-EBEFENPRRE "RIRENMEREEE - BNAE
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MPEy - (PE) - (F¥H) - (FER}) F-EREEREN
FEFEERYD -Nike-EER - ¥ WS -

Graduated from the First Institute of Art and Design and began his
career after his secondary education. During the early 80s", he worked
for Jademan Comics and Season Publishing authoring his Wesley
series, plus other short stories in Comics Weekiy.

SRARIFENE (
The P )
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EM:ARARSIAREER  AH A NEEDNANERD-

Founded in 1999, with the viewpoint of "everything can be a puppet”,
the company promotes the puppet as a tool for freely expressing the
performing arts. It creates an abundance of work that exhibits the
visual media with a rich and infinite imagination.

AARNE |

2005 QY MIEME - BR - FRAFERERES - RE2AR
GENNEZARRENRNENTALNESR B OMEE 0
BB NEENRRER -

[Established in 2005, Fantasy Puppet is one of the few local companies
in Hong Kong committed to explorng and enriching the significance
and potential of contemporary puppet shows for children and young
pecple, creating puppet works that embody the spirit and style of
“fantasies”.
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Multimedia Theatre,
HEICC Lee Shau Kee School of Creativity

Qriginal Music: Wb [fgang Amadeus Mozart
Co-directors: Lai Tat Tat Wing, Cedric Chan
Producer: Mathias Woo

Animation: Lai Tat Tat Wing, Cleo Song

Music Director and Arrangement: Edgar Hung
Chinese Lyrics: Cedric Chan

Performers: David Yeung, Carmen Wu, Carson
Chung, Pamela Tsui, Albert Tsang, Benson Ling,
Tsang Hing Ngai, Jillian Kwan

Vocal Advisor: Rosaline Pi

Co-organiser: HKICC Lee Shau Kee School of
Creativity
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Studio Theatre, Hong Kong Cultural Centre

Scriptwriter, Director and Designer: Mathias Woo
Scriptwriter (Beijing): Zhang Jianwei

Performers: David Yeung, Dick Wong, Cedric Chan,
Carson Chung, Carmen Wu

Guest Performers (Nanjing): Shi Xiao-mei, Kong Ai-ping,
Shan Xiao-ming i

Costume Design: William Chang o

Music: Yu Yat-yiu @ PMPS
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Lai Tat Tat Wing

ML | Chan Ho-fung, Cedric

1998 EMAR S SHEME -AEENNE ETEE 0N HTT
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@l (BPRE) ENAFARETRE (RY) 55 .05
HEEMAFENAE -

Cedric is currently a full time performer of Zuni. His recent works
include Egst Wing West Wing series, 1557, A Yeor of No Significance,
Seary Scary Homo and Hug-yen Sutro. Apart from being a theatre
performer, Cedric is an avid music artist of many fronts. He started
his band Gayamyan in 2000 and took the roles of a lead singer, a
composer and a byric writer.

FESEYT | Lai Tat Tat Wing

EFARENRHUSEAFEA A HESFRERH - AN B
FRERMEERT HEFERNE CRRA » BP@E) -
BES) - (WEEE) REESBRI y o 2600 ans %5 BE
B e R SRR AU S R RN
HESE 2010 SR AEEEE R

One of Hong Kong's mast important independent comic artists.
Lai claims a rich portfolic of conceptual and experimental comic
publications, well received in Hong Kong, Taiwan, lapan and
lately in France, which includes Picking up A Pig Tale, Woody
Woody Wood, East Wing West Wing ... He was twice invited to
the renownied Angouléme International Comics Festival in. With a
history of close participation in Zuni production and performance
since 19905, Lai made himself an artist-in-residence with the
theatre company in 2010.

FEE | Hung Yik Kai, Edgar

BEMRFAREARHNEIRE - ENSHEMIE 2004 ¥
SEERNFESE CRMR) MY HESNe RS HEER -
ARENHE - RERRE  EEIEEE) R5 - (ML -
AEE) ¥~

He is a Computer Engineering graduate of Hong Kong University of
Science and Technology, major in Multiimedia Engineering. With his
début in 2004 Edward Lam Dance Theatre production The Grear
Entertainer, Hung has since been involved in various performances
of Zuni, scoring and performing in works including East Wing West
Wing series and Scary Scary Homao.

##5 | Pamela Tsui

BERFAPLAR  EHFERHRE 2007 EMARE - £ 5
SERT ST - iR ME N S T 4E -+ 2010 & 2 3 8 W2 5 Third-
Way Theatre ¥ : FARE -REHEDERE -

' She earned her Bachelor degree from the Chinese University of
Hong Kong where she studied Cultural Studies. She has joined Zuni
lcosahedron since 2007, and working in areas including creative
research, coordination and performance. She is also a dubbing
artist.
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Zhang was a scriptwriter for China Central TV's acclaimed historical = 'r.:: E}, = L A (W) - #BIRE (M) - A (RR) - o
dral_'na For the Sake u_f_rbe Fepubﬁc. He also cgrried ﬂ_\e piust of ,-:'_ EL :_ o : =EH (BH) - EBEE (FE) :
senior reporter at Ching Youth Post. Zhang is an avid history T o E ] e ,ithl f% EI 5 ﬂ%ﬁ (ﬁﬁ} :
researcher and author to many influential news compilations and —t _'l'_'t: ..,:T'-g E:,‘ Y e A A y
literary journals. He has received numberous awards, including the E- ..:_ l"L_ =] oo Hﬁgiﬁa—f Vivienne Tam ﬁ:
5-1 Achievement Award and the Lu Xun Literary Award. = 7] oo 5 o'
2 g % = i TARE @ ALAE <
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Ever simce his graduation in 1992, ¥u has been active in performing
arts, working with The Nonsensemakers as director, Edward Lam
Dance Theatre as dramaturge and Zuni as composer and sound
designer. In recent years, Yu composes music for many Hong Kong
pop singers, such as Anthony Wong and Anita Mui. Apart from
that, he also participates in film scorings.

#

Grand Theatre, Hong Kong Cultural Centre

1] I2MC
s

Designer [ Text / Director: Danny Yung
Performers: Shi Xiao-mei (Nanjing), Hu Jin-fang [Nanjing), Kong
Ai-ping [Nanjing), Li Xue-mei (Xuzhou), Sun Yi-jun (Nanjing)

0q

)ﬂ(:
betal |

Performer / Marrator: Pia Ho
Costume Designer: Vivienne Tam
Music: Yu Yat-yiu@PMP3
Producers: Wong Yuewai, Yu Yat-yiu
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A Mational Class One Performer special g in wusheng [military
male] roles. His repertoire includes Unicorn’s Chamber and
Divergence. Shan was the winner of the Orchid Award of the Best
Performance at the first China Kungu Artistic Exchange for Young
Parformers.
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With actors advancing to the auditorium from the stage; and retracing through
the entrance of the auditorium onto the stage again; on and off stage; in and out of
the play, suddenly everything merged together.

‘Wen Yi Hao, Wen Wei Po

SromRERTwERe - Wi

A well-structured stage performance seamlessly
a stage experience by turns sumptuous and simp

€. |

R

S TS

feelings so rich and visuals so luxuriant that it is absolutely enrapturing.
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During the workshop, we explored different possibilities between voice, narrative
structure, movement, props and costume, Other than these experimentations,
we talked about the structure of theatre and that of the text. In our ¢ i

"ClSE,
we discussed movements in time and space, and of leaving blank, also of their
;‘l}'-phu.'cllllll'l In contemporary theatre ||'|\}'-| rations that stretch beyond -\.{n.‘npn||l|n.“1|
boundaries, the confines of era, and straddle different cultures allow for mental

space that is vital for rethinking, critiquing and re-evaluating our theatre

Danny Yung

RFEN - FSHEERE—HEN A EFR - 2 RNE b8 -
R - R—-BERETER - BSHE f R E R RREe -
RRETES - FEERE - Pl —EEERL EENHMA -

f1 /0¥
Many years ago, Danny ‘I.lll'l__L'. PL'I'-'{ d me a plece of Bach newly arra n_g-_'li ataw
slow pace. Lince I started ||\l|.‘|'|i|1_lT( to it I had a tremendous fe |_'|||1;.[ because its slow
rhythm w similar to Kungu. I was deeply touched and inspired by it. Danny

then said, let’s do a work with nmsic as its main theme

Shi Xiaomei

B/ 4§ | ShiXiaomei
B 5 Manjing

HERPENEEY EFE-SNA - PHENTERRE- T
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HASENESR | BN EEXEANECtREAEA ]
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Widely recognised kun opera artist Shi is a Mational Class One
performer. She specialises in xigosheng (young male), the Vice
President of the Jiangsu Performers' Assodation and her repertoire
includes The Peach Blossom Fon and The Peony Povilion. She was
jointly recognised by UNESCO and the Ministry of Culture as an
outstanding artist who has devoted her career to preserving and
safeguarding the cultural heritage of kun opera.

M#8% | Hulinfang

B Marjing

HEEHENESE WE-@XA - TEMME BFRA -
ITEE -HEE-FNaERE08 - XOE - FOE-®
BoEBRTESNTLHREETF BN EARERR
HARENEST | SR (RESAPEXERESEL )
K-

National Class One parformer of kun opera. Her repertoire includes
The Peach Blossom Fan and The Injustice to Dou E. Winner of
the Sth Plum Blossom Award and 1st Wen Hua Award, she was
jointly recognised by UNESCO and the Ministry of Culture as an
outstanding artist who has devoted her career to preserving and
safeguarding the cultural heritage of kun opera.

