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Kunqu Opera, With A Sense Of Mission
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In this age, both ‘mission’ and ‘sense of mission’ are a taboo. In the past one hundred years, China has
over-exhausted both ‘mission’ and ‘sense of mission’. Now, we have reached the extreme of total egoism.
“Preservation and development of Chinese culture is a mission of our generation” — this motto sounds right and
proper, and is something we should uphold. But, it might only be the wishful thinking of some of us. We have all
heard of the Renaissance in the western world, and we might have read or heard about the Chinese Renaissance
of our generation. The question is how to achieve this, meaning we lack the specific plans and the details of how
to carry out the mission. Cultural development and the preservation of traditional culture are only but an issue
of our sense of values. The attempt to abolish Chinese traditions that started in the May Fourth Movement was
only a kind of deconstruction. It was not a kind of comprehensive westernisation as found in the Meiji
Restoration. Till today, this problem of ‘substance and function’ (Chinese learning being the essence, and
Western learning being the way to carry things out) still exists — a thorough vulgarism is what all Chinese
embrace as our common cultural value. Under this value system, neither the Chinese nor the Western traditional
arts and culture could take root, grow and flourish. What could be found is only some mutated culture,
something we call ‘market behaviour’. If this vulgarism remains unchanged in our sense of value, culture could
never enjoy a full and diverse development. And, we in Hong Kong, would not have any space to do something
cultural, and we would not be able to bring something different, something from outside our market, to the
culture of Hong Kong. We love Kunqu opera, thus, we do not want to commercialise it. We want ‘more’ people to
experience the beauty and aesthetics of Kunqu opera. And when we say ‘more’, we don’t mean ‘most’. As long as
there is a small increase in the number of people who want to know more about the art, it would be fine. What is
important is that, there would be people interested in watching, learning, creating and experimenting Kunqu
opera, generation after generation. Kunqu opera is an art one acquires with gradual learning and patience. There
are no elaborate scenes in Kunqu opera, as in Peking opera. What we have is only the poetics as found in the
intentional blank spaces in Chinese literati paintings. There is a lot of knowledge in Kunqu opera, such as the
skills of gestures, movements, singing and recitation. All these are fine details of expressive arts; and Kunqu
opera is exactly the thing we need in our present society to generate balance and harmony.
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A Memorial To The Palace:
“The Old Tree Alone Mourns The Lord”
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How It All Started

I was invited by Director Mathias Woo of Zuni Icosahedron in Hong Kong to write about architecture in the
format of Kunqu opera, with reference to the book The Grand Forbidden City by Chiu Kwong-chiu. It was part of
the programme of “Architecture is Art Festival” 2009, the first ever festival with architecture as the central topic.
And thus, there was A Tale of the Forbidden City — A Memorial to the Palace.

How “Architecture” Turns into Drama

To me, the theme of drama can only be “people”. When “people” get involved with the construction of “objects”
in watching, then the “objects” would get a taste of “people”. With this in mind, the unconscious Forbidden City
and the theoretical culture of architecture would fall into place with the possibility of drama.

The Forbidden City is carrying at least two “human aspects”, one is the wisdom of the craftsman, that is the
architect of the Palace, and the other one is the desire of the Palace’s owner. If we were to write on engineering,
our concern would be on the building process; and if we were to write on creating drama, our concern would be
on “people”. The Forbidden City is the creativity and skill of the craftsman, as well as the demands of the

emperor.

The Characters of A Memorial to the Palace

Master carpenter Kuai Xiang:

In A Memorial to the Palace, Kuai Xiang is a ghost. With this phantom, what we experience is not only that life is
short, but also the communication of life and death; not only the glory of monarchy, but also the gloominess of
the underworld; not only the grandeur of dynasties, but also the fickleness of fortune. Is Kuai Xiang really a
visitor from the underworld, or is he a devil in the Emperor’s deep corner of the heart? Does he represent the low
and the dreary in contrary to the regal state of the emperor?

Emperor Chongzhen:

Emperor Chongzhen sounded the bell in Wumen (the Meridian Gate) and measured his steps to Meishan (Coal
Hill) where he hanged himself. The distance between the two places along the kingly axis was only about a
thousand steps, yet it was a very long journey for him, with memories of his past, memories of things that he
cherished, things that brought him joy and delight, things that gave him sorrows and remorse. He tossed them
all behind him, and embraced the fate of death...