FLEM | Kong Aiping
BB Manjing

HERHEAEEE M- GNA - ITEMME - SiES -
ERW . EAE. (TN RS BEWEE RN
ENAZRNE MERERNE]  BoEBHTLBOE
FEEHERN (EEMaEEE) -

National Class One performer of kun opera, Kong studied the
guimendan (young virtuous lady) role type. Her awards and
honours include The Plum Blossom Award, The Orchid Best
Performer Award at the Chinese Young Kun Opera Performer
Exchange, lasmine Nomination, Kun Opera Promotion Award co-
presented by UNMESCO and Ministry of Culture.

EBMN | Li Xuemei
M Nuzhou

HEFHERAEEAS EX-SAR- THEXRYE  GEEN
FHRAEZZTHEN  AREE=fRAOL - HE8H RN
HESAFE (HAF) - AEER  BUEWE (1G] -

Mational Class One performer of Beijing opera, Li is the third
generation successor of the Mei Lanfang’s style of art and
apprenticed the ging)i role type under Chen Zhengwei whom Meai
taught directly. She won the Plum Blossom Award for her portrayal
of Du Liliang in The Peony Pavilion and Excellence Award at the 1st
Chinese Kun Opera Arts Festival.

HFEE | Sun Yijun

W Manjing

IREENEEERERA IR EH- H2E - AWF

BER- APLE I - RS- [HFRNAR]
Y- EHNEEENENARRENRE] 5%

Graduated from Jiangsu Theatre School in 2005, Sun is a distinctive
young actress of the liangsu Kun Opera Theatre and has studied
with Shi Xiaomei, Yue Meiti, Hu Jingfang and Qian Zhenrong.
‘Winner of Silver Award at the 2nd Red Plum Award Theatre
Competition and Performance Award at the National Promising
Young Kun Opera Actors’ Awards.

FAN®E | Pia Ho

HEEZAEERZ— FXNSREINE - 1083 ERBRNNE E
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M- ARER-AGFER ERHEPA (SEXW) E (FE
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Founding member of Zuni lcosahedron. Performed in, scripted
and directed numerous Zuni's performances, including Portraits
aof Women, Sisters of the World United, Heart to Heart, and The
legend. Currently the creative director of Commercial Radio One,
haosting the programmes Share my 5ong and 2 Femme.
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With barely two renowned Kunqu wﬂ.mE.EE.ﬁ a drum and a gong, and an empty stage,
the entire mood of sorrow and regret, misery and anxiety of a m&:ﬁ:& era coming to
an end was conveyed vividly owing largely to director Mathias Woo’s highly restrained
and composed design. The two master-level performers were perfect in their singing,

recitation and @O.r_._“ﬁﬁm. £ Liu Wai Tong, Hong Kong Economic Journal

NS e New Cormrmissioned Kurgu
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Zhang Hong is a Mational Class One playwright of the PRC. His adaptation
works included: The White Silk Shirt, The Peach Biossom Fan, The
Legend of Tang Bohu, Xi 5hi, and The Peony Pavilion (abridged version),
among which, The Peach Blossom Fan was awarded Best New Work of
the Bth Wenhua Award. He iz honoured as “Distinguished Kungqu Artist”
by Ministry of Culture.

BEEHEARER RE-ENA - ARTHEHFERSA- 0
ERHERNMIE - BOW THT - ARBES (AFB) - 8
EE} - (REW} F-BRIRE_E (B FRNRAE -HE
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A Mational Class One Performer of the PRC, Zhaco specialized in jing
[painted-face] roles. Trained by Kunqu virtuosi Shen Chuankun and
¥ue Chuangang. His repertoire indudes The White 5ilk Dress and The
Peach Blossom Fan. The awards he won included the Performance
of Distinction Award at the first China Kungu Arts Festival and the
Outstanding Performance Award at the Theatre Festival of Jiangsu.
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It’s not that we don't have details in this day and age, it’s just that it's no
longer the kind of gurgling details we used to have. Today, every minute
detail in every single second has become a subject matter, on weibo,
Facebook, smartphones, etc... Now into the age of mobile network,
everyone’s living for the moment. Back in the age of karaoke, there were
still some emotions, some sentiments that would linger on.

Mathias Woo
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®EM | Kao lo-shan
&k Taipei

BERANEFE RENE A WRNE- NHEEE -
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FHAEAR) 2010 RN ER (BELHEKS &
ERER) PALERE (AENN-SWER) § -

A graduate of the Department of Applied Drama and
Theatre of National Taiwan University of Arts, and also
a member of Building Lab Ensemble. Her performing
realms are across television and theatre with works
including The Great Magician, The Pacific Madhouse,
Design for Living, a 2010 production of Edward Lam
Dance Theatre, and Waiting for What!? in the Taipei
Arts Festival.

WARR | Jia Jinghui

L Shamghai
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Graduated from the Department of Acting of Shanghai
Theatre Academy in 2006 and since then has been
commissioned as an actor for Shanghai Dramatic
Arts Centre. The plays lia has participated in include
Hamiet, A Midsummer Night's Dream and | have a Date

{i® | He Huan

L Shamghai

006 E BN L RMHAPREENE - £W LBEH
EfPLNAES - BRARSAEN (B} -
(iR} - (RERARXL) - (AHE} R
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Graduated with B_A. in acting from 5hanghai Theater
Academy in 2006. 5he has been employed by the
Shanghai Dramatic Arts Centre since then. She
previously appeared in stage plays including The
Crucible, Lo Dome agux Camelias, Romeo & Zhu Ying Tai.
She also acted in English in Shokespeare's The Tempest
co-produced by the Danish Meridiano Theatre.

& | Chung Han
&k Taipei

ARABHEPENENERBE  AUNRANL
PRENASTREA RENBAEENSHELT
ffr @RRNEFREE ChML L) 8- WAER
#H (RGXE) - (WNB) -

A graduate of National Taiwan University majoring in
Sociclogy and minoring in Drama and Theatre. Chung is
currently studying at the Graduate Institute of Building
and Planning of National Taiwan University. He is active
in both theatre performing and voice-ower work in the
advertizing industry. He has performed in productions
such as Mulan and directed BENT and Love Song.



Musical Producer: Edgar Hu

Animation Designer: Lai Tat Tat

Creative Co-ordinatior: Cedric Chan

AW | Dick Wong
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He had pursued a career in publishing, but in
the mid nineties he decided to develop himself
in performing arts. As actor, performer and
choreographer, he has worked with Zuni, Edward
Lam Dance Theatre and People Mountain People
Sea. His creative dance work, B.0.8.%, toured
in Bangkok, Paris, Berlin, Singapore, Leuven,
London, Fribourg and Warsaw.

EEE | Carmen Wu
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After graduating from the School of Communication
of Hong Kong Baptist University, Wu has worked
in the fields of theatre and graphic design. 5he
has actively participated in the performances of
Zuni lcosahedron and Edward Lam Dance Theatre
including the East Wing West Wing series, The
Great Entertainer, The Agent and 1557, A Year of
No Significance.

E%M | Carson Chong
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A graduate of the Department of Management
of City University of Hong Kong. Chong's first
appearance in Zuni's work was in 20/30. His
recent stage performances include The Happy
Prince, the East Wing West Wing series, The
Agent, Meeting of the Gods [Il: The Outcast
General and 1587, A Year af No Significance.

K&¥E | Shidey Yip
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A graduate of the University of Hong Kong with
a double major in Psychology and Economy, Yip
has been involved in Edward Lam Dance Theatre
since 2000. Her recent stage works include The
Happy Prince, the East Wing West Wing series
and The Agent.
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EAM | Albert Tsang
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Having graduated as Master of Philosophy
in Design from the Hong Kong Polytechnic
Uniwversity, Tsang joined Zuni lcosahedron in
15995. He began performing for Edward Lam
Dance Theatre in 1936. In 2007, he performed in
the series East Wing West Wing for the first time.
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He was graduated from the University of
MNew South Wales and the Hong Kong Baptist
University majoring in Media 5tudies. He is a
creative assistant and creative actor for Zuni.
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In recent years, discussions on democracy and political
reform have mostly centred on the electoral system. Little
has been mentioned about the facilitative efforts concerning
democratization. One important thing is the administrative
system or, in other words, the bureaucracy... Sap Dai Kau Goon
attempts to discourse on democracy from the very nature of goon,
the bureaucrats.

Interview with Mathias Woo, Peak Magazine
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East Wing West Wing Civic Education
Tarot Cards

Creator: Mathiaz Woo
Niusatrator: Lai Tat Tat Wing, Leumnas To

PREESNERSFIARER FEHARTHEEE
REMNAREEEDN FHERS  EREUWENHLE -
This is a spin-off from the classic Western tarot cards with
comic illustrations of Hong Kong's political and economical
environments with Chinese idioms of four characters.
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Grand Theatre, Hong Kong Cultural Centre

)

(8]

Scriptwriter & Director: Mathias Woo
Performers: Cedric Chan, David Yeung, Dick Wong,
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Carson Chung, Carmen Wu, Shriley Yip,
He Huan(Shanghai), Li Li (Shanghai)
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A graduate of the Department of Acting of Shanghai Normal
ity and now working for Shanghai Dramatic Arts Centre.
re works that Li has pa ated in include Popcorn, |
have o Date with Spring, and the musical Rood Angel.
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Deputy to the Mational Pecple's Congress and Director of the
Jiangsu Kungqu Opera Troupe, Ke Jun iz a Mational Class One
actor specializing in Wu-sheng (combating hero) and Wenwu
Laosheng (civil and military bearded cld male) role types. He is
also devoted to kungu's experimentation. His high acclamation is
not only national, grasping all the most significant recognitions for
traditional opera performer in China, but also international.
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Director / Text / Set Designer: Danny Yung
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Performers: Ke Jun, David Yeung, Yang Yang
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Live Percussion: Li Lite
3 Music: Pun Tak-shu
Costume Designer: Barney Cheng

Specialized initially in Xiaoshang (male character without beard) and
later Wusheng (combating hero), the exemplary actor Yang Yang
graduated from the Kungu Division in Jiangsu Drama School and is
now part of the iangsu Performing Arts Group.
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Drama Salon, Shanghai Dramatic Arts Centre

Director and Designer: Mathias Woo
Special Guest: Kam Kwok Leung
Music Director : Jason Choi@PMP5
Live Music Performance: Edgar Hung
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for ower 30 years, excelling himself in te

and writing. A lot of his works have become clz 5
household names, and he has won himself thousands of loyal
followers because of his bold and unigue style.

WA |

1990 B8 50 2 0 HE 2 N L 00 AR 4K (2001 FRBED -

(HMAWE} 8% 1000 EREEPRSE TERESHER

HHEAELTE TAUAE] - AAERERREA - 0818
TEM BSFRFEfE8TH - BELS.

1390 and has been

y of the proup's productions,

Alo liscourse...

Jason formed People Mountain People Sea with Anthony Wong

and other members in 1992, and began his music career as a

ser. Since then he has been active in the local pop music

scene, collaborating with many artists, including Miriam Yeung,
Sammi Cheng, etc.
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. L% Shanghai
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. inese Creative Industries Forum
SR g ggﬁfg‘ _ﬂﬂfmx_ﬁgﬁ 3 L Invited by Shanghai Expo (HK Week) —
_‘_?‘ E < Danny Yung attended China Shanghai International Arts Festival
AN New Liberal Arts Lecture Series — Flee by Night
= Literature and Art: Danny Yung: On Stage, gﬁﬁ.—.ﬁ BEEE - HEiFE
g and Boundary-crossing n Search of New Chinese RS FEEREARNE -
Z ;= 1M Speaker | 553 H Danny vung - EHpEﬂITIEI’IIIIg Traditions (S - SMEEREE)
o ih [AFALL| B2 BRE M speaker | 5% W panny Yung Invited by Shanghai Int tional
e . NEFESe Tian Tian Xiang Shan : A A - The Liteand Times of Louts 1. Kahn
Newcastle, UK New Delhi, India Flanmy Yun Cncepius) Comics Extiis fraNEnNe—=8
The Sage Gateshead Bharat Rang Mahotsav UCCA B2/ - Off Scene Shanghai — " Kong: Creative Ecol
R# &8 internship 2010 Bt UCCA Shower - Off Scene Two or Three Things You Want to .“""G e e
B 41 selected candidate | i ¥ Doris kan : 600 SIS Y Pamela Tsui attended M Speakers | S5:%W - W42 Danny vung, Qu Xiaosong Know about Theatre ;;s;rﬁfm rum it
l & speaker | £ & Danny vung : T

4 |

B Seoul

Seoul Youth Creativity
Summit & Festival
EhumBr

Danny Yung

A &R

Yokohama, Japan
BB KB - (EF)

Danny Yung Experimental Theatre -
Demonstrative Performance
W+ Director & Speaker | S:2 % Danny Yung

1

_ Invited by Kazuo Ohno Festival —
ZEZ IR ‘_ Flee by Night
Michigan, USA
[AZEL - BRERE | B2 REtRE
Tian Tian Xiang Shang — Soliloquies
and Dialogues
e &7 Taiwan
i £ sEANEHEE - TEESE
« | The &th Taishin Arts Award (2010)
)ury Panel Meeting
%*ﬁ N t FF Judge | #18ER mathias woo
Philadelphia, USA “ﬁ& .
BEERBAS TRXLETRED 1 id e oy T it el

Festival of Arts 2011 - Flee by Night
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15k in are enznen ¥ on on
EE T E #hn3g Singap #3ll Shenzh & Hong Kong
Pittsburg, USA 2010 R LA LB HAE BEET 85 2011 FRAT R THES

BRI © T AN — () R A : .
SSERE SIS FOFLR TRFD Invited by ConversAsians - Flee by Night  Practice Theatre Camp Creative Foruns aone | e IR R m e O
g:"m"uynz:'r:gtiﬁng:?gﬁ;t::::‘:'eatre - % Host | 52 Danny Yung 5.3 M) Danny vung attended Cattle Depot Artist Village, Tokwawan and Kai Tak
8N pirector & speaker | #49 Danny ung i ol i BEEMAGHRA: BB EGREE R AR £ b A M RRA N

Danny Yung Conceptual Comics Exhibition  2lanc space Masterciass Serfes In T s iers o K] A o S ehol ety

3% Host | B2 FeE-DME ERT

Danny Yung, Pun Tak-shu, Shi Xizomei and
Niao Xiangping
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I started promoting the “National Arts Education Programme” in 2009, and its objective then
was to enable young people and the general public of Hong Kong te know more about traditional
Chinese architecture through the construction of the Grand Forbidden City, and thus enhance
their understanding of the basic concepts of traditional Chinese culture.

In 2010, I chose “Chinese Calligraphy™ as the topic of the programme. Chinese calligraphy is
the artistic expression most representative of the Chinese and their culture. In the past twenty
years of Hong Kong's education reform, not much importance has been given to the education
of traditional Chinese culture. On the contrary, there is a tendency to cut down everything
Chinese, such as, there are no lessons on classical Chinese literature and no lessons on Chinese
calligraphy. Education has become a kind of vocational training, rather than national cultivation

AWMEISoL] USTEI NP 1TV [BUOIIEN], JO JOTRINT) JATYD) ‘00 M SETUIRY

Should we include Chinese calligraphy as one of the compulsory subjects in our education
reform? Calligraphy itself can be very diverse in nature. It can be an artistic expression, and
at the same time it can be a self cultivation of the body and the mind. We should put Chinese
calligraphy in the syllabus of compulsory subjects for Hong Kong students; and only then can
we establish a true Chinese cultural identity and characteristics. Should we be ashamed when we
see how much respect and importance the Japanese and Koreans are paying to calligraphy? In
the exhibition of Ink Design Living, we are giving an introduction to Chinese calligraphy, so as to
enable those who haven’t learned the art to get to know the basics of calligraphy.

ERBATA AT H iR R
(EERELZE&E £ 7R

MNational Arts Education Programme—Arts and design Series
| Want to Learn Calligraphy: Ink Design Living”




FHEEN
Thematic Exhibition

RERE 2 H LA R
Ink Design Living;
I Want to Learn Calligraphy

26/11 ~15/12 /2010
FEPL R
Foyer, Hong Kong Cultural Centre

BTRE ) RE/ EWEN . AER

RIRE : FiE

RSN

EESHE PR BB RRSHNETR R
WA BETRABR - BAtEaEER

Artistic Director / Curator / Exhibition Designer:
Mathias Woo

Design Director: Stanley Wong

Academic Support and Cooperation:

Higher Diploma in Creative Media & Entertainment
Technology of Hong Kong Institute of Vocational Education,
Cheung Kong School of Art and Design of Shantou
University, HKICC Lee Shau Kee School of Creativity
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The missing dots and strokes of the characters on
the old signboards give an interesting contrast to the
meaning conveyed by those words.

Stanley Wong
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Exhibition

[ A | &5 — B R ARG
X beyond O Series — Cross-media and
Cross-genre Creative Collaborations

4 ~ 18/12/2010
EBX A0 MR E NS
4 [/ F & Studio Theatre, Hong Kong Cultural Centre

E|EME . HBH (A1)
B R maE
BE - HiRE - AEE - EE - BBEX - WIS

Calligraphy: Tong Yang-tze (Taipei)

Designers/Artists:

Freeman Lau, Stanley Wong, Mathias Woo, Keng Wong,
Hamlet Au-yang, Leumas To

EE e RN - RN -
L Fid

The art of calligraphy is contemporary art; a living art.

Tong Yang-tze

HBE# | Tong Yang-tze

ik Taipe

ERRIGEAPEEREDRE  ZEEMN - REE
Wt AR EEENE-

Chinese calligrapher born in Shanghai. BFA, National
Taiwan Normal University, Taipei, Taiwan. MFA,
University of Massachusetts, Amherst, USA.