Love in A Memorial to the Palace

The form of the drama is a “visit”, yet the core and nature of the play is a “memorial”. The Forbidden City is only
the background, it is a special prop; and on its surface are “people”, with all sorts of different faces.

A Memorial to the Palace is a ceremony of farewell for a man with nowhere to turn. This ceremony is a solemn
one with desolation, the burial rite of a dynasty, the funeral procession by a successor of a bloodline to honour
his ancestors. No matter how majestic this ritual is, it is still a dirge, a funeral song; it might carry some happy
memories occasionally, still they are just a few small notes, rendering the people involved even sadder by

contrast, and the sense of tragedy more immense.




The Structure of A Memorial to the Palace

What the eye could see, from the Wumen to the three main halls, and then to the three palaces and Meishan, is
an architectural structure with a beginning, middle and end.

From Wumen which symbolises the beginning of power; to the three main halls that represent the peak of power,
as well as the three palaces that turn to seclusion and privacy; till Meishan with three feet of white silk from the
sky (for hanging) that marks the end of power, one could see the process of decay and collapse, with all glory
turned to dust. This is the entire course of transformation of power.

From the “memorial to the palace” in the Wumen, to the “ancestral rituals” in the main halls and the “farewell to
family” in the three palaces, till the “fall of a nation” in Meishan — these are the beginning, middle and end of
Emperor Chongzhen’s emotional rise and fall.

Architecture, power and the ups and downs of feelings correspond and help build the structure of our drama at
the same time. Their beginnings, middles and ends echo and complement each other, and so our drama is made
whole.

Qupai (Names of the Tunes)

In A Memorial to the Palace, the tunes we use are from Xin Shui Ling of Nanbeihetao (combination of north and
south verses); and the names in order are Bei Xin Shui Ling, Nan Bu Bu Jiao, Bei Zhe Gui Ling, Nan Jiang Er
Shui, Bei Yan Er Luo Dai De Sheng Ling, Nan Yao Yao Ling, Bei Shou Jiang Nan, Nan Yuan Lin Hao, Bei Gu
Mei Jiu Dai Tai Ping Ling and epilogue. They are a combination of strong and soft music from both north and
south, including sadness in high pitches, and whispering in low sounds.

Role Types

Emperor Chongzhen is played by the role type of a xinoguansheng (small hat role — a type of young male role),
and Kuai Xiang the carpenter by a chou (clown role). The emperor is highly distinguished, while the carpenter is
very humble, and the disparity of these two figures sets a very strong contrast on stage. The young male is
serious and complicated, while the clown is funny and simple; and they balance and complement each other.
Chongzhen is full of grievances, but he has the company of Kuai Xiang to entertain him. Kuai Xiang is existing in
an intangible and illusory world, but he still has Chongzhen stringing along with him. In this way, suffering
would not be too overbearing, and the phantom would not be too ethereal, and the dramatic nature of the play
would not be too simple.

Stage

The stage of A Memorial to the Palace is an empty stage, and in fact, we never considered using sets or sceneries.
What kind of sceneries could we use to reflect accurately what Emperor Chongzhen saw along his way? Where
was the Forbidden City that night? Was it in Chongzhen’s eyes or on his body?

I rather put the emphasis on the artistic aspect than the technical; and instead of colourful high technology, I'd
rather put my trust and appreciation on the flesh and blood of the performers; and instead of dazzling or
impressing the audience, I'd rather touch their hearts.
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THE TEAM

Producer, Director & Designer
Creative Advisor
Scriptwriter

Performers

Transcript

Live Music Performance

Creative Coordinator
Production Manager
Lighting Designer
English Translation (Surtitle)
Stage Manager

Deputy Stage Manager
Assistant Stage Manager
Video

Rehearsal Master
Costume Assistant
Assistant Set Designer
Stage Crews

Stage Interns *

Video Documentation*

Graphic Design

English Tranlation (Publicity and House Programme)

Company Manager (Programme)