KEREZEMER

Installation and Multimedia Presentation

Mt — (FAEL - ) rmmmaREs R AR 2000 BEAER
Ink Pond- Si Shu Xi award Winner *Design for Asia Award 2009”

4 ~18/12/2010
FEE P ORI
Studio Theatre, Hong Kong Cultural Centre

EEEE  WRE( &10)

ZRMEE C HER

W R EE bR O

Installation Design: Ray Chen (Taipei)

Multimedia Design: Mathias Woo

Co-organiser: Kwang Hwa Information & Culture Centre

EnEoiEk (RL2®] - REZHAPENSH - &
BARRR LS THREENER -

Audiences are given the chance to experience doing
calligraphy by the side of the pond. With guided
narration and multimedia images, visitors have a better
understanding of calligraphy as a practice and in
relationship to life.

HEEACHACHFAW—MAA -
Pl i
Calligraphy is a form of self-conducted dialogue

with one speaking to oneself.
Ray Chen

MW | RayChen
&1t Taipei

THRHOCEARERTHER B EBRIHF
BERAARTRAAE  HhRA ABRON
EENREY  ALaEAOR=AE &
EHTEERARS - FHEXENEAR
B ttHARARRINENRERE—
i - HiF RS S EEENE - 3% 2004
ER2008EM [EHBARE LR R
[ 2= EEE iR | 2008 -

Ray Chen is the founder of the architecture and
interior design firm Ray Chen International. His
works can be found throughout Taiwan, Hong
Kong and Mainland China. Representative
works include Eslite Bookstore in Taiwan,
the Hall of Three Rarities of National Palace
Museum, Taipei, and the main hall of Taipei
Fine Arts Museum. He has been chosen by
the Japanese media as one of the five most
influential architects in the Greater China
region. In recent years, his works have sarned
him several important awards, including the
"Design for Asia Award" in 2004 and 2008, the
gold prize of "Spatial Native Language Archi
Design Award" in 2008.

\—'Ti
el

i - “nai 4
PSSR

i
i

i

\.*@x.;f_ ~

"

EY -

TW,

AR

3

R

.

e
T

T
AALE

'STAMITA 210w 0] 2qIssadoe Afrpear Ayderdif(en s az)3-8ueg Suo], Jo Juauruie)je drsiyre ay)

Sunjews se [[om s ULI0J 318 MaU puelq e o} 3a1q Surard 9ae uonyeyesur urapouwr pue Lydexiyres jo uoryerdajur ue **

"
—u

-~

£

T b s
‘n-L %\l’hﬁ %

#) o

e

AT prasuio ) Suoy Fuoy

—_

1

et s

Yoy

« e b

\ o

AT

A

‘|;.
\

AT
w

ot d A
=

=

\.Jﬂ



&2

23t | 81t 25 5

Performance Programmes at Ink Pond
o - HE - W

Calligraphy, Music and Poetry

4 ~ 18 /12/2010

s Al E
Studio Theatre, Hong Kong Cultural Centre

3% B B 0E

Hua-yen Satra — Chanting in the Ink

WM EMAECEN W EE SRS S
ZWMES FEE THEHE: TREaQ ALAS
HREY (ERFEEE ) - EEECEM BREM
Advisor: Venerable Sik Tsang-chit

Chinese Calligraphy: Tong Yang-tze (Taipei)
Multimedia Design: Mathias Woo

Music: Yu Yat-yiu@PMPS

Special Appearance (Hua-yen Satra Chanting):
Venerable Sik Tsang-chit and Sangha

WMMEE | Venerable Sik Tsang-chit

EREM 1 FHIRIHEME 1004 FERB AT M
B BERECEREDRE  ANRAMNLARRRE -4
ERERNABRREEMEES -

Born in Hong Kong, Venerable Sik Tsang Chit was crdained
at Fat Yu Ching Seh Buddhist Monastery in 1393, In 1934, he
received the full precepts at Wanfo Temple in Central Taiwan.
He graduated from the Department of Philosophy of the Hong
Kong Buddhist College, as well as the Yuen Kuang Buddhist
College in Taiwan. He is currently the Abbot of Tung Lin Kok
Yuen and Fat Yu Ching Seh Buddhist Monastery in Hong Kong.

TE

A Thousand Sweeps §

—_—

WHE N BEem

EWAE  BAE

AR - TS

Creation and Live Performance: Wuji Ensemble
Artistic Director: Law Wing-fai

Music Director: Wong Chi-ching

Fi

M | Wuji Ensemble

BEERHE - AR #2003 FHTHE - BORFL
EWERTHBEART & ARLLENEREELR - ARER
EEFERNT TRSAARARE . MAERS LIRS
FEERENSTHMNRES -

“Innovation” and "a strong stylistic identity” are the credo of
Wuji Ensemble. Founded in 2003, the group has been dedicated
to creating a performing platform for local musicians. As for the
programming and performing formats, a multimedia performance
is therefore given a free rein. Members of the Ensemble follow a
regular regimen that includes meditation, Peking Opera training,
dance and calligraphy.

He - Concord

AR R

Special Programme & Lecture

My L
Characters Reading at Ink Pond

4 ~12/12/2010

- el ARV E )
Studio Theatre, Hong Kong Cultural Centre

HRERA CEEK

M RENK - BLE - EHE

Guest Curator: Lo Chih-cheng

Speakers: Lo Chih-cheng, Lo Yi-chin, Dung Kai Cheung

1§ —H SEHE R — R MY
Lt NS N 4o f E
1 — {8 B R Sy B
&8 HY 5T U
TEHER EATFERA -
0

A pen is a hibernating dragon

Quenching thirst with poison; gulping ink to revive life
Each Chinese character makes up the DNA for myy soul
Making up that one and only one creature

Who paces to and fro on the earth...

Lo Chih-cheng

BEH | Lo Chih-cheng
ik Taipe

W BRI

weE R BEERRR 4% A
MNES: EE IR BN RN NE - BeE
Live Performance: The Hong Kong Silk and Bamboo Music
Xiao and Di (flutes): Dennis Cheng

Pipa: Gao Si-lia

Guzheng: Chui Mei-Ting

String Quartet: Gui Li, Wan Liang, Yang Fan, Pan Yan
Dance: Chan Man-Kwan

TR RE

The Hong Kong Silk and Bamboo Music

AMEA PR SMIFE . 82 (PRSE) AMBT
W MEeLR EREAERTA - ALTRANMERE
SR -FREFE - BT FRBES -

A poet, author and media worker from Taiwan, Lo previously
served a number of posts including Editor of the China Times
Iiterary supplement section, Chief of a radio station, publisher
of a travel magazine and Commissioner for the Department
of Information, Taipei City Government. His works include
collections of poetry, prose, commentary and travelogue.

EARTRMSRUR 1900 F - IUANARTER-HET P
AR R EE e ERABEFMARENERE®
RWESES -

The Hong Kong Silk and Bamboo Music was founded in 1399 for the
promotion of Chinese traditional string and wind instrumental music.

g, ., 1 g
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Special Programme & Lecture

[ - 35— Y X SR Bk
Dialogue : Lin Xi X Mathias Woo on
“Calligraphy & Living”

mE: Y- FER
Speakers: Lin Xi, Mathias Woo

# | LinXi

HIoBEERIFRES  THREROAFEE -REXR
£ S AP A PR R e R AR A AN (SRR
B AHERGHEFSEARENEREERL -

Lin was General Manager of Music Factory, Programme Creative
Officer of Asia Television Limited, and Creative Director of the
Advertizing Department of Commercial Radio, and later became
its Chief Production and Creative Director. He was once a post
who founded the poetry journal One-Ninth. In the mid-1980s, Lin
began his professional career as a camtopop lyricist in Hong Kong.

v R Al R Y A e A AT — D8 I R
Spiritual Practices in Chinese Art -
Let's start with calligraphy

BE  Hex
Speaker: Prof. Li Ku-fang

HEF | Lin Kufang

G -FRE -CEFRACAABRLKPEERNEAAE -
#PHLETALTEIE - WX - A RERERERERN
ANER - BETEFLICEER2L - FRERZEERA K

(ERRNHE) - (FERERNTR) - (I223) -

AERR - WX ERERHITES-

Li is a Zen practitioner, musician and cultural commentator. He
is currently the Dean of the Graduate Institute of Art Studies at
Fo Guang University. He is committed to nurturing the cultural
aspect of society with projects focusing on the humanity in
Chinese music, the practice of Zen and the reconstruction of
local cultures. Well-known programmes under his curatorship
include Tea and Music in Diglogue and Crossover of Chinese
Calfigraphy, Painting and Music, which are all cross-disciplinary
spanning the domains of calligraphy, music and drama.

WR hh] B—WEaameknss - T 5N R
o= iy B o o B R o

L

If “skillfulness” is a kind of training for life, then “the realm of
attainment” represents the various stages of life and its accomplishment.

Lin Ku-fang

Wl T NEE - AT AEBERBIE .
PERARELME - EERL - HEEM- AERNEE
W 00T+ R R RN — RN - R T R -

&

A dlight hesitation in the process of writing calligraphy will abruptly
block the natural flow of energy between the lines, inhibiting the
artist’s expression of personality. When the hesitation is prolonged,
the ink will soak through and smudge the paper. The blemish is like
a malignant tumour. Rarely can we live spontaneously and freely in
real life. Yet in calligraphy we have to be free and spontaneous because
without this the characters simply look ugly.
Lin Xi

= e e
| FHRT
Viewing Chinese Characters

WE s
Speaker: Dr. Kan Tai Keung

[BF] -REBHFALT - REHEXEE- [H] -
BLIE AT - FHiA - REEBEEERM -
L L
“Reading Characters” - I enjoy reading characters. [ admire their sense
of beauty. “Reading” can be applied to books, copybooks and, most
importantly, life situations
Kan Tai Keung

SO

yoe211nQ) [00PS

|

B A EH W
Student Matinees
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To meet new needs generated under the
implementation of New Academic Structure for
senior secondary education and liberal studies, as
well as to promote arts education for students and
enhance their knowledge and interest in theatre, this
is the second year that Zuni offered half-price tickets
for full-time students and special matinees and
gulided tours and discussions for secondary schools.
This enabled the teachers and students participating
to have a better understanding of the theatre and
the arts with thematic analysis and discussions.
Experiences” section in the New Senior Secondary
Curriculum.

RE ok 2 WA

£ U E R £ M

Ink Design Living :

I Want to Learn Calligraphy
Multimedia Educational Kit

HlF [ SRk ) $EE EWCE A9 2,500 XET - R

8 A 540 M - AR LIS RCE S P AR
H) [HADEEEE] -

Together with the ink collected from the Ink
Pond, they are delivered gratis to 540 primary and
secondary schools across the territory for the “Other
Learning Experlences” section in the New Senlor
Secondary Curriculum.
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A total of 35 local and international students joined the
internship scheme offered by Zuni, covering areas such as
creative research, stage design, multimedia production,
backstage and technical support, event promotion and
administration. Students who participated in Zuni’s
Internship Scheme came from the following institutions:

Department of Multimedia and Internet Technology, The
Hong Kong Institute of Vocational Education

School of Drama; and School of Theatre and
Entertainment Arts, The Hong Kong Academy for
Performing Arts

Technical University of Berlin

Communlications and Society of the University of
Leicester of UK
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£ Chairperson
B3 Kan Tai Keung

".!’l BRI E T W E AN A Founder, Kan and Lau Design Consultants
e (B=¥——FNA From04/2011)

Bl Vice-chair
HiS® Michael Lai
ERaEE

WER  Chiel Executive Offices, St. James' Settlement

A Members

ERMER  AuYeung Ying Chai

H
-

Writer

Pi%2  Joseph Chan

BETESRREELT RER
General Manages, Paciwoeod Music Entertainment Limited

{B=¥——FMA From04/2011}

| Leo Cheung
FAERREMPHIAS RBER
Senbor IT Portfolio Manager, The Hong Kong Jockey Club

W B=®—— 1A Fom 1012011

HER Kam Kwok Leu

ng
HREERE  President, Gtizen K Films Limited
| E=®——¥F=F untilo3fz011)

ESEE  Vivien Ku
fuid B oegE S

Managing Directar, Novel Hall for Performing Arts (Taipei)

BIFTH Lau Chin Shek

WECHBFFN Chairman, Wah Yan Culiural Feundation
(E=F——F+A unmilorfz011}

9 Secretary
TH%  Glenis Wong
EEER W BT Zuni Member [ Watches Designer

T Treasurer

BB Terence Yeung
EHMBTRAEREER TSRS
Viee President, Global Transaction Services, Citibank, NLA.

WS Jackie Tam

| Yorkshire Capital Limited % B R10 5

| Senbor Vice President, Yorkshire Capital Limived
(B=%——F1HA From 10/2011}

JEE  Vivienne Tam

East Wind Code Ltd. §I4 A, B 1750
Founder and Exscutlve Mrector, East Wind Code Ltd.
(E=¥——FNF untilogf2011)

WS Stanley Wong
SR AR

Creative Director and der, 84000 C icai
({F=F——F+F untilo7f2011)

v | #HALE  Anna Wu
=) i Solicitor
y (B=¥——FMA From04/2011)

ER& PaulYip
FEGEH AR ENERITER
dim and Executive Chai

Beard of Directors, Hong Keng China Chamber of Comemearce

#EH Douglas Young
(EETRRIR )BTRS
Founder and CEO, G.0.0 Limited

BE Grace Yung
FWEAET S IMET  sewelry Designer /[ Lecturer

(110z/013RSW) ‘_H'els

U+ | | Of Lpim) }Mﬂﬁ% H
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Tl B e
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TR LR RER
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EImENE B
iR A EiffE
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RlfEIE (FHEERE ) 28
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EERE HpEr A
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BT (TREBR)  HUH

$E [ TTE) e

T BYE BEE
HESHEA

HEEIE (§iE ) filf 5 T

HE (fRERAskd) ANE

HE (DHERERR)  EERE

E (EMRAERM) FR
HeEw ElifE

BRE EfE HPER - M
ERETI (RE ) EHT

Directors

Co-Artistic Directors
Executive Director

Creative and Artistic Staff

Research and Publication Director
Perfarmer-in-Residence

Artistin-Residence

Assistant to Artistic Director

Creative Coordinator (Stage Design)

Creative Coordinator (Script)

Creative Coordinator (Intangible Cultural Heritage)
Creative Coordinator (Multimedia)

Creative Assistant

Secretary to Director

Administrative Staff

Company Manager (Administration and Finance)

Manager [Administration)
Administrative Assistant

Programme Staff

Company Manager (Programime)

Manager (Programme and Venue Partner)
Manager (PR and Partnership Development)
Manager (Marketing and Programme Development)
Stage Manager

Programme Officer

Programme Administration Trainee

Danmny Yung, Mathias Woo
Mathias Woo

Theresa Leung

Cedric Chan, David Yeung
Lai Tat Wing

Kaya Lo

Li Siu

Pamela Tsui

Danny Cheuk

Vanessa Lee

Benson Ling, Leumas To
Anita Cheng

Jacky Chan
Wendy Teang
Chan Tin Hang.

Doris Kan

Bowle Chow

Luka Wong

Kaki Lee

Gawin Chow

Ricky Cheng, S0 Wai Lam
Nadia Lu

BEEBY  Vanessa Pong
'9 B R A R
/

Founder and Director, LoveFaithHope Charitable Foundation
({E=F——FNA until 08/2011)

™\ FE8|  DeePoon
¢ B HRMTRAEEEERETR

v

2010/ 11 558 3% 8 = MR AT BN B 40 1 B8

Annual total remuneration of the administrative staft of the top three tiers for 2010-11
FHEEBNM (A% 35) T B

Number of positions

(E=F——F=F Untla3/2011}

R AN Honorary Legal Advisor
F@ERMTT Vivien Chan & Co.

Annual total salari

Baard Member, Esguel - Y.L Yang Education Foundation

41,000,000 B - Above 51,000,000 0
$700,001  $1,000,000 $700,001 - $1,000,000 1
= % EREE BER  HEMER wulholle Bl B8 $400,001 % $700,000 $400,001 - $700,000 2
E.: ¥ Dietmar Lupfer  Munich  Artistic Direeter, Muffathalle Arts Centre $400,000 8k LT $400,000 or below 3
24 ﬂﬁ BTk BRI
o Gao Xing-jian Parig Cultural Worker
= )@ Hifh it ARARMERRHE AR
[ FFE Hsia Chu-joe Taipei  Professer, Architecture and City Research Institute, University of Taiwan
E' E -4 il FRGL AR, TRNR
2 % Lee Ou-fan, Leo  Hong Kong Professor of Humanities, The Chinese University of Hong Kang
B ik dkR EERNE
()] E Lin Zhao-hua Beijing  Theater Directar
e @ Wi I RN - RS e
E Makoto Sato Tokyo  Artistic Director, Za-Koenji Public Theatre
2 =¥ an  wawn
= Ping Chong Nesw Vork Theatre Directar
& BER g mEAN
Tsai Ming-liang ~ Talpei  Filem Director
hEAET e BB ARNLEE