Company Manager (Administration and Finance)
Producer / Project Manager

Manager (Programme and Venue Partnership)
Manager (PR & Partnership Development)
Manager (Marketing & Programme Development)
Programme and Administration Assistant

Art Administration Assistant

Mathias Woo

Chiu Kwong Chiu (Author, The Grand Forbidden City)
Zhang Hong (Nanjing)

Chongzhen Emperor — Shi Xiaomei (Nanjing)
Kuai Xiang — Li Hongliang (Nanjing)

Chi Lingyun (Nanjing)

Percussion — Dai Peide (Nanjing)

Small Gong — Xu Jianmin (Nanjing)

Cedric Chan
Lawrence Lee
Zoe Cheung
Diana Liao
Chow Chun Yin
Carmen Cheng
Chan On Ki
Vanessa Lee
Peter Lee
Bonnie Chan

Isaac Wong

Chan Ka Ying, Cheung Chin Hang, Ivan Cheung, Luk Pak Yin
Chan Yuen Kam, Lai Ka Ki, Li Siu Hin, Tang Siu Tung

Cheung Chun Wah, Fung Mei Ting, Ho Po Yan
Keung Lap Kan Issac

Dio Lau, Tsang Hing Ling
Vicky Leong

Doris Kan
Jacky Chan
Wong Yue Wai
Bowie Chow
Luka Wong
Kaki Li

Ho Yin Hei
Leo Cheung

* Students from Higher Diploma in Audio-Visual Entertainment Technology (AVET),
Department of Multimedia and Internet Technology, HKIVE (Lee Wai Lee)
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ZUNI ICOSAHEDRON

CO-ARTISTIC DIRECTORS

DANNY YUNG MATHIAS WOO

Zuni Icosahedron, founded in 1982, is a Hong Kong based
international experimental art company. Zuni has produced over
200 original productions of alternative theatre and multimedia
performances, and has been active in video, sound experimentation
and installation arts, as well as in the areas of arts education, arts
criticism, cultural policy research and international cultural
exchange. In the past decade, Zuni has been undertaking the mission
of preserving and developing Intangible Cultural Heritage
(Performing Arts). Over the years, Zuni has been invited to over 60
cities in Europe, Asia, and America for cultural exchanges and
performances. Zuni is one of the nine major professional performing
arts companies in Hong Kong, and has established itself as a premier
experimental theatre locally, regionally and internationally. Since
2009, Zuni has become a Venue Partner of the Hong Kong Cultural
Centre in where a series of theatre works and outreach education
programmes were produced.

Address Room 203-4, 2/F., Cheong Tai Commercial Building,
60-66 Wing Lok Street, Sheung Wan, Hong Kong

Tel (852) 2803 8704

Fax (852) 2838 7527

Email info@zuni.org.hk

Website www.zuni.org.hk

Zuni Icosahedron is a Venue Partner of the Hong Kong Cultural Centre

& - T E R AT R B B

Zuni Icosahedron is financially supported by the Government of the Hong Kong Special Administrative Region
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Member of the Hong Kong
Council of Social Service
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ZUNI ICOSAHEDRON BOARD OF DIRECTORS

Chairperson  KAN TAI KEUNG
Vice-chair ~ MICHAEL LAI
Secretary ~ GLENIS WONG
Treasurer  JACKIE TAM
Members ~ JOHNNY AU
RINGO LAM
LEO CHEUNG
VIVIEN KU
DEE POON
ANNA WU
PAUL YIP

Honorary

Legal Advisor VIVIEN CHAN & CO.

Founder, KL&K Creative Strategics

Executive Advisor, St. James’ Settlement

Watch Design Director, Mersey Manufacturers Limited, Timex Group B.V.
Senior Vice President, Yorkshire Capital Limited

Advertising Film Director

Founder and CEO, Anyplex Hong Kong Limited

Senior Manager (IT Portfolio Management), The Hong Kong Jockey Club
Managing Director, Novel Hall for Performing Arts (Taipei)

Board Member, Esquel - Y.L. Yang Education Foundation

Solicitor

Chairman, Hong Kong Policy Research Institute
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- B¥ Caffé HABITU # The Academics

Enjoy 15% discount in becoming a member of Broadway Cinematheque
Enjoy the following 10% discount, from the period of 28/9 to 31/12/2013:

(One ticket stub could be used in one purchase only)

- On regular-priced books at eslite bookstore in Causeway Bay
- At Caffé HABITU and The Academics
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i GBA BATHH VE B4 B 7T | PROGRAMME DONATION SCHEME 0N

WEXRES T EH EEFTASL —HEBEH S ! Support Zuni Liberal Studies
and Arts-in-Education Programme, to give young people more chances to learn ART!
BARBRREMBTEHRE —HENHAT T RESRLARES  RYE  THGRERE REOER4L
SRR SN THEBEHAESARR  BEZR2ABE RRRMAHT AR

Zuni Liberal Studies and Arts-in-Education Programme is a platform providing diverse artistic and creative experiences for students through
activities such as performances, exhibitions, workshops & lectures. Your donation will help promote art and nurture our younger generation.

# B &% DONATION FORM
#4 Name (%% Mr NI Ms /4 & Mrs)
Bt 4 E 7 Contact Number £ E-mail
# % it Postal Address

£/ B ZEHE 1/ We would like to donate

(1 HKS$ 500 ] HK$ 1,000 ] HKS 3,000 [0 HA4h4 % Other Amount HK$
#HAHKSI008 A L& > TR BUHERTFoHZA -

An official receipt will be issued for donation of HK$100 or above for tax deduction purpose.

#BA - T HEMA2013/14FEHREF > HEAHKSL000% U EHUEFAS B AT 4 B -

Donations of HK$1,000 or above, an acknowledgement will be made in Zuni’s Annual Report 2013/14 in categories
according to the amount donated.

O % # A Acknowledged as
[0 &% /B "% & Not to be acknowledged

ft #% 7 # Payment Method
O SRXE - #EFER (B4 —THEBARAF] > FHXFERMCA LAY FEES T HE

Crossed cheque made payable to “Zuni Icosahedron Limited”. Please mail us the cheque together with the completed form.

ERF: AMEHEZRHE BF  THABERXPESL  —+HEE

Credit Card: Please return the completed form to us by post, email or fax.

O EH+F Visa [0 E=H#EF MasterCard

fERF98# CreditCardNumber | | | | [ [ | | | | | [ [ | ||| 3% E ExpiryDate ( AMM /4YY)
FFAM4 Name of Cardholder

FHFEAEE Signature of Cardholder H# Date
(& A1 A F £ =4 4 54k Please use authorised signature as on your credit card)

AN OFE/OFRAEBAGRBAFERAMRES  —TEMNBREER -

I [ agree/ [] object to the proposed use of my personal data for receiving promotions about Zuni Icosahedron.

*F Signature

o
CHTREZEAFRHAMHSREREAAE HREARH (BB A RAHENAERAEARH  BREREEEAL - —TEHRES -
Remarks:

* Information provided will be treated as strictly confidential for handling and corresponding use only. A ding to Personal Data (Privacy) Ordinance, you have the right to
request access to and correct the personal data provided, please contact us if any enquiries.

k- —-f'ﬁﬂ Zuni Icosahedron

Room 203-4, 2/E, Chenng Tai Commercial Bu.\ld.m
Fas B ANHA R EME
IseGIVIng A :hsarit?blc !.n.slituu.angis exempt from tax 60-66 Wlng Lok Street, Sheung Wan, Hong Kﬂng

it BREHME under section 88 of the Inland Revenue Ordinance 16 51 Email: info@zuni org hlk T B Tel: +852 2893 8704 {8 3 Fax: +852 2838 7527
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RECYCLING OF HOUSE PROGRAMME

If you do not wish to keep the house programme
please leave it on your seat or return it to the admission point

NOTE

Reproduction in whole or in part without written permission is strictly prohibited

Running time is approximately 9o minutes without intermission

HOUSE RULES

Dear Patrons,

In order to make this performance a pleasant experience for

the artists and other members of the audience, please refrain from
recording, filming, taking photographs, and also from smoking,
eating or drinking in the auditorium.

Please ensure that your mobile phones and any other sound and
light emitting devices are switched off before the performance.

Thank you for your kind co-operation.