Yoshiko Chuma  MewYork Performance Art Director




T :
= %‘ BHEW A5 Distribution of Income % ]]%
e = D
2010/11 4 [ 1855 [ N4 =
E MAHE income rems Total ( LN HKS) 5% Over Total Income o
E. EFFFEET Annual Subvention from Government 10,450,558 57.8% E ﬁ’
[— et
T N7 B T PR A R
E FERFFE A Non-government Income g-‘ EERRE - ot
- Hm Box Office Income 2,686,574 14 9% UQ The Government of the Hong Kong Special Administrative Region
(4=} o) Home affairs Buraau
FREIEE ARETE WA AT —_—
E Revenues frem Other Hired Engagements /101,81 B
[
4 =] E HEEEL Donations and Sponsorship 1,141,237 6.3% g
E HAzl A Other Income 701,036 3.9% Lz LALIQUE
« WA Total Income 18,081,219 100.0% RS RO
=
B 5 Distribution of Expenditure
i BaD0OCommunications
G oxpueateers i 201011 4 [ 1898 el SRR S —
Total [ % HKS) % Over Total Expenditure S EAEERLT R
B {ERM Production Casts 11,314,749 60.4% another workshap
studies iversi
TI{eABME Personal Emoluments 6,045,706 32.3% MEHEERA ::" E Ceire, Lniverstly of Pt
i EMEEAEM E General Overheads and Others 1,180,839 6.3% £ AL Sk B Building Lab Ensembie
. ) HEIEHES centre for
FRIFE Special Expenditure 187,633 1.0% AT B TR AR Cheung Kong schoal of Art and Design of Shantou University
@ ¥ Total Expenditure 18,728,927 100.0% o B e B T china shanghai Intamational Arts Festival
Conceptual Communications {Asia Pacific) Ltd.
fid -t e B S confucius Instituta at the University of Michigan
Flt L ERE Department of Fine Arts, The Chinese University of Hong Kong
Ferrero Asia Ltd.
i&!ﬁtﬂ#g]ﬂ!ﬂ Higher Diploma in Creative Media & Entertainment Tachnology, Hong
i ot . - . . Kong Institute of Viocational Education
%{E% 5 Distribution of Production Costs Psielion R R
TR Hong Kong Design Centre
HBHERAEE Production Costs ltems 2010/11 F [ 81 fam !El?.ﬂ"l FREE Hong Kong Mew Music Ensemisie
Total | #E% HKS) % Ower Total Production Costs R EE Hong Kong Visual Arts Yearbook
151 WA Venue Rental 2,108,153 18.6% lglﬁﬂ International Arts Carnival
T 2 e R Jiangsu Perfo rming Arts Group Kun Opera Theatre
R BHEHEABME = £ 2
Commission New Works, Artists and Direct Labour 3,354,306 el il l’mﬂmmlll‘l-l]llﬂ-
g EARREEE f s R e Kwsang Hwa International Culture cantre
Set, Props and Production Miscellanecus +064,156 35.9% B Man Luen Choon
ique & Co.
!.Rﬂ“ Marketing and Public Relations. 1,788,134 15.8% B E il Nmﬂluﬂm:gﬂ shek cultural Centre
#{EWA Total Production Costs 11,314,743 100.0% MNeway CEO
BT Parsons Music
IWEREEELE Peak Trarmways Company, Limited
AAE Pegple Mountain People Sea
Philadelphia Live Arts Festival
MR E Ray Chen International
Roland
fo i RTHK on Internet
b A T shanghai Dramatic Arts Centre
Lt s Shanghai Theatre Academy
(=5 ibale- 53 Taipei Cuttural Foundation
aRA Taiwan Culture Festival
T L | 0 ) The Esplanade Co. Ltd. [Singapore)
EFEAERR The Hong Kong Academy for Performing srts
EnhaR S The Hong Kong Buddhist Association
AR PR The Hong Kong Silk and Bamboo Music
BR afir The Society of lesus
RFHEBERL T willey Printing & Production Ltd
HELEEREFHAEHTE L AMEE AR W a Wiuji Ensembe
Extracted from Financial Statement audited by Patrick Wong C.PA. Limited o T souzhou culture and Art schoal
EERHEERESRPL ¥MCA of Hong Kong (Cheung sha Wan Centre)
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Alan Chan

Eric Chan
Chan Fai Hung @MoNichengShi
Chan Chau Yuk
‘Yvonne Chan
Chan Chi Lok
Chan Koon Wang
Katrina Chan
Loraine Chan
‘Chan ka Ho
‘Chan Hoi Lam
‘Chan Yee Man
‘Chan Mga Ping
Chan Lok Yee
Chan Cho Yee
Chan Pak To
Bonnie Chan
‘Gigi Chang
Chen Min Qjao
Chen Ming De
‘carmen Cheng
Cheung Ka Wai
‘Cheung Chin Hang
Zoe Cheung
Chiu Ka wing
Samantha Chiu
Chu van wing
Chui Tsz Fei
Soloan chung
Jessie Dai

Ding Hang
Fong Ka Yin
‘Oscar Fung
Rev. Louis HA
Candog Ha
Hang Liang
Hongi
Jefferson Huang
Hui Fung Ping
Frankie Hung
shoaib Hussain
Kang Di

Kong Yuen Fan
Poollue Bk
Kok King i
Kok Man Pong
Kok Pui Yan
Lai Yat Chun
Lai Kwan Ting
Charlie Lai

Dio Lau

Lau Sz Heng
Lau Ka han
Law shau wah
Bobo Lee

Lee Che Chui
Lawrance Les
Les Kwok Hung
Les Ho Yan
Les Kai Hang
Leo Cheung
Leung ¥iu fuk
Michael Leung Kai Hung
Leung Cho Yan
Leurngz Lok Shan
Lewng Wai Lam
Li Ming

Li Chun wai
Jacqueline Li
Liu Ling Fei

Liu Lap Chi

Liu Ling Kes

Loi Ho Man
alice Mak Kar Bik
Mak Shu Wing
Mak Chui Rei
Mak Kwok Fai
Grace Mak

iU Xiangming
Bo-Yung yuk Lin
Eric Mg

Tina Ng

Jimmy Ngai

Pan Zhonggi
Poon Hiu Tung
ajang Yanhua
Seun kwok Wak
Shum uen Wah
shum chung Tak
Tennison Siu
Felix Suen Tasz Ho
Tang Tin Chai
To Chau ¥i

Tong Ming Him
Twinny Cheng
CQueenie Wail
‘Wan Yiu Fai
Wictoria ‘Wang
Wwong Tsz Wai
SOnnYy Wong
wong Chun Hei
Wong Ka Chun
Isaac Wong
Eelvin Woo
“Woo Ka Lun
RaeWu

XU ¥ing
Marjorie Yang
Yang ¥i
Mdiriam Yeung
‘Weung Hiok Tak
fip Wial Pang

various Media

dmAnE
REEEE
WA R EHRE

"Believing music can”

Wi Chung Shui Ming

M. Leung Kai Hung, Michael

Departme nt of Cultural Studies, Lingnan University
Ricci Hall

ME Wong Kwok Wah
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Buddhist Sum Heung Lam Memorial College
Buddhist Wai Yan Memarizl College
Buddhist Kok Kwong Secondary School
Bui O Public School

C.C.C. Heep Woh College

Caritas 5t Joseph Secondary School

Caritas Tuen Mun hMarden Foundation Secondary School
CCC Hoh Fuk Tang College

CCC Kei Heep Secondary Schaool

CCC Kei To Secondary School

CCC Ming Kei College

coC Yenching College

cheng Chek Chee Secondary School
cheung Chuk shan College

chinase Methodist schoal, Tanner Hill
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Christ College

ichurch Of Christ In China Ratary Secondary Schaol

Clementi Secondary School

(Cnec Chrristian College

Coznitio College {HE)

Coznitio College (Kowloon)

Colegio Mateus Ricci

‘Confucian Ho kwok Pui Chun College

confucius Hall secondary School

Cotton Spinners Association Secondary School

cumberland Presbyterian Church ¥ao Dao Secondary School

Daughters of Mary Help of Christians Siu Ming

catholic Sacondary School

Diccesan Girls' school

Elegantia College (Sponsored By Education Convergence)

[Fanling Kau Yan Coflege

[Fung Kai Innowative School

T (Ellen Yeung) Callege

Heep Yunn Primary School

Helen Liang Memaorial Secondary School (Shatin)

Heung To Middle School

Heung To Middle School [Tin Shui Wai)

HHCKLA Buddhist Ching Kok Secondary School

HHCKLA Buddhist Ba Kam Chan Memorial English Secondary
school

HEICC Lee Shau Kee School OF Creativity

HEMA David Li Kwok Po College

HEMLC Ouesn Maud Secondary School

HKSYCIA Wong Tai Shan Memorial College

Ho Ngai College

Hoi Pa Street Government Primary School

Hoi Ping Chamber of Commerce Secondary School
Hong Kong Buddhist College

Hong Kong Design Institute

Hong Kong Institute OF vocational Education (Tsing ¥i)
Hun Tak Fraternal Association Cheng Yu Tung Secondary School
Immaculate Heart of Mary College

Islamic Kasim Tust Memorial College

Jockey Club Government Secondary School

Ju ching Chu Secondary Schood [Kwai Chung)

Kau Yan College

Kiangsu-Chekiang College

iangsu-Chekiang College (Kwai Chung)

King Ling Collage

o Lui Secondary School

Kowiloon Sam Yuk Secondary School

Kowdoan Technical schaol

Kowdoon Tang School

Kwai Chung Methoodist College

Kwun Tong Maryknoll College

Lai King Catholic Secondary school

Leung Shek chee College

Ling Liang Church E Wun Secondary School

Lions College

Lok Sin Tong Primary School

Lok Sin Tong Young Ko Hsiao Lin Secondary School
Lui Cheung Kwong Lutheran College

Na Kam Ming Charitable Foundation ha Chan Duen Hey
Memorial College

Madam Lau Kam Lung Sec School OF Miu Fat Buddhist
Monastary

Methadist College

Nu Kuang English Schood

hunsang College

Mewman Catholic College

Mg Yuk Secondary School

our Lady's College

Pak Kau College

Po kiok Secondary School

Po Leung Kuk Laws Foundation College

Po Leung Kuk Tin Ka Ping Millennium Primary School

Po Leung Kuk Wu Chung College

Pok Oi Hospital Tang Pui King hemorizl College

FE T R
B 27
TR e
T am R
ELwxEhg
ELwxs R
ELEREAGE
ELETER DR

VBT ol A R B | TR

b e

CES LAt ]
LS AT R

L EE e
FEHFRECRR

BT e

FOIL R o ()
LS E R
ELwE=-ZhR
ELwERTESHM NP
it A DR
ERyT#n

Eig g e

EEmER

B4R R
AR R RN
TR =RAETLENE
RR=RERNHEEhE
FHEEL R

FE=H R

e

ERhE
FEPLER - AR =REEER

E S L
ARHEDHWEENE
SHIE ol 2l 1 A
A

Foh [ R

Lt B

TR M S
R w
ARHERH R
Hp=REETRENR
=R ERMFhR
HREHAARESREE bR
Tl et R
CREEFATR

BT ITiWrEmahe

BETE RS
EE W (R
RERESHE

Pope Paul vi College

Precious Blood Sacondary School

Rosaryhill School

Rtc Gaia School

5.K H. Kei Hau Secondary School

5K H. Kei Yan Primary School

5.8 H. Leung kwai Yee Secondary School

5.8 H. U Fook Hing Secondary School

5.TFA Wu Siu Kui Memorial Primary School [RR.)

Sacred Heart Canossian College

Shau Kei Wan East Government Sacondary School

Sheng Kung Hui Lui Ming Choi Secondary School

Sheung Shui Government Secondary School

Shung Tak Cathaodic English College

5ing ¥in Secondary School

5ir Ellis kadoorie Secondary School (west Kowloon)

SKH Bishop Baker Secondary School, BBSS

Skh Hody Trinity Church Secondary School

SKH 5t. Mary's Church Mok Hing ¥iu College

5t Margret's Girls' College, Hong Kong

St Clare’s Girls' school

5t Peter's Secoundary Schaol

5t Rose of Lima"s College

5t Stephen’s College

Sung Tak Wong Kin Sheung Memaorial School

TWGEH.s C Y Ma Memorial College

TMW.G.Hs Lui vun Choy Bemarizl Collage

Tai Po Government Secondary School

Tai Po 5am Yuk Secondary School

Tak Nga Secondary School

Tak Oi Secondary School

The Chinese University of Hong Kong - Tung ‘Wah Group of
Hospitals Community College

The HETA Ching Chung Sacondary School

The Mission Covenant Church Hodm Glad College

TLACE Wioo Hon Fai Secondary School

Tin Ka Ping Secondary School

Tin Shui Wai Government Secondary School

True Light Middle School Of Hong Kong:

Tsaung Kwan O Government Secondary School

Tsuen Wan Trade Association Primary School

Tsung Tsin Christian Academy

Tung Wah Group of Hospitals Sun Hoi Directors’ College

TWiEHs Mrs Fung Wong Fung Ting College

‘Weo Chang Pui Chung Memorial School

‘yan Chai Hospital Wong Wha San Seconday School

‘fan Oi Tong Tin Ka Ping Secondary School

‘fan Ping Industrial & Commerdal Assodation Lee Lim Ming
Collage

‘fouth College (Kowloon Bay)

‘fouth College (Tseung Kwan O]

*fu Chun Keung Memorial College
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Venue
Venue
i d Participant Core Team Member Mao. of Audience / Participant
Type Date Project Title Presenter / Co-presenter ::.:ffu ?.Ine,f T ipi oo sty
i i i . ; [ :, shanghai Dramatic Arts
Hong Kong '"mc:nrm'mqn%ﬂm 21/ 10 Talk at College Drama Festival of Shanghai - Two or Three om;::m hang Speaker: Danmy Yung
Sk i shias ngmlg mm;g mmue m"ﬂ'mm’“%‘“ E Things You Want to Know about Theatre 130(1)
ni L
R |MarDec | (ArtAdministration/ Theatre Production/ Multimedia Zuni m35i5° ice & Related venue HKICC Lee Shau Kee School of Creat s Chinse Cufture Salon - From the future of West Kowoonto [ L Hong kong Chinese Culture .
Design & Technology) Cheung Kong School of Art and Design of Shantou University L |27/10 bring out the cross strait relations of cultural heritage and ¢ i Development &ssociation Speakers: Mathias Woo, Lo Chih-Cheng
Technical University of Berfin innovation 30(1)
University of Leicester of UK STEA Wu Siu Kui Memorial Primary Schoal (PRL)
e Theatre in Jiangsu Kungqu Opera CCL Kei To Secondary Schoal
10-13/4 - Zuni & Jiangsu Kunqu Opera Truope, . ' Members A CCC Ming Kei College
R Sispers Creative = Truoge, Nanjing Creative Team Mztional Arts Education Programme ng
F-aay7 [ Werkshop Nanfing 7(13) R mow " want to Learn Calligraphy® Calligraphy Warks Zuni Locsl secondary and Primary Schools | mmaculate Heart of Mary college
. Zuni's Office e — collabarations shung Tak Catholic English College .
R |15/4,5/7 |volunteer Briefing Sessicn Zuni 1902) e — Helen Liang Memorial Secondary school (Shatin]
19/8,2373, . skh Holy Trinity Church Secondary Schaal
; ; Zuni's Office & Ms. Au Yee Lin's Studio : ioned by Zuni & Co-
L |30/4,7/5, |workshop on chinase Calligraphy Zuni 22(5) Tutor: Au Yee Lin e - Miblfg Chapel ot ius Chapsl mgmﬁdmmm
LTL] . . - — P |aosu | ADigial Opera THE MEMORY PALACE OF MATTED RICCT rnmmm‘mm Y e ol e [T} Librettist:
22/a New Liberal Arts Lecture Series (no. B] Literature and Art: | Base for Culture-Oriented Quality Tsinghua University, Beijing speaker: Danny Yung Programme] Compaser: Steve Hui(Merve)
L Danny Yung: On Stage, Space, and Boundary-crossing Education, Tsinghua University all.:t{:] e T o = PR
ndation Faohsiung Museum Artsf . P of Qo o praind oy {181 etk Yo ol Mok kers: Mathias Woo, Diana Liao, Steve Hui
O |26/4-1/5 |The Sth Taishin Arts Award (2010} Jury Penal Meeting Eﬂ;“""m” Tor Arts and ;:;TW Judge: Mathias Woa L jof1 THE MEWORY PALACE OF MATTED Rl i v b Saz 1) Spea j2s Woo, Diana Liag,
T 1 | ; Grand Theatre, Hong Kong Cultursl
"Danny Yung Experimenting China, Realizing Theatre . i Chief Editor: Mathias Woo R Social Theatre Series Director, scri ite and Desi - Mathias Woo
PU | nay " Zuni icosahedron “intangible Cultural Heritage” - Zuni E+E Published in Hong kong EI‘.iI‘bDI' Therasa Leung Po|2-13/11 THE AGENT|Re-run) ) MOE'“‘E[E} T, SErptwrite and Designerr
. and Dma_lunmentiens i : e T - - 5 ’ . Grand Theatre, Hong Kong Cultural . A
E |Bis-a/7 mﬂaﬁmm—mwmmﬂ Comics 3355“'““' Espla ngapare Comics Artist: Danny Yung P lum-3/1 Ds_:;'fﬁ‘w"ﬁ':s perimental Theatre m?:} Director and Scriptwriter: Danmy Yung
% Conversasia nade Singapore d Director and Scriptwriter: Danny Yung . - Shanghai Dramatic Arts Centre Drama
al s sl ot . 103{1] P |23-28/11 5"‘"9“' international Contemporary Theatre Festival Shanghai Dramatic Arts Centre S:Ia;:gsmdio Director and Designer: Mathias Woo
- . - Theatre Studio, Esplanade Singapore  Speaker: Danny Yung The Life and Times of Lowis I Kahn & Post-preformance Talk 590 (3}
L |27-28/5 | Artist Talk & In Comwversation with Danny Yung 133 (3) Moderator: Kok Heng Leun e |
-4/6 Tian Tian Xiang Shang - Danny Yung Concepiual Comi . ;b - roday Art Museum, Beiji - et Mational Arts Education Programme - ink Design Living Foyer utdaor, Hong Kong Chief curator: Mathias Woo
£ 3.1-;;? vttt ks ™ |artand pesign Publishing Allance 2508 o | Coomics Atist: Doy \ung E — Thematic Exhibition : 1 Want to Learn Calligraphy 1““?2‘“92?“ Design Director: Stankey Wong
Presented by Hong kong nstitute of | poue oy shanghai . 15712 Foyer and Outdaar, Hong Kong Cultural
@ ﬁﬁa{fn Chinesss:CEakive (ncustries: Funiti wm'““p" ary Cuture, Co-orgnanized 7 {2]3 o Epresentative: Danny Yung L Student Guide Tour :{ Want to Learn Caligraphy centre Docents: Lai kwan Ting, Wang Chun Hei
1280 (38
L |24-25/6 |Practice Theatre Camp The Theatre Practice e613] hege Arts, SINGAPCM2 | 14 cs- Danmy Yung 2 B National Arts Education Pragramme - Ink Design Living Gk mcl '"mmmc&“mmgm mmm%mngmksr;ins, G:EJF )
L |268/6-1/7 |Blanc Space Masterclass Series- In Search of dentity and Drama Box: (singapare) mﬁudiqsinﬁm ;lnﬁxnalm\'ung, Pun Tak-shu, Shi Xiaomei and xiao Opening Ceremony & Opening Performance 86 (1) Performance: Hong Kong Silk and Bamboo Music
2l26/12 Joumey : ! ; : : E AR Nk flesien [ANg: Coermply; M ) Poetry Studia Theatre, Hong Kong Cuftural | oo o ance: ven. sik Tsang-chit and sangha,
PU [ Jul East Wing West Wing Civic Education Tarot Zuni E+E Published in Hong Kong illusiration: Lai Tat Tat Wing, Leumas To p |3-10712 MCES: ) Centre o hle,The ikt e S
Hua-yen Sutea - Chanting in the ink, A Thousand Swesps, s34(g) Wuji Ensamil Hong Kong
Ullens Center for Contemporary Art Ha-Concord
L (a7 oCa Shower - Off Scene Ullens Center for Contemperary &rt  [Beijing) Speakers: Danny Yung, Qu Xiaosong Zuni & in association with KWang HWa | o, i Theatre, Hong Kong Gultural ] .
E == = (B0t = 4,5 11,12/ Mational Arts Education Programme - Ink Design Living Iinformztion and Cultural Centre Centre = speakers: Lo chih-cheng, Lo Yi-chin, Dung Kai Cheung,
Vocational Training Committes of  The Hong Kong Federztion of Trade ) L ink Pond Speciz| Programme & Lecture (2010 Taiwan Culture Festival 3a7(3) K2n Tai kKeung, Li Ku-fang, Lin Xi, Mathias Woo
o |11/7 “outh Employment Forum the Hong Kong Federation of Trade  Unions Speaker: Mathias Woo Programme)
Unions S0 S Mational Arts Education Programme - ink Design Living wmsrmmmmm:g Gllmﬁéw I
- . i SLIgnatius i E |a-18/12 X d O Seri Zuni & Design Centre Cultural Centre Designers/) Freeman nley Wong,
R [12-16/7 |The Memory Falace Of Matteo Ricei Creative Workshap | Zuni .21{59] pe Creative Team Members g Beyon i“ME s Hong Kong Design s e e B e i
. N Presented by Zuni, Co-presented Multimedia Theatre, HKICT Lee Shau 3 2 Zuni & in associztion with Kwang Hwa R
L |s077-1s |PrePerformance Talk - The ABC of Mozart and his Magic w“mﬂw“mmﬁ Kea School of Creativity speaker: Rosaline Pi Mational Arts Education p ; nk Design Living e | e @ | sturiin Theatre, Hong kong Cutturs] installation Design: Ray Chen
Flute BAS E/L |(2-18/12  Ink Pond - 5i Shu Xi (4n In Multi - Cuttu vl Centre Multimedia D msm
Creativity (5] = ion) {2010 Taiwan re Fest 2057 [141) esign:
- _ Mull'mndiammrg, HKICC Les Shau : : y Programme]
P |30/7-1/8 International Arts Camival 2010 programme ‘Commissioned by Zuni Kee School of Creativity Co-directors: Lai Tat Tat Wing, Cedric Chan ol BankaRT 1929 Studio MY, Yokohama, . .
THE M FATE 1409 (5) L |a-5/12  KacuoOhnoFestia BankaRT 1920 Japan Director and Scriptwriter: Canny yung
| The Pew Centre for Arts & Heritage, | Flee by Might & Post prefurmance Talk 178(2)
L 17,18/9 . 5 Philzdeiphia Live Arts Festival Philadelphia, U548 Spcial Theatre Series Grand Theatre, Hong Kong Cultural . . . .
i "‘"Wmﬁm'm'm'mm 700 (4) Director, Speaker: Danny Yung P |10-12/12 | REMEMBRANCE OF KARAOKE PAST Zuni centre Scriptwriter and Director: Mathias Woo
L % Ferformance & Cultural Exchange ‘hsia Studies Centre, University of | University of Pittsburg, US.A. Public Performance + Student Mat ] 3966 (1)
20, Pittsburg 300 (2) : Hang Kong Design Centre & Shenzhen |, .., oojg rotal, shenzhen -
social Theatre Grand Theatre, Hong Kong Cultural o |16/12 Shenzhen-Hong Kong Cultural Creative Forum 2010 Industrial Design Profession 230(1) d Representative: Danny Yung
- . 3 . - 5 Assaciation
P |23-25/a Sz:grﬂ:"mmaungsrwms Ccentre Director, Scriphwriter and Designer- Mathias Woo ! e —
PPublic Performance + Student Matines Zuni 6554 (5) o - = Literature, Theﬂlinael.:rﬁmﬁw T ¢ Cheng Building, United Callege, The
B = Grand Thaatre, Hong kong Cultural Hong Kong: Urban Imagination and Cultural Memaory - Hong Kong/Department of Chinese, * ) -
L |z3-267g |PostPrefonmance Dirsdon -EAST WING WEST WING & Pl s speaker: Mathias Woo o |rfiz Intemational Academic Forum Hong Keng Institute of Education/ md"mm University of Hong Kong Speaker: Mathizs Wao
SAP DAl KAL GOON 2601 (2) of East Asian Languages
% 5 FREE 'un'rwrsi‘l',l-ufMid'ligan,AnnArhur, 1 and Civilizations, Harvard University
e : Confucius Institute at the Universi 3 ; . )
E |24-29/9 |Tian Tian Xiang Shang - Soliloquies and Diakogues ufMimil;: niversity |\ g p Creator, speaker: Danny Yung p— :I = Prasented by Hong Kang Design Emlmﬂlﬁviﬂi Hong Kong Designers / it Curators: Kan Tai-keung, Katsumi Asaba,
200 (5] E lan bl e Cantre, Co-presented by Zuni m::ahil chen Jun-liang, Han Jiz-ying
0 |6-9/10 |Seoul Youth Creativity Summit gﬁu} (seoul mlﬂl I | Representative: Danny vung
Zuni History Theatre Presented by Zuni, Co-presented by | SPUdi Theatre, Hong Kong cultural ey seriptwriter: Mathias Woo school of Architectura and Planning
P |7-17/10 [1587,.4 mwmm% [Re-run) St Ignatius Chapel CEWEERB scriptwriter|Baijing): Zhang Jian-wei . of B! Zuni/ School of Architecture, | Cattle Depot Artist village, Tokwawan
nea e sustzinable Development of the Community of Cattle Depat| 1 ivessity of nd Kai Tak Riesearch: MIT Urban Planning Studio 2011
[a] Sulinﬂieah'e, Hong Kong Cultural = - . R |lanuary 2 inese University of Hong al ng
Kungu Dpera : Producer and Director : Mathias Woo Astist village (phase 1) PR B ik
P |9-12/10 |ATALE OF THE FORBIDDEN CITY [Re-run) Zuni suipmrilzrimnjigl:mmgﬂnng Kong/ HKICE Lee Shau Kee School (1
PPubdic Performance + Student Matinee _93':‘{'5] Creativity collaborate
e Aalto Design Factory, Tongji University 1-31/1 Tk % Arts Council " B
L |11/10 Tongji University s50{1) R ;.lf e cultural internship in UK - The Sage Gateshead Internship ?:Emmmw The 5age Gateshead, Newcastle, UK selected Candidate: Doris Kan
L 2 Tuwen Theatre, Sha i Institute of i school Delhi _ i
L |13/10 mm:;nam of Visual Art, Fudan \co ) an Fudmurll‘r?':!r'p R/O |18-72/1 | 13th Bharat Rang Mahotsav Mational School of Drama I';"i:'“' of Drama, New Delhi, | @ o cetative: Pameta Tsui
350{1] Si TTRP Studi
. re Hall, Administration Building, R 2/2- One Hundred vears of Selituds Workshop Zuni & Drama Box 2:‘?::‘}“@ = Host: Danimy Yung
L [1a/10 Fine Art College, Shanghai University ;i;{-:l]'lﬂnlfme Shanghai University siafam | Chief Editar- Mathias Woo;
. - = - : o Executive Editor: Tsui
In Search of New Chinese Theatre - Experimenting Tratitions : Duanjun Theatre, Shanghai Theatre | Speaker: Danny Yung BU |Mar ink Dsign Living Multimedia Educational kit Zuni E+£ Distribution to local secondary Schools m’";mmw&&
L |15/10 Shamghai Theatre Academy 151 Designed by 84000 Communications
iEn Center i ! ) . E 2 - Experimental Theatre, National Chiang
Schoal of Design, East China Normal | DEsiEn Center, School of Design, East p |y  TEWan Intermational Festival of Arts 2011 National chiang kai-shek cultural | SPRHRETE PR i e
L |15/10 Univarsity m'{":] e Fiae by Night canter 628 {a]
D6 5pace, shanghai Dramatic Arts )
L |24/10 shanghai Dramatic Arts Centre Ccentre
1200(1]
Shanghai Wzak] - China sl hiai International - - Duanjun Theatre, Shanghai Theatre . i . .
P/L |15-18/10 - e mm!mmw“mmrﬂs“w’ Academy Director and Scriptwriter: Danny Yung event category [l Performance : ; 8l Research & Development, Training ;
Flea by Wight & post-performnace talks B64 (3] 0 Lecture & Talk/ Workshop/ Demaonstration/ Guide Tour 8 Other Public Eventy International Cuttural Exchange Forum & Seminar
: - 7 : Eridge 8, Shanghai . ibiti i
o |17/10 "Hong Kong: Creative Ecologies” Closing Forum Hong Kong Design Centre :;:55-].‘ idge 8, Representative: Danmy Yung [E Exhibition [l publication

75









